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Paul Norton
Managing Director, Harrods Aviation

Foreword

Welcome to the latest edition of Halcyon magazine.
Designed with our clients and friends in mind, the 

publication brings an insightful approach to lifestyle, 
travel and culture.
This issue we meet two brothers (with an aviation 

background) who are set on bringing luxury 
watchmaking back to Britain. We also find out how 
England’s sparkling wine makers are taking their craft 
to new heights, experience some of the best hotels 
in Zanzibar and learn how a historic French château 
has been painstakingly brought back to its best.
I hope you enjoy the magazine and I look forward 

to seeing you at one of our FBOs soon.     
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Watches

It may look like a creature from the deep or some sort of Jules Verne-style 
undersea conveyance, but what we have here is the latest creation from 
luxury watch manufacturer MB&F.

Inspired by the jellyfish that designer Maximilian Büsser encountered 
on childhood holidays and entitled the HM7 Aquapod, this eye-catching 
timepiece features an array of concentric circles that combine to tell the time. 

Its intricate mechanism is visible, alive even, beneath a sapphire crystal dome, 
redolent of a deep-sea diver’s helmet, that sits in the centre of the piece – all 
adding to the feeling that this gleaming machine could really be some sort of 
living organism.

Like many a jellyfish, the HM7 also glows in the dark, giving off its own sense 
of phosphorescence from numerals, markers and winding rotor.

Offering water resistance to 50m and a 72-hour power reserve, the watch is 
on the market at 108,000CHF (£79,500).
mbandf.com

A timepiece inspired by hidden depths

E N G A G E  W I T H  C O L O U R
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N A T U R A L  P A D P A R A D S C H A  &  K A N C H A N A B U R I  S A P P H I R E S

A R T E M I S  R I N G S  H A N D M A D E  I N  L O N D O N
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Boats

Launched at the Dubai Boat Show in the spring, the Foiler is a remarkably 
agile and innovative craft produced by UAE-based Enata Marine.

Featuring two carbon-fibre hydrofoils designed to lift the boat 1.5m out of 
the water, the innovative vessel can reach speeds of 40knts while delivering a 
remarkably smooth ride.

While it’s capable of fitting in most superyacht garages, the Foiler is not 
designed purely as a runaround. It also lays claim to a range of 130 nautical 
miles and has the capacity to transport eight people.

The power plant combines diesel and electric modes, with the boat able to 
cruise noiselessly in the latter configuration.
foiler.com

High-flying Foiler swaps water for air

The Foiler at rest (right) and 
running at high speed with 
its innovative carbon-fibre 
hydrofoils deployed (below)

Hotels

The Hotel St George opened its doors in central 
Helsinki in May and brings a combination of old-
school charm and modern luxury to Finland’s capital.

A member of the Design Hotels group, the 
property is set in a seven-storey former newspaper 
building that dates to the 1840s. The hotel also 
includes three restaurants, a spa and charming public 
spaces that take into account the building’s heritage.

Perhaps even more impressive, though, is the St 
George’s 300-piece art collection which, its owners 
say, rivals many of the city’s specialist galleries. 
Headlining the displays is a work by Chinese artist 
Ai Weiwei, featuring a huge bamboo and white silk 
dragon, which takes centre stage in the entrance hall. 

The 148 guestrooms and five suites make the most 
of natural light and feature shades of mint green, 
pearl grey and understated brown – all of which have 
been chosen to enliven guests travelling between 
time zones or coping with dark Finnish winters.
designhotels.com

A star attraction for Helsinki

Interiors

Stefano Gandolfi began his career in finance, but he gave 
all that up to pursue his real passion – creating what he 
hopes are the most comfortable beds in the world.

With that ambition in mind he set up his Italian luxury 
bed brand Nottinblú to manufacture beds that feature his 
patented pressure balance system. 

It’s easy to imagine that sleeping comfort is all about 
the quality of your mattress, but Gandolfi doesn’t 
necessarily agree with that. For him, the base is the crucial 
component and so his creations include hydraulic or 
mechanical levers that automatically move up and down 
as the body shifts on a natural rubber or foam mattress 
above to ensure the sleeper’s posture is perfectly aligned.
 ‘The idea came from my observations of water 
mattresses,’ he says. ‘The best of them offer great support, 
but they’re impractical, heavy, with no airflow.

‘Our beds move continuously with your body as you 
sleep in the same way as water, but are much more 
practical and better for you.’
nottinblu.com

Italian inventor rolls out a 
range of revolutionary beds

http://foiler.com/
http://designhotels.com/
http://nottinblu.com/
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Green inside.
Amer Yachts, a better world.
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Though born in England, the 19th-century artist Thomas 
Cole is best known for his epic portrayals of the north-
eastern states of America. His work was characterised by 
renditions of dramatic landscapes that captured a glimpse 
of the nation before mass migration and industrial expan-
sion brought with them huge changes. 

In his late twenties, when he was already an established 
artist, Cole travelled around Europe – visiting cities and 
sites that had been part of the Grand Tour. In London he 
stopped at the National Gallery, where he particularly ad-
mired the work of the 17th-century French artist Claude 
Lorrain, whose influence can be seen in his later paintings.

This year’s National Gallery exhibition features more 
than 50 of Cole’s paintings, which are shown alongside 
works by British artists with whom he was personally 
acquainted, as well as those who influenced him, such as 
Joseph Mallord William Turner and John Constable.
Thomas Cole, Eden to Empire, is at the National Gallery 
from 11 June until 7 October.
nationalgallery.org.uk

Exhibitions 
National Gallery showcases the 
works of an American legend

From top: View of 
Northampton from the 
Dome of the Hospital 
(1865), by Thomas Farrer; 
Thomas Cole’s Home in 
the Woods (1847) and 
The Course of Empire: 
Destruction, (1836)

http://altamira-ad.it/
http://nationalgallery.org.uk/
http://www.ameryachts.com/
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Exhibitions

This year marks 250 years since Captain James Cook’s ship En-
deavour departed Plymouth on the first of the explorer’s voyages 
in search of new lands and trade routes.

London’s British Library is marking the anniversary with an in-
depth exhibition entitled James Cook: The Voyages.

The show brings together a wide range of artworks, many 
created by the individuals who accompanied Cook on his travels, 
in addition to original maps and journals.

Each of Cook’s three voyages features a backdrop in a slightly 
different shade of sea-hinting blue-green, interspersed with rooms 
dealing with periods spent in Enlightenment London; the latter 
redolent with the colours of candlelight.

Highlights include paintings and drawings by the expedition 
artists depicting the people and cultures they encountered and 
the sense of difference and excitement these engendered.

The exhibition also considers how Cook’s legacy has changed in 
the past 50 years, addressing the often disastrous consequences 
his expeditions ultimately had for indigenous populations.

Co-curator Laura Walker says: ‘Visitors will be able to follow 
the course of each voyage while recently commissioned films 
consider contemporary perspectives on the voyages and examine 
their legacy, much of which remains highly contested today.’
James Cook: The Voyages is at the British Library until 28 August.

New worlds and disputed legacies

From left: Snug Corner 
Cove by expedition artist 
John Webber; Portrait of 
a Woman of Unalaska; a 
depiction of Captain Cook

6490 ANDERMATT   SWITZERLAND   T (41) 41 888 74 88   F (41) 41 888 74 99   THECHEDIANDERMATT.COM
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Hide
By far the principal opening of 2018, 
Hide brings together gastronomy 
from star chef Oli Dabbous and fine 
wine from Hedonism in one of the 
capital’s most salubrious settings. 

The three floors are linked by a 
carved wooden staircase that might 
well have been shipped over from 
JRR Tolkien’s Rivendell. In the base-
ment you’ll find three private dining 
rooms, a cocktail bar and one of 
London’s best stocked wine cel-
lars; on the ground floor a brasserie 
with an all-day menu; and on the 
first floor a fine-dining restaurant 
overlooking Green Park featuring 
Dabbous’ signature tasting menu, as 
well as a larger private dining room 
equipped with a lift that can deliver 
guests to the table from the comfort 
of their car. From head to toe every 
facet of Hide has been painstakingly 
considered, and the food is pretty 
close to perfection. 

Hovarda
Opened on the southern end of 
Soho’s Rupert Street among a 
thicket of trendy eateries, Hovarda 
stands out from the rest with its 
Aegean-influenced cuisine, beautiful 
crowd, inspired design and late-
night scene. Chef Hus Vedat pre-

Restaurants

pares dishes that you’d find on the 
shorelines of Greece and Turkey, such 
as kleftiko (roast lamb) or karides 
(marinated prawns) to dizzying effect, 
but the real star of the show is argu-
ably the superb bar upstairs, which 
hosts a cadre of top DJs and skillfully 
replicates the ambience of a top-end 
Mykonos lounge. 

Heinz Beck at Brown’s
German chef Heinz Beck famously 
earned three Michelin stars at La 
Pergola. Following his London debut 
at Apsleys in The Lanesborough, 
where he won a further star, he’s 
taken over the inimitable Browns 
Hotel to work his culinary magic in 
Mayfair. This restaurant is a touch 
more understated and classic than 
some of his others, letting the ex-
tremely fresh produce do the heavy 
lifting in his Italian-influenced cooking. 
Those who enjoy a good drink will 
additionally want to visit cocktail 
maestro Salvatore Calabrese’s adjoin-
ing Donovan Bar.

Osh
Located within the exclusive enclave 
of Beauchamp Place, Osh has up-
dated central Asian cuisine for the 
neighbourhood’s discerning, demand-
ing palates. Drawing inspiration from 

The dramatic staircase at 
Hide (above and right); one 
of the restaurant’s dishes, 
lamb with asparagus (top)

Far left: Osh and one of its 
colourful concoctions;
Left and below: the leafy 
interior of Petersham

London’s latest culinary launches have gone far in search of inspiration

Uzbek cooking, the restaurant focus-
es on staple dishes such as lagman 
(beef) soup or chicken and tomato 
shashlik kebabs. The setting is el-
egance incarnate. Situated in the site 
that formerly housed Nozomi, it’s 
replete with intricate forged-iron and 
crystal chandeliers, hanging greenery, 
natural light and eye-popping murals 
in primary colours. Taken together, it’s 
very much fit for a pasha.  

Petersham
A leafy lunch or fairy-lit dinner at 
Petersham Nurseries is one of Lon-
don’s inimitable dining experiences 
and also one of its hardest to reach, 
engendering a trip up the river to 

Richmond. The Boglione family was 
cognisant of the fact and launched a 
second Petersham establishment in 
Covent Garden. Comprising a deli-
catessen, wine cellar, and a bar, our 
eyes are on the two restaurants: La 
Goccia and particularly The Peter-
sham. The latter distils the beauty of 
the setting into perfect plates. 
Nick Savage is editor of lifestyle 
concierge specialist Innerplace, 
innerplace.co.uk.

http://innerplace.co.uk/
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Luxury watch maker Bremont has brought the art of 
manufacturing precision timepieces back to the UK 

Words: Dan Hayes

Bremont founders Giles 
and Nick English (far left); 
the firm’s Supermarine 500 
diving watch (below)

Best of British

S
itting in Bremont’s Mayfair boutique, under a 
large Union flag and surrounded by relics of 
daring British expeditions to the four corners 
of the earth, Giles English is well positioned to 
explain his firm’s success story.

Giles and his brother, Nick, are the founders of 
the luxury watch brand whose pieces are largely 
manufactured in Henley-on-Thames in Oxfordshire. 

To the uninitiated, the idea of a top-end British watch 
company might come as a surprise, but this is an industry 
with a distinguished history in this country.

Giles explains: ‘At the turn of the 20th century, half of 
the world’s watches were being made in the UK. Rolex 
was founded in Clerkenwell [central London] and the 
world sets its time by Greenwich Meantime.’

Not for the first time, however, those British businesses 
were slow to adapt and were outshone by US firms that 
could produce watches faster and cheaper.

‘The British wanted to make the best of the best and 
they were incredibly slow to industrialise,’ says Giles.

The Swiss then stole a march on their British rivals 
when the latter were distracted by two world wars, 
he explains: ‘If you can make a component for a watch, 
you can probably make guns and planes. The same thing 
happened to the German watch industry. The Swiss, as 
neutrals, just made watches for both sides.

‘The final nail in the coffin for British watch 
manufacturing came in the 1960s, with the quartz 
revolution and battery power. The Swiss industry very 
nearly died too, but it recovered.’

Giles did not initially focus on watches. His ambition was 
to become a naval architect but, following an engineering 
degree at Southampton University, he found a job in the 
City of London.

‘I learned a lot, but I realised it was never going to be for 
me,’ he recalls. ‘I love the idea of making an actual product 
and I wanted to be the master of my own destiny – not 
something’s that’s likely if you’re working in the City.’

His career plans were, however, to be overtaken by 
family tragedy. In 1995, while practicing for an air-show, his 
father, Euan, and brother, Nick, were involved in a plane 
crash. Euan was killed and Nick sustained life-threatening 
injuries. That disaster would prove to be the catalyst from 
which the Bremont watch brand was born.

‘My father was an amazing guy,’ says Giles. ‘He had a PhD 
in aeronautical engineering from Cambridge, his own 
engineering company and a business restoring old aircraft. 
He loved building things and had a passion for watch and 
clock making, so we grew up around watches and clocks.

‘When he died, Nick and I took over the business 
restoring vintage aircraft, but we also had this desire to 
build watches.’

What they didn’t have, however, was a name for their 
putative brand.

‘We could have bought an old British watch brand,’ says 
Giles. ‘That was a big temptation, but then we thought, 
if we did that, we would never really be the founders 
of our company. It would be as if were pretending we’d 
been trading for centuries.’ 
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It was then that fate took a hand, as Giles explains: ‘Nick 
and I were flying a 1930s biplane aircraft across France 
when we got stuck in some terrible weather and had to 
force land in a pea field. 

‘If that happened in England, you’d apologise to the 
farmer, wait until the weather improved and take off 
again. But in France, that’s illegal. The authorities impound 
your aircraft and it’s a bit of a disaster.

‘When we landed, this old boy came out of his farm 
house and told us to put our plane in his hay barn. It was 
shocking weather and we ended up staying with him for 
days. He was in his eighties and a real character. He loved 
restoring old tractors and he also owned a number of 
big, pendulum grandfather clocks. We found ourselves 
thinking that, if our dad had lived to his eighties, he would 
have been like this chap. 

‘His name was Antoine Bremont. We thought that 
Bremont was a nice-sounding name and one that meant 
something to us, so why not call the brand that?’

The story is intriguing, but is it wise for a brand that 
is proud of its British heritage to have such a French-
sounding name? 

‘It’s worked for us so I can’t complain,’ responds Giles. 
‘Traditional watch- and clock-making companies generally 
had the name of their founders. But our name is more 
like that of Rolex – something that was created by the 

Wilsdorf family. It adds quirkiness to our story, but it is a 
little confusing.’

The brothers launched the business in 2002 and 
started producing watches in 2007. Initially, much of the 
production took place in Switzerland, but the aim was 
always to do as much of the manufacturing as possible in 
the UK. 

‘That was our ultimate desire,’ says Giles. ‘But it was 
difficult because watch making needs so many different 
skillsets.’ 

And few, if any, of those skills had existed in the UK for 
decades. ‘We had to look for the closest possible skillsets 

and then get people trained in Switzerland,’ he explains. 
‘For example, our head of production came from the 
arms industry – where he’d been making sniper rifles 
– and we’ve employed machinists with experience in 
Formula One. 

‘We take highly skilled engineers from relevant 
industries, but they have no experience in producing 
a piece of metal that is as perfect as we need. We are 
machining to about five microns. Bear in mind that human 
hair is 50-odd microns. Apart from medical instruments 
and watch making – what other industries operate at that 
level of precision?’

In 2010 Bremont launched its own apprenticeship 
scheme but, even with this in place, recruiting younger 
people has not been easy.

‘If I’m looking to fill a role I probably have to look a 
year and a half ahead,’ Giles explains. ‘Our main area of 
recruitment is in watch assembly and it takes a watch 
assembler about a year and a half before he or she is 
productive, so we have to employ way ahead of time.’

On the plus side, Giles reckons he can identify quickly if 

cup of tea. But if it is, then it can be an amazing job.’
And that’s just the assembly side of the process, he 

adds: ‘There’s also machining metal parts, new product 
development and quality control. And nobody will 
buy a watch unless they’ve read about it, noticed the 
advertisements and seen a famous person wearing it. So 
you have to be a very good marketing company at the 
same time.’ 

With typical British understatement, he adds: ‘It’s quite a 
complicated business.’

Bremont now employs more than 30 people in its 
Oxfordshire premises and is currently building a new, 
state-of-the-art facility that’s due to be finished in the 
next two years.

‘It’s very exciting,’ says Giles. ‘We always wanted to do 
our bit for rebuilding British watch making. It’s not going 
to be easy, but our plan is to be a global watch brand as 
opposed to a niche player.’

At the moment, he explains, Bremont is still reliant 
on Swiss suppliers: ‘There are certain components in a 
watch, mostly in the movement, that unless you’re making 

The Bremont name is like that of  Rolex – 
created specially for this particular brand

a potential recruit has got the right stuff. ‘Generally, we’re 
employing people who don’t know much about watches 
so we give them a bench test – we get in around 50 
people and we know within an hour if someone is going 
to be any good.’ 

As might be expected the test involves assembling 
watches, with candidates focusing on attaching and 
moving components. What is being looked for is more 
than just a keen eye and a steady hand, however.

‘As a watch assembler you need the ability, but you also 
need the interest,’ explains Giles. ‘Realistically, you’ll be 
sitting in silence building puzzles and that isn’t everybody’s 

millions of them you’d never try making yourself. The only 
place to get them is Switzerland. But each year we’ll buy a 
new piece of machinery and build a bit more ourselves.’

The complexity and time-consuming nature of the 
business can hardly be overstated, Giles adds. ‘We’re 
working on a new movement [working mechanism]. 
We’ve been developing it for three years and it 
will probably take another two years [to finish]. It’s 

‘Even skilled engineers have no experience in 
producing a piece of  metal this perfect.’

The Endurance (above) has 
been specifically designed 
to cope with the demands 
of Polar exploration

Steady hands required: 
Bremont watches under 
construction at the firm’s 
factory in Oxfordshire
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ridiculously complicated.  We need to do huge numbers 
of engineering drawings taking account of lots of 
concentrically moving components and it’s a very, very 
time-consuming process.’

Manufacturing in the UK presents another challenge, 
he adds. ‘We can machine the baseplate – the main flat 
component into which all the pinions go – relatively 
easily. But we need incredibly low tolerances and we 
can’t use a normal CNC [computer numerical control] 
machine because as soon as it heats up or wears we’ll get 

inaccuracies. So rather than using a £60,000 machine we 
need a £600,000 machine.’ 

The movement cannot be placed into brass, however. 
The metal has to be plated – requiring another trip 
abroad. Giles explains: ‘There is nowhere in the UK we 
can plate at the level we need. At the moment we have 
to go to Switzerland to do it. We have to make a decision 
as a business about whether we want to do plating in 
house, but if we do that we have to make a whole new 
investment – whereas if we were based in Switzerland 
we’d just go to a neighbouring firm. We’re constantly 
asking ourselves what we can do in-house. Sending stuff 
over to Switzerland can be a nightmare.

‘Every watch is different,’ he adds. ‘Different movements, 
different styles, different hands. Our lead-time is long 
– there’s no just-in-time production. I can’t order a 
component and expect it to be delivered straight away. 
That’s just not the way it works.

‘To make sure we have stock, we have to over-order 
components because we have no guarantee when we’ll 
get them. As the business grows our stock holding needs 
to get bigger and bigger – it’s a big, hungry cash monster. 
If we’re building everything, however, the investment in 
machinery and skillset is incredibly high. So the challenge 
is to find a happy medium.’

At the moment Bremont is producing around 8,000 to 
10,000 watches annually – priced from around £3,000 
to in excess of £20,000 – but production levels probably 
need to be more like 50,000 to justify some of the 
investment in equipment required. 

‘It’s why the barriers to entry are so high,’ says Giles. 
‘Many other brands in our position would just outsource 
all production. But that’s not how we work.’

It says a lot about Bremont’s dedication and attention 
to detail that its watches are proving so popular with 
members of the armed services, with military orders 
accounting for around 20 per cent of current business. 
And that isn’t just UK forces, either ; one of Bremont’s 
export coups is the manufacturing of watches for US Air 
Force and Navy pilots.

Vintage aviation also retains a place at the core of 
the brand. Taking pride of place in the Mayfair shop, for 
example, are images of the elegant, 1930s DH-88 Comet 
aircraft, inspiration itself for a Bremont watch.

‘The Comet was an engineering masterpiece,’ enthuses 
Giles. ‘It was built by [aircraft manufacturer] de Havilland 
in six months to take on all the mighty, global aircraft 
companies of its day and it went on to win an air race 
from England to Australia in 1934.’

A story of British ingenuity putting one over on 
multinational giants – it’s easy to see why that might 
appeal to the founders of Bremont.

‘Many other brands would just outsource 
production. But that’s not how we work.’

The classically elegant Airco 
Mach 2 (above); a view 
inside Bremont HQ (below)

Tel: (268) 480-2240 
Fax: (268) 462-1831

email: customer.service@gbc.ag
www.globalbankofcommerce.com

Personal Banking Services

Commercial Banking Services

Wealth Management

International Retail Banking Solutions

Escrow Services

Citizenship by Investment Programme

Online Banking and Card Services

     Peace of mind. Piece of paradise.
  We’ve got you covered.

For over 30 years, Global Bank of Commerce, Antigua’s 
oldest institution providing international �nancial services, 
has o�ered its clients the perfect balance of world class 
banking, security and convenience. 

Antigua is an independent and sovereign jurisdiction since 
1981, and is well positioned as a safe harbour for the more 
selective investor.

Contact us and learn how we can support your �nancial 
goals, today and tomorrow. 

Global Commerce Centre
Old Parham Road 
P.O. Box W1803

St. John’s, Antigua, West Indies

GBC Antigua_HALCYON 1 2018  10/04/2018  11:42  Page 1

mailto:customer.service@gbc.ag
http://www.globalbankofcommerce.com/


 034 035

Food & drink Food & drink

Simpson’s in the Strand has been a British institution since the 
1820s, so news of its recent refurbishment raised eyebrows in 
some quarters. Would the result bring triumph or disaster?
Words: George de Grey

A new take on Beef 
Wellington (left); the 
entrance hall’s famous 
chessboard-pattern floor 

Evolution not

M
odernise a restaurant that is renowned 
for its sense of history and old-school 
charm and there is always the chance 
you’ll be entering a culinary minefield.

Simpson’s in the Strand has occupied 
its spot adjacent to the Savoy Hotel since the 1820s and 
to say it is an institution is perhaps to underplay its role in 
London society over the centuries.

PG Wodehouse was a devotee, as was Charles Dickens. 
Sir Arthur Conan Doyle also dined here, a habit he 
shared with his creations Sherlock Holmes and Doctor 
John Watson, who occasionally mention the place in 
their on-page interactions. ‘Something nutritious at 
Simpson’s would not be out of place,’ suggests Holmes 
in The Adventures of the Dying Detective, for example, and 
elsewhere Watson refers to the place approvingly as ‘our 
Strand restaurant’.

Simpson’s was already a established venue when the 
crime-fighting duo were at the height of their powers. 
It opened its doors in 1828, primarily as a coffee house 
where men-about-town could indulge in a fine cigar, a 
game of chess and a lively discussion about whichever 
European power was at the time being particularly 
vexatious towards Britain’s global ambitions.

Some 20 years later it gained the moniker ‘Grand 
Divan’ that it retains to this day and began to focus more 

on food, with large joints of meat wheeled around the 
restaurant and carved in front of the diners  – a signature 
practice that survives to this day.

Even the most traditional of restaurants sometimes 
has to embrace change, however. By the early years of 
the 21st century there was a feeling that Simpson’s was 
getting left behind, its strait-laced traditionalism no match 
for an increasingly creative London restaurant scene and 
possibly even seen as a bit dull by many members of a 
Millennial generation for whom traditional was a synonym 
for blinkered.  

In 2017 it closed for refurbishment, a word that may 
well have struck fear into many of its die-hard patrons. 
They need not have worried too much, however. The 

revolution
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result could be described as evolution rather than 
revolution. The wood-panelled walls still endure while 
the red-leather seats retain the Edwardian look of the 
originals while delivering considerably more comfort.

Other enduring features include the chess-board-
inspired mosaic in the entrance hall, the fireplace (near 
which Sir Winston Churchill once had his regular table), 
and the silver-covered trolleys on which those impressive 
hunks of meat are wheeled around.

The menu, too, has been given a facelift, but without 
losing much, if any, of its innate Britishness. Oysters still 
make a prominent appearance, for example; plump, 
buttery examples fresh from the Essex coast. 

The Dorset crab salad, meanwhile, is a dish full of nice 
innovations, the typically salty meat complemented by 
chunks of tangy Granny Smith apple and surprisingly 
sweet (but strangely effective) caramelised walnuts.

Other highlights amid the starters are classics such as 
potted shrimps, served with thin-cut toast, and Scottish 
scallops in a pine nut and caper dressing.

Mains also celebrate tradition while delivering quality 
and a dash of imagination. Yes, you’ll find crowd pleasers 

such as Simpson’s take on fish ‘n’ chips and steak and 
kidney pud, but also on offer are Blythburg pork belly 
with braised cheek, burnt apple purée and pickled radish, 
the caramelised fruit and the spicy pickle combining to 
create a modern classic.

Piéces de resistance, though, are the silver trolleys that 
are wheeled noiselessly through the restaurant to your 
table. As you contemplate the perfectly roasted cuts of 
beef or lamb being expertly carved before your eyes you 
should take a moment to congratulate yourself on joining 
the massed ranks of diners who have enjoyed this very 
experience at Simpson’s over the centuries.

Served with crisp roast potatoes and fluffy Yorkshire 
pudding, the roast portions are impressive and may 
leave one or two diners contemplating the desserts 
with a sense of waist-expanding trepidation. Brave souls, 
however, can dive into unctuous temptations such as 
dark chocolate tart with whisky ice cream, sticky toffee 
pudding or Black Forest trifle.

The wine list is wide-ranging, though it’s fair to say 
towards the pricey end, while service is exemplary; 
attentive without being continuously present and 
indicative of how a restaurant with such a long history 
can haul itself into the future without turning its back on 
an illustrious past.
simpsonsinthestrand.co.uk

The menu has had a facelift, but without 
losing much, if  any, of  its innate Britishness 

Panelling, ceiling and 
fireplace would all look 
familiar to the likes of 
Holmes and Watson
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The dramatic restoration of Kew Gardens’ Temperate 
House is a triumph for both architecture and biodiversity
Words: Petroc McShane

Bright future
T

he sheer size of the place is awe-inspiring.
Arching ironwork, painted in gleaming 
white, supports acres of glass through which 
sunlight streams onto a vast array of plants of 
all shapes and sizes. 

It has cost £41m and has taken five years to complete, 
but the restoration of the Royal Botanic Gardens’ 
Temperate House at Kew is a triumph, transforming it 
from overgrown afterthought to crown jewel. 

Built over a 30-year period beginning in 1859, the 
iron and glass edifice was designed to showcase the 
horticultural glories of an empire that was celebrating its 
global reach and impact. 

While that imperial confidence may have faded, the 
message about the world’s diversity and the need to 
preserve and nurture rare plant species comes through 
loud and clear. 

Richard Barley, director of horticulture at RBG Kew, is 
understandably delighted with the transformation. ‘It’s 
been amazing watching this project unfold,’ he says. ‘This 
is world-class horticulture, science and design working 
together to create something truly impressive.’

Barley likens the restored glasshouse to a cathedral 
focused on the natural world and its acoustics are 
certainly reminiscent of a spectacular religious building, 
although with the addition of the sound of waterfalls.

The redevelopment has been spearheaded by 
Donald Install Architects, a practice that specialises in 
conservation projects and has worked with RBG Kew on 
previous projects.

Lead architect Aimée Felton explains the principles 
behind their work.

‘We’ve accomplished a huge amount on the premise 
that what we’re trying to deliver is really good plastic 
surgery rather than something more radical,’ she says.

Indeed, in many areas they have returned to the plans 
of the original architect, Decimus Burton – a superstar 
of 19th-century design – on the belief that there was no 
way to improve the excellence of the original concept.

Modern technology, meanwhile, is present in the 
background. Ventilation, for example, is provided by 
a system that opens sections of the roof when it is 
triggered by humidity and temperature sensors. This 
means that cooling air can be introduced into areas 
experiencing direct sunlight, without influencing parts that 
are in the shade.

Felton stresses that the building has also been built to 
last, with regular maintenance kept to a minimum and any 
repairs intended to be as simple as possible. 

‘Our aim is to meet the long-term needs of RBH Kew,’ 
she says, ‘and to allow the people here to focus on their 
collection [of plants].’

The finished Temperate 
House basks in sunshine 
(left). The restoration has 
taken more than five years

‘For example, the paint [on the ironwork] is usually 
used on ships and oil rigs. Inside the glasshouse there 
are incredibly high levels of ultraviolet so we had to be 
sure that the colour wouldn’t change and leave different 
shades in different areas.’

The pristine white pillars and girders, sealed with five 
coats of paint, provide such a dramatic backdrop for the 
10,000 plants on show here that it’s hard to imagine they 
were ever any other colour, but over the years they have 
ranged from pale blue, to green and brown.

The Temperate House was originally meant to be Kew’s 
focal point, an architectural triumph that incorporated 
five separate pavilions and streched for more than 
200m. The building work took far longer than expected, 
however. By the time Burton died in 1881 his magnum 
opus was still not finished and completion would take a 
further 18 years.
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Having grown up over a 40-year period, the glasshouse 
was originally criticised for a somewhat incoherent 
design, but that eccentricity leaves the modern visitor 
with a rather intriguing set of clues which become more 
prominent now the structure is so clearly visible.

The middle pavilion is filled with confident, high 
Victorian flourishes, acanthus leaves surmounting pillar 
capitals to remind all-comers that this is a building 
focused on horticulture. The northern pavilion, completed 
decades later, is more sparse in its approach and focused 
on practicalities. Floral motifs make way for simple 
geometric designs, while the rack and pinion gears 
opening the windows seem to give their own message.

‘I call them pterodactyls,’ remarks Lister, ‘because I don’t 
think I’ve ever seen something with so many teeth that 
wasn’t a pterodactyl.’

Back in the day, those toothy mechanisms would have 
opened panes of green glass, thought by the Victorian 
horticulturalists to prevent the precious plants being 
scorched by the sun. Unfortunately, they blocked too 
much light and the exotic flora didn’t flourish.

And it’s conservation that ultimately lies at the heart 
of the Temperate House restoration. Within its lofty 

precincts are some of the rarest plants in the world, 
several of which are now extinct in their native lands. 

Take the St Helena redwood, for example, with its 
straight, 8m-high trunks it was highly prized for building 
work and to repair the sailing ships that docked at the 
remote island in the 18th and 19th centuries. In a strange 
reversal of the survival of the fittest motto, only one of 
the least impressive specimens made it, small and with a 

The middle pavilion is filled with high Victorian flourishes, 
including moulded acanthus leaves surmounting pillar capitals

The building is stripped 
bare during construction 
work (left); one of the 10,000 
plants is put in place (below)
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‘It was heartbreaking to see some 
of  the trees go. But several of  
them were hitting the roof.’

With larger trees removed, 
the structure has become 
more of an attraction and 
smaller plants can flourish

Facts and figures
The restored glasshouse contains 
10,000 plants (1,500 species) from 
the world’s temperate zones.
The project has lasted five years 
and involved more than 400 staff 
and contractors.
Some 69,000 individual elements 
were removed from the building 
and cleaned, repaired or replaced.
The amount of scaffolding required 
was equivalent to the length of the 
M25 motorway.

One of the horticultural team 
at work in the transformed 
Temperate House (below)

see some of the trees go,’ says Kew’s veteran head of 
glasshouses, the aptly named Greg Redwood. ‘But some 
of them were hitting the roof, and it was very difficult to 
raise new specimens under the thick canopy.’

Providing enough light to the vulnerable won’t be a 
problem now, as anyone who steps inside the magnificent  
Temperate House will agree.

curved trunk, it has passed on these characteristics to all 
the examples that are to be found today.

Colin Chubbe, head of conservation science at Kew, 
adds: ‘St Helena has a remarkable native flora, including 
45 species we think are endemic. More than 600 non-
native species have been documented, many of them 
severely invasive. These invasives are the greatest threat 
to the native flora today,’

Kew’s example faces little competition where it stands 
today. One reason the building is such a star of the show 
now is that all the large plants that once dominated 
the space have been removed. ‘It was heartbreaking to 
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Artist Ed Kluz has a fascination with the long-lost great 
houses of the past, scouring countryside and archives 
for the material with which to recreate them on canvas
Words: Petroc McShane. Images: Ed Kluz

Ed Kluz’s vision of Holdenby 
House in Northamptonshire 
(right); the artist in his 
eclectic studio (far right)

but not forgotten

E
d Kluz can trace his interest in enigmatically 
ruined historic buildings back to stories that 
were told by his father, who was brought up 
in an old property called Kingsley House, near 
Stamford in Lincolnshire. 

The childhood home of the eponymous author of The 
Water Babies, it was both a magical place for children to 
grow up and a place that was itself losing a long-running 
battle with the elements.

One ancient wing, supposedly dating back to the 
Norman Conquest, was a boarded-up semi-ruin, while 
the extensive, rambling grounds, with overgrown walled 
gardens, were places of mystery and adventure. 

Kluz recalls his father telling him and his siblings about 
his days spent there, the things the family did, the animals 
they kept and the resident ghost. 

‘We loved these stories. It opened up a way of looking 
at the past,’ he recalls.

Gone,
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Years later, Kluz’s parents bought a ruined 18th-century 
farmhouse in the Yorkshire Dales. Uninhabited for about 
90 years except by the occasional sheep, the place was a 
forlorn ruin and, for two years while they restored it, the 
whole Kluz family camped out in a caravan parked in the 
windswept farmyard. 

In that part of Yorkshire there were ruins everywhere, 
from the great abbeys of Rievaulx and Fountains to 
the site of Stanwick Park, once owned by the dukes of 
Northumberland. Another favourite haunt was Temple 
Grounds in Richmond. Although the great house is long 

gone, demolished in the 1820s, its park – with derelict 
grottoes and follies – survives to this day.

Kluz took that fascination with mysterious ruins into 
adulthood and it has become a focal point of his work 
as an artist, his interest in places that have fallen into 
disrepair echoing that of artistic greats such as JMW 
Turner, who excelled at depicting romantic remains of 
castles and abbeys that hinted at past glories.

Kluz explains: ‘The sites of lost houses are charged and 
uncanny places where acts of the past and the reality of 
the present collide.

 ‘The sites of  lost houses are charged and uncanny places 
where acts of  the past and the reality of  the present collide.’

Kluz compares his works 
to architectural plans, 
capturing the essence of a 
building through imagination

‘The allure of the long-gone is a powerful attraction for 
me and the unseen sparks my imagination far more than 
the seen. In this sense, lost houses are far more fascinating 
than a building that stands complete.’

His quest for subject matter has taken him from one 
end of the country to another, nosing out clues to 
provide inspiration for his architecturally detailed images.

‘I’ve visited the sites of many vanished houses, often 
as unplanned detours while driving along country back 
roads,’ he explains.

‘A tell-tale avenue of trees heading off into the distance 
or the distinctive planting of a stately parkland are usually 
the first signs that something of interest may be close 
by. Where a house still exists, a long roofline or large 
façade usually comes into view and gives up its location. 
However, on the odd occasion, my curiosity is piqued 
when a building does not materialise.’

Generally a glance at a map will confirm where a large 
house once stood, but the landscape almost always 
provides the key clues if you know where to look. 

‘There might be a derelict gate lodge, or a neglected 
dirt track leading from a farm gate to strange lumps and 
bumps in the middle of a field, or overgrown walled 
gardens, or bits of park wall in a state of disrepair. There 
might even be a stable building or an eye-catcher. These 
all once played their part in the setting of a stately house 
and often remain long after its demolition.’

The culmination of Kluz’s wanderings and architectural 
sleuthing is a remarkable collection of collages, entitled 
The Lost House Revisited, which combine ruins, records 
and recollections to create a vision of the buildings as 
they once were. 

‘As the series has evolved, my ideas about memory and 
the past have become more central than the desire to 
render an accurate recreation of the building surrounded 
by its landscape,’ he explains.

‘I have chosen to show the houses more like ghosts, 
existing in surreal, dreamlike landscapes illuminated by 
theatrical lighting. This way, I’m also able to present the 
buildings as purely architectural ideas. 

‘In fact, a lost house is rather like an architect’s plan; it 
is a product of the imagination, without physical form. 
The composition and scaling of the structures within 
the pictures are deliberately ambiguous; some could be 
architects’ models, others stage sets.’

The act of creating a collage is similar to that of model-
making, he adds. Each element is meticulously cut from 
paper and glued one on top of the other. 

Research is also a crucial part of the process, Kluz says. 
‘Libraries and archives hold vast amounts of material, and 
the possibility of making a new discovery relating to a 
particular house is always exciting. 

‘I’ll pore over old engravings, drawings, plans and 
descriptions to build a full mental picture. Often a house 
will have vanished without proper documentation; plenty 
of houses dating from between the 16th and the 19th 
centuries exist almost only in name.’

Knowing the identity of the relevant architect is also 
invaluable, he points out. ‘Their sense of proportion, 
decorative taste and material sense can all be distilled 
from other examples of their work. I’ll also seek out 
fragments of the buildings themselves where they exist. 
The demolition of a house dissipates a huge number 

of architectural relics. Pillars, pediments, plasterwork, 
staircases, panelling, carved stone, stained glass frequently 
found reincarnation in other buildings.

‘Where possible, I also collect engravings, drawings, 
paintings and photographs. Unexpected treasures have 
turned up in the least likely of places. Some years ago on 
a popular internet auction site I found a rare engraved 
ticket to the auction viewing in 1823 of Fonthill Abbey 
and its contents, and junk shops and car boot sales 
regularly present finds.

 ‘I think we’re ghoulishly fascinated by ruination and 
things passing out of existence, time and memory,’ 
he adds. ‘To see a house rapidly slip out of existence 
as it is destroyed by fire or smashed by a wrecking 
ball is to observe perhaps the most perfect end to 

‘I have chosen to show the houses more 
like ghosts, existing in surreal landscapes.’

Kluz’s imagining of the 
destruction of Holdenby 
House in the 17th century
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an extraordinary life – almost as if a curtain falls on a 
centuries-long performance.’ 

To keep that thought in mind, Kluz has kept an extract 
from Shakespeare’s The Tempest pinned to his studio wall 
throughout the creation of this Lost House series. They 
are the words of Prospero from Act 4, Scene 1: ‘The 
cloud-capped towers, the gorgeous palaces, The solemn 
temples, the great globe itself – Yea, all which it inherit 
– shall dissolve. And like this insubstantial pageant faded, 
Leave not a rack behind.’

He adds: ‘In many ways, those words express the 
notions behind this collection far more succinctly than I 
am able.’
The Lost House Revisited, by Ed Kluz, is published by Merrell.

There is an eerie quality 
to some of Kluz’s work, 
reflecting how grandeur 
can become dereliction

Kluz has kept an extract from The Tempest on 
his studio wall throughout the process…

http://www.centurionclub.co.uk/
mailto:info@centurionclub.co.uk
https://twitter.com/centurionclub
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Christopher Andrew is 
the official historian of 
MI5 and an expert in 
all things espionage
Words: Simon Heptinstall

Professor Christopher 
Andrew (above); Judas’ 
betrayal of Jesus (right) – 
an early act of espionage?

Master
of spies

C
hristopher Andrew is a tall, dark, espionage 
expert. With his piercing eyes, rugged 
charm and academic accent, he could easily 
be an on-screen spy and, while he is not a 
furtive undercover operator himself, he is 

certainly an expert on a murky business.
Andrew is a history professor at Cambridge University 

and a leading expert on intelligence organisations. He has 
worked extensively within MI5, including writing its official 
history, and travelled the world to meet international 
intelligence officers. 

He has compiled a monumental book on intelligence 
gathering throughout history. The Secret World: A History 
of Intelligence is an exhaustive tome of almost 900 pages 
covering the role of espionage from ancient history to 
the present. 

From Judas being sent to spy on Jesus Christ and 
Spanish conquistadors getting inside information to 
overthrow the Aztecs, Andrew’s book stretches to 
375,000 words on how history has been shaped, not just 
by pitched battles and famous leaders, but by secretive 
people doing hidden things. 

‘There was so much to put in,’ he says. ‘I call it a miracle 
of compression, although I’m not sure any reviewer will 
agree with me.’

Andrew delights in telling anecdotes about how the 
Spanish Armada was really defeated, not by cannons 
and muskets, but by Queen Elizabeth’s spying network.  
He describes his new book as ‘the lost history of global 

code-breakers who untangled the Nazi forces’ ciphers 
had no idea that their predecessors had broken French 
codes during the Napoleonic Wars and those of the 
Spanish before the Armada of 1588. In fact, each time 
Britain faced major threats of invasions intelligence played 
a major part in the nation’s survival.

Ever since the missions of Moses’ and Joshua’s spies 
into Canaan, the first priority of intelligence operations 
has been to obtain information unavailable from open 
sources. George Tenet, director of the CIA at the 
beginning of the 21st century, summed up the Agency’s 
mission as: ‘We steal secrets.’ 

From earliest times, intelligence has involved covert 
operations ranging from deception to assassination – 
‘active measures’, as the former KGB called them. 

Andrew relates how deception involving a bogus 
defector played a key role in the Athenian victory at the 
naval battle of Salamis in 480BC, at a critical moment 
during the invasion of Greece by the Persian Empire. 

For the next two and a half millennia, however, the 
Salamis deception attracted only a tiny fraction of the 
interest aroused by the fictional deception of the Trojan 
Horse, featured in Homer’s Iliad. 

Even in the 21st century, public understanding of 
intelligence operations is frequently confused by spy 
fiction. No real intelligence practitioner, alive or dead, is 
remotely as well known as James Bond.
The Secret World: a History of Intelligence, by Christopher 
Andrew is published by Allen Lane on 28 June. 

intelligence over the last three millennia’. He loves also to 
tell how the Christian Old Testament (the Jewish Tanakh) 
contains more references to spies than the whole history 
of most countries. 

For example, Moses sent 12 agents to spy out the 
Promised Land and Joseph, having become the Egyptian 
Pharaoh’s vizier, pretended not to recognise his errant 
elder brothers and accused them of being spies who had 
come to identify weak points in Egypt’s defences. Another 
Biblical story, of course, concerns Judas Iscariot, a paid 
agent of the high priests, betraying Jesus on what Andrew 
terms ‘Spy Wednesday’ in Holy Week. 

With tales like these Andrew is a walking encyclopaedia 
of espionage, enthusiastically revealing that some of the 
greatest but more unlikely spymasters from the past 
include George Washington, French statesman Cardinal 
Richelieu and Tsar Nicholas II of Russia.

He is particularly passionate about the need for a 
history of intelligence. ‘All the way throughout history 
there are examples of intelligence working badly because 
people had not learnt from experience,’ he says. 

‘Is there any other field of history where fictional 
characters such as James Bond are far better known than 
real-life spies?’ He points out that the role of spying is 
hardly mentioned before the 20th century. This is ‘rather 
like economic histories failing to mention the Industrial 
Revolution’.

‘For example during the First World War, British Prime 
Minister [Herbert] Asquith never even bothered to look 
at decrypted messages that had been taken from the 
German military. He used intelligence less than Queen 
Elizabeth I. He’d screw up the secret messages before 
throwing them out of his window.’

He tells how the Second World War Bletchley Park 

Bletchley Park (left); home 
to Second World War British 
codebreakers; some of their 
innovative equipment (left)
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Combining gutsy performance with 
interior elegance and engineering 
genius, Ferrari’s eye-catching 
GTC4Lusso is an all-round winner

Words: Tim Griffiths

A 
total and utter joy. Without missing 
anything unnecessary that would help you, 
the reader, assess the overall experience 
of driving Ferrari’s GTC4Lusso or, indeed, 
determining whether or not to purchase it, 

I could simply copy and paste those initial five words 200 
times to fill my 1,000-word allocation.

But review the car properly I must and so here I go. 
It was a snowy day in Swindon when I was introduced 

to this prancing beauty. As the garage door rose, 
squeaking in protest at the incoming Arctic blast, my 
immediate desire was to forsake my original destination 
and, instead, head to Chamonix. For that’s what the 
Lusso feels designed for. Four-wheel drive, four seats and, 
notably (for Ferrari), a capacious luggage compartment 

A transport
of delight

whispered into my ear that the French Alps were 
certainly a preferential endpoint than my home near 
Stansted Airport.

The GTC4Lusso is a completely reworked FF which, 
let’s be honest, was not a universally popular Ferrari. 
The body shape is still the shooting brake of its ancestor 
and it is astonishingly large at first glance, but surprisingly 
navigable through the tight and twisty lanes of rural 
England. No major aesthetic redesign here although the 
rear fascia is sharper, with new taillights included.

Step inside the cabin and you feel yourself cocooned by 
finely stitched, luxury leather. This is where you will spend 
far more time than outside looking in. The seats have a 
lumbar-gripping sportiness, but are sufficiently padded 
that you don’t feel like you have to lose weight to make 

yourself comfortable. The steering wheel is still squared 
off as per recent Ferrari models and, while this doesn’t 
appeal to everyone, I rather like it. 

The instrument layouts are more ergonomic than in the 
488 Spider I drove last year with a more logical rotary 
dial for the wipers and more accessible indicator buttons. 
The gear change paddles are also reassuringly large, 
definitive and, to my mind, perfectly sited on the steering 
column rather than on the wheel itself.

The infotainment system is also a marked upgrade 
on the previous iteration. A 10.25-inch integrated 
touchscreen in the middle of the centre console has 
superb definition and easy navigation although I’m still 
not a fan of touchscreens as a rule as fat fingers and 
British roads could have you 50 miles away from your 
destination before you’re able to amend your clumsiness. 
The talkative lady in the satnav can be quietened, but she 
does take some finding before being persuaded to take 
a break.

Adding the secondary passenger infotainment screen 
seems like double overkill to me, though. As a lovely 
idiosyncrasy I can see its appeal, but the central screen 
itself is easily accessible to the passenger. The second 
part of the overkill is that said passenger will find it too 
easy to change the music away from your particular 
taste. A car that, to my mind, comes with a soft focus and 
Debussy soundtrack (despite the V12 up front), does not 
deserve the randomness of passenger experimentation 
with thrash metal disturbing your journey. With the 
central touchscreen requiring close physical motor skills 
to navigate, you’ll have to find a spot to park up, change 
the aural entertainment (and berate your guest) before 
the strains of Clair de Lune waft over you again.

Finally, in the interior, we come to two things that I think 
were designed to be always together. The second row 

A tale of the unexpected: 
the Lusso features four-
wheel drive, four seats and 
plenty of storage space



 056 

Road test

soundtrack, but just drop the window and in it floods. 
The car is beautifully responsive too. The graduated 

torque curve doesn’t allow you the full 680bhp until high 
up in the rev range which means you actually have to 
drive the GTC4Lusso to get the most out of it. But that’s 
surely how it’s meant to be – a driver’s car should be 
driven. Most of the time, though, it’s enough to know that 
the power and capacity are there should you ever need 
them. It’s highly unlikely you will ever explore the outer 
edges of the Lusso’s capabilities. The 0-62mph time of 3.4 
seconds will remain words written in the brochure.

Between the engine and the wheels is where it gets 
really clever and comes with the whiff of engineering 
genius. I will try and explain it, but please forgive me if I 
fall short. The GTC4 is front-engined, but the power plant 
is located so far back in the chassis that two gearboxes 
can be accommodated. The front wheels are driven 
through a two-speed gearbox with a wet slipping clutch 
for each wheel. The slipping clutches allow the front 
wheels to turn relative to the rears.

The lower gear on the front gearbox handles first and 
second on the rear seven-speed dual-clutch automatic 
transaxle gearbox and the higher gear, third and fourth. 
Once the rear gearbox climbs into fifth and beyond the 
GTC4 automatically slides into rear-wheel drive only. As 
the top of fourth gear is reached around 120mph, four-
wheel drive would thereby become redundant.

The beauty of the engine mounting and the heavier rear 
gearbox means a lovely weight distribution differential 
of 6 per cent (47 per cent front; 53 per cent rear). 
This makes the car feel solidly planted and, adding the 
four-wheel steering into the mix makes it far more 
nimble than such a big beast has any right to expect. 
The additional steering is not in the slightest bit intrusive 
with only around four degrees of travel but that, allied to 
the long wheelbase, made the Lusso feel much smaller 
and more sprightly than you might imagine. Indeed, the 
steering was actually more noticeable by its absence 
when I stepped into other cars not thus equipped.

And into other cars I must step. Having five days with 
the Ferrari GTC4Lusso was a pleasure and, come the 
autumn, I will be driving the two-wheel drive V8 variation. 
I really can’t wait.

‘Some people like a motorbike, some say “a tram 
for me,”’ sang Michael Flanders and Donald Swann in 
1956 in the opening lines of a song marvelling at the 
magnificence of the London double-decker bus. Lauding 
the ‘97-horsepower omnibus’ as the ‘monarch of the road’ 
the song, A Transport of Delight, concluded with the giggled 
line: ‘Hold very tight please!’ 

Well, there’s a new monarch of the road: the Ferrari 
GTC4Lusso. And a worthy ruler it is.

The Lusso is all about the driving experience 
– and, as an experience, it truly is superb 

A view inside the car’s 
carefully crafted cockpit 
(right); power and pace 
on the open road (below)

of seating is adequate, comfortable and sufficient for an 
average-to-large full-grown adult. 

That’s as it should be of course, but pair it with the 
panoramic glass roof (an £11,500 option!) and the rear 
passenger experience is something quite beyond special, 
incorporating views of the skies, mountains, clouds and, 
in my case, falling snow. Specially treated Low-E glass is 
technologically advanced and keeps the warmth in when 
cold outside and vice versa.

The GTC4Lusso, however, really is all about the driving 
experience – and, as an experience, it truly is superb. 
I wasn’t sure what to expect and tried to temper my 
imagination. A four-wheel drive, four-wheel steering, four-
seater from Maranello? I didn’t drive the FF from which 
this evolved but, by all accounts, that wasn’t exactly an 
unqualified success.

The V12 6.3-litre 680bhp naturally aspirated lump under 
the bonnet ahead of you is an engineering beauty. More 
civilised than you might imagine, it has been tuned to be 
quieter on ignition so as not to disturb the wildlife if you 
fancy a spin at 3am. The double-glazed glass of the cabin 
means you lose some of that essential ‘Ferrari-ness’ of the 

http://www.theabacoclub.com/
mailto:info@theabacoclub.com
http://theabacoclub.com/
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Produced in a limited number of just 50, the 
Morgan Plus 8 Special Edition celebrates 
the remarkable career of a motoring icon
Words: Gavin Steele

The Plus 8 Special Edition 
adds modern performance 
to its vintage appearance

Rhapsody

W
ith its long bonnet, curving running 
boards and throaty note, the 
Morgan Plus 8 50th Anniversary 
Special Edition looks every inch the 
retro roadster.

Beneath those classic lines, though, lurks something 
altogether more modern. There’s a bonded aluminium 
chassis, for starters, together with a 4.8 litre, V8 BMW 
engine that can launch you from 0-60 in 4.5 seconds and 
which delivers a breathtaking top speed of 155mph.

So far, so muscular, but the Morgan is also remarkably 
light, one of the lightest V8 passenger cars in production, 
in fact. That serious power plant is propelling just 
1,200kg of vehicle and that all translates into a feeling of 
remarkable acceleration and maneuverability.

The original Plus 8, named after its eight-cylinder 
engine, first hit the road in 1968 and the famous English 
company is celebrating this half-century milestone by 
producing just 50 individually numbered versions of this 

in blue

Special Edition. Rover supplied the engines for the original 
Plus 8s with German powerplants being used since 2004. 
The 50th anniversary Plus 8 will also be the final Morgan 
to feature a naturally aspirated engine.

Steve Morris, managing director of the Morgan Motor 
Company, says: ‘For many, the Plus 8 is the archetypal 
British sports car combining handcrafted, bespoke luxury 
with exhilarating performance. That’s why it’s been a 
mainstay of the Morgan range for 50 years.’

Morgan can supply the cars in left- or right-hand 
drive configuration and with automatic or manual 
transmissions, while the driver, seated just above the rear 
axle, enjoys a very tangible link with the machine. 

The elements feel pretty close, too. Driver and 
passenger take cover behind two compact, half-moon-
shaped windscreens that admittedly keep the rain out of 
your face – but only just. Buyers of this machine might 
want to invest in a good jacket for those winter drives. 
And a pair of goggles might not go amiss, either.
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The car’s available in two distinct versions – a Racing 
Green model with a soft top and the blue ‘speedster 
spec’ alternative.

Jon Wells, Morgan’s head of design, adds: ‘The Plus 8 has 
always been the driver’s Morgan. It continues to pioneer 
new technology within the classic Morgan bloodline. Born 
on the racetrack, and having been no stranger to it ever 
since, has meant performance pedigree underpins every 
Plus 8 we make. 

‘When combined with an uncompromising attention 
to craftsmanship, luxury and material choice, there is no 
more desirable ‘gentleman racer.’

He adds: ‘Each design detail of the Plus 8 50th has been 
considered to celebrate the Plus 8 and what it has meant 
to Morgan and its customers over the last 50 years. This 
famous V8 was a darling of the automotive industry in 
the 1960s and has today become an unrivalled machine 
offering raw exhilaration and effortless power delivery.

The Plus 8 50th Anniversary costs £107,500. Buyers will 
also get a Christopher Ward C1 Morgan Plus 8 watch, 
which includes a piece of the original 1968 prototype 
Plus 8 within its back plate.

‘The ability for our owners to essentially become 
custodians of a piece of Plus 8 history is a unique 
opportunity,’ says Wells. ‘Providing a commemorative 
timepiece seemed fitting for the Plus 8 50th Anniversary. 

Watches and motorsport have been synonymous with 
one another long before designs for the original Morgan 
Plus 8 were drawn up. 

‘The 50th Anniversary limited edition does not simply 
reflect the finite details of the vehicle within its aesthetic, 
as several details of both the watch and car were 
designed simultaneously.’
morgan-motor.co.uk

‘The Plus 8 is the driver’s Morgan and 
it continues to pioneer new technology.’

Small windshields tuck in 
above the lengthy bonnet 
(left); the Christopher Ward 
C1 Morgan Plus 8 watch

Commemorating the 100th anniversary

of the RAF, this 100-piece limited edition 

pays tribute to RAF legend ‘Al’ Deere. 

Showcasing an engraved aluminium disc 

from Deere’s Supermarine Spitfi re X4276 

engine, a plane that was excavated over 

40 years after an accidental mid-fl ight 

collision, the C8 ‘Al Deere’ TM-B Limited 

Edition celebrates one of the RAF’s most 

revered pilots - and in the Spitfi re, its most 

iconic plane.

christopherward.co.uk

For the few

045_ChristopherWard_Halcyon.indd   1 15/05/2018   11:41
Christopher Ward_HALCYON 1 2018.indd   1 15/05/2018   11:53

http://morgan-motor.co.uk/
http://christopherward.co.uk/
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Words: George de Grey

Largely built of wood, the 
innovative Mosquito was 
capable of speeds in 
excess of 400mph

Wooden 
Wonder

‘F
or its time it was incredibly, beautifully 
streamlined,’ recalled captain Eric ‘Winkle’ 
Brown. ‘It had all the looks of a potential 
winner. It just oozed power.’

Brown, probably Britain’s greatest-ever 
test pilot, was talking about the de Havilland Mosquito, 
an aircraft that was developed at short notice during the 
Second World War and became the nation’s first-ever 
multi-role combat aircraft. 

Despite its remarkable record, however, there are no 
Mosquitoes still flying in Britain today – a situation that 
charity the People’s Mosquito is now looking to remedy 
by painstakingly returning one of the historic aircraft to its 
original condition.

Project chairman John Lilley says: ‘The aircraft is a British 
design icon and, at the time, it was an engineering reversal 
in that it used wood instead of metal in its construction.’

Powered by two Rolls-Royce Merlin engines and known 
as ‘the Wooden Wonder’, the Mosquito was capable of 
top speeds in excess of 400mph and could generally 
accelerate away from trouble. 

More than 7,000 were built and they saw service as 
fighters, bombers and a reconnaissance aircraft. They 
were even used to ferry secret service agents from 
neutral Sweden to the UK; the operative taking up 
position in the bomb bay, no doubt fervently praying the 
bomb doors didn’t malfunction.

Among those who travelled in this manner was Danish 
atomic scientist Niels Bohr who, despite his intellectual 
prowess, forgot to don his oxygen mask for the flight. 
He duly passed out and was only saved when his pilot, 
guessing what had happened, affected a rapid descent.

The Mosquito’s wooden construction also meant that 
much of it could be manufactured, not just by specialist 
firms, but by cabinet manufacturers, coach builders and 
piano makers. This boosted speed of production, made 

Aided by the chance discovery of more 
than 22,000 original plans, charity the 
People’s Mosquito is determined to 
resurrect an iconic British aircraft
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team to create any form of the aircraft, including those 
that never actually flew.

The People’s Mosquito has also signed up Retrotec, a 
world-renowned restoration company highly skilled in 
the recreation of historic aircraft, to take on the task of 
actually creating the air-worthy machine.

‘During the Second World War it took about one 
month to build one,’ adds Lilley. ‘It will take us five years 
because, in effect, the aircraft will be hand-built.

‘I’d like to have it flying by 2023, but it all depends on 
funds. We’re also working on sponsorships and the ability 
to join an exclusive club to get access. We can attend 
trade shows and airshows. Being a two-seater we can 
also offer flights in the plane. We could put sponsor 
names on the aircraft, without turning it into an F1 car.’
peoplesmosquito.org.uk

repairs easier and ensured potentially vulnerable sites 
could be scattered around the country.

The restoration will cost in the region of £8m and 
aims to bring back to life RL249, a Mosquito that was 
written off in 1949. Very little of that original aeroplane is 
usable for the project, most of its parts having long-since 
decayed, but the team have had their engineering plan – 
essentially for a purpose-built new aircraft – accepted by 
the Civil Aviation Authority.

Lilley adds: ‘We’ll source our wood [Canadian spruce] 
from the same forest area that was used by de Havilland 
Canada to build their Mosquitoes during the Second 
World War. It is of the highest quality available. Other 
woods used will include birch, Ecuadorian balsa and ash.’

The team’s confidence has been boosted by the 
acquisition of 22,300 original plans and drawings 
providing construction details. Long presumed destroyed, 
these came to light in an Airbus office move in 2017 and 
came perilously close to disappearing into a skip before 
someone thankfully realised their significance. 

Remarkably, they constituted a complete collection of 
drawings for every mark and modification that was ever 
made to the aircraft and provided the potential for the 

‘We’ll source our wood from the same forest 
area that was used by de Havilland.’

A close-up of the Rolls-
Royce Merlin engine that 
powered the plane (above); 
elegance in flight (below) 

http://peoplesmosquito.org.uk/
mailto:info@miningfarm.co.uk
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Entrepreneur Frédéric Jastrzebski has revived his family 
firm by bringing the principles of bespoke tailoring to bikes
Words: George de Grey 

Maison Tamboite bicyles 
in their natural habitat, 
gleaming in the sunlight of 
a Parisian morning (right) 

Vive le vélo

T
ucked away down a quiet, cobbled street a 
few minutes’ walk from the hustle and bustle 
of the Place de la Bastille. Maison Tamboite’s 
headquarters is remarkably understated. The 
visitor would never guess that, back in the 

1930s, this was Paris’ premier bicycle brand, beloved of 
the stars of the era. 

Browse through the yellowing pages of the old order 
books, though, and you’ll find the names of A-listers such 
as Marlene Dietrich, Edith Piaf, Maurice Chevalier and 
Sandra Bernhardt, all providing a tangible reminder of the 
glory days the company has rather successfully recreated 
since its relaunch in 2014. 

It was nearly very different, though. In the 1990s, under 
pressure from changing tastes and overseas competition, 
Maison Tamboite shut its doors, seemingly for good.

The business lived on, however, in the memory of 

Frédéric Jastrzebski, great-grandson of Léon Leynaud who 
founded the company in 1912, and someone who had 
hand-made bikes in his blood. 

Jastrzebski had carved out a successful career in the 
finance industry, but he had not forgotten his roots within 
the family business.

He recalls: ‘I spent most of my childhood free time in 
the workshop watching people building bikes. When the 
business shut down in the early 1990s I was too young 
to take over, but I couldn’t accept that the work of three 
generations would be lost forever.

‘When I had the opportunity to change career a few 
years ago this seemed to be the obvious thing to do.’

 Today, the firm’s creations comprise a glorious mélange 
of sparkling chrome, gleaming wood and lustrous 
paintwork all of which combine to create bespoke bikes 
with a distinctive elegance and charm. 

With its drop handlebars 
and wooden wheel rims, 
the Marcel (left) is the firm’s 
most sport-inspired offering 
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Says Jastrzebski: ‘We have created a whole eco-system 
of craftspeople, mainly Parisian. A dozen trades come into 
play to produce all the technical and aesthetic elements 
of one of our bikes. Polisher, enameller, leatherworker, 
cabinetmaker – all combine their talents.’

In one sense, though, Maison Tamboite keeps its 
offerings relatively straightforward. It has three guideline 
styles of bike on offer ; the sportingly styled, single-speed 
Marcel, featuring retro-inspired wooden wheel trims 
and drop handlebars; the more relaxed Henri, with two 
gears, beechwood mudguards and a distinctive basket 
for carrying everyday kit; and the Dalou, incorporating a 
traditional women’s-style frame.

Each of these represents just the starting point in the 
process. Jastrzebski’s aim is to bring the principles of 
bespoke tailoring to bikes – his clients don’t just buy off 
the peg. Instead, they have at least 15 measurements 
taken, including their height, the length of their arms and 
the distance from knee to heel. They can also select from 
a palette of 17 distinctive colours.

All this information, Jastrzebski explains, allows Maison 
Tamboite to produce bikes that are not only stylish but 
also remarkably comfortable; designed specifically for the 
individual and capable of making negotiating the modern 
city a distinct joy. That said, the manufacturing process also 
requires an element of patience – it takes around two to 
three months for the machine to be painstakingly crafted 
prior to delivery. 

Everything from lightweight steel tubing, to smooth 
wooden wheel rims, to hand-stitched leather seats are 

sourced from European manufacturers that share the 
firm’s passion for quality craftsmanship. 

With a price tag of around €11,000 (€15,000 for 
electrically powered versions) the end result is an eye-
catching, sleek machine that is as much a luxury accessory 
as a way of getting from A to B. 

While the bikes retain overtones of retro design and 
vintage charm, Jastrzebski is quick to point out the 
business isn’t about turning back the clock to the glory 
days of the 1920s and 1930s.

‘Yes, the history of the brand has been an influence in 
our methods, but we also try to do things differently to 
other firms,’ he explains. ‘Our aim is to emphasise the 
value we can add to our existing DNA and to use that to 
justify our presence in the market.’

‘There are a lot of tributes within what we do, such 
as the central position of the client and the quality of 
the materials we use. But we also add an extra touch. 
We make sure that each piece is special. If you want to 
succeed [in business] in Paris you really have to think hard 
about who you are, what was extraordinary about your 
history and how to push that to the next level.’

The firm is also now increasingly widening its horizons. 
Jastrzebski says he will travel anywhere in the world to 
meet clients, jetting off to the Middle East and Africa 
in recent months to seal deals. Maison Tamboite is also 
working with a tailor in Seoul, South Korea, the latter 
taking orders and measurements, which are then passed 
back to Paris to be transformed into bikes.

However, while this growing international order book 
is something of which Jastrzebski’s ancestors would 
surely be proud, he politely declines to reveal if its pages 
currently contain the names of any A-listers to compare 
with the likes of Dietrich, Piaf, Bernhardt et al.

It takes around two to three months for 
a machine to be painstakingly crafted

Maison Tamboite’s 
understated HQ (above); 
a welder carefully crafts 
a bicycle frame (right)

http://cannesyachtingfestival.com/


  

A Modern

Support – Redefined.
The Registry of Aruba is passionate about going the extra 
mile. This goes hand in hand with uncompromised sup-
port that puts the client first – always. The Registry strives 
to become its clients’ friend and partner. People can even 
pick up the phone and speak with the Registry’s owner 
directly, Mr. Jorge Colindres. “This is the true definition of 
support,” says Colindres. “It’s about being there, no matter 
what.” The Registry’s unique business model means that 
their customers are always dealing with people, not a 
bureaucracy. There is far less red tape, and the office is al-
ways open. A streamlined process means owners can get 
into the air as quickly as possible – with uncompromised 
safety, privacy, and confidentiality.

Creative Solutions to Pressing Problems.
The Registry of Aruba understands that no two flyers are 
the same. Each is unique, facing his or her own distinct 
set of challenges. That’s why the Registry maintains such a 
sharp focus on problem-solving; finding creative solu-
tions to even the most pressing of operational needs. No 
matter what problem you are experiencing, you can trust 

that the experienced and knowledgeable staff at the Reg-
istry will assist you to determine what is the right solution 
for your needs.  

High-Flying Culture of Safety.
The Registry of Aruba understands that safety always has 
been (and always will be) paramount. That’s why safety 
is the Registry’s number one priority too. The Registry is 
rated Category 1 by the FAA; an OECD white list juris-
diction, and an ICAO member state through the Nether-
lands. Each of the Registry’s valued employees and con-
sultants demonstrates impressive personal career track 
records and achievements, and are subject to a rigorous 
selection process to meet the Registry’s extraordinarily 
high standards. Safety isn’t just the Registry’s profession, 
it’s their passion; advancing best practices and embracing 
a new safety mindset to drive continuous enhancements 
in safety performance across the aviation industry.

All About Air Astana.
Back in 2009, the EU had placed a blanket ban on all Ka-
zakh carriers with the exception of Air Astana following a 

Registry

The Queen Beatrix 
international airport



  

defining audit conducted by the ICAO. It was determined 
that Kazakhstan’s Civil Aviation Authority was non-com-
pliant in key areas of regulatory oversight. 

Air Astana, however, by having their fleet of aircraft 
registered in Aruba, remained the sole exception to the 
ban and was able to operate into EU airspace without 
limitation; receiving their TCO approval in 2015. They 

have, progressively, proven themselves as a safe and 
reliable air carrier thanks to their amazingly dedicated and 
focused team, as well as the safety oversight and guidance 
offered to them by the Aruba registry. 

The Customers Speak.
“The Registry of Aruba provides nothing less than 5 
Star customer service. The team at the Registry seem to 
understand the issues from the customers’ perspective 
and the ease with which they take the stress out of even 
the most demanding of requests is quite remarkable. 
Although the Registry is based a great many time zones 
removed from us this has never been an issue, in fact 
quite the opposite as many issues identified at the end 
of our working day are completely resolved by the next 
morning! “
Greg Turner, President & Chief Executive Officer, Prime Aviation JSC

Fighting for progress – always.
Since its inception in 1995, The Registry of Aruba has 
maintained its position as a pinnacle player in the aviation 
industry. Even with 20 years under its belt, the Registry 
is still moving forward; embarking on a mission to break 
ground in new markets; such as Africa. The Registry hopes 
to continue delving into the African market and penetrate 
it using world-class knowledge; helping the continent to 
flourish and grow. 

It’s no secret that Africa is a growing market within 
the aviation industry, what with a multitude of 5-star 
hotels popping up throughout Nigeria. The Registry of 
Aruba has always been a key player in breaking into 
undeveloped territory. In fact, the Registry tapped 
into the Russian market in the early 90s and facilitated 
the development of both Kazakhstan and Tajikistan. 
Their vision is to do the same for the African market, 
supporting it in becoming a world leader.

What’s New?
Today, aircraft registration in Aruba typically takes just 24-
48 hours. Once complete, the aircraft may legally fly with 
a certified true copy of the original certificate valid for 
a maximum of 15 days from the date of issue, while the 
original certificate is sent by courier. The Registry contin-
ues to uphold the highest regulatory standards, based on 
ICAO, and welcomes commercial, private, and corporate 
operators. The Registry of Aruba’s goal is to plan, craft 
and develop solutions that are designed to get aircraft 
up into the air without delay. The Registry’s clients are 
assigned a dedicated team member to help them take 
care of all registration needs from day one. By keeping 
safety first and offering specialized service, The Registry of 
Aruba is your One Stop Registry. 

Appealing destination: 
aircraft registration in 
Aruba typically takes 
just 24-48 hours

Aruba Registry_HALCYON 1 2018  26/04/2018  12:14  Page 1
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Professor Noah Charney is fascinated by the artworks 
that have vanished over the centuries – and their habit 
of occasionally reappearing, often when least expected
Words: John Edmunds

Up in smoke: artist Heather 
Benning destroyed this life-
size dolls’ house in 2013 
as part of an artwork 

Lost and

L
ost works of art have engaged the imagination 
of Professor Noah Charney since his days as 
a student at the University of Cambridge. His 
latest book, The Museum of Lost Art, takes him 
in search of some of those objects, explaining 

what became of them and asking if some may, one day, 
make a reappearance.

Charney has developed something of a specialisation 
as a historian of art crime and his most recent research 
represented a natural progression, he says. 

‘I focus more on the adventure stories of how the 
works were lost and how some lost works were 
miraculously rediscovered. I’m also interested in the value 
of both what is lost and what survives.’

 The more Charney researched the more he grasped 
just how many artworks have, over the centuries, 
fallen victim to natural disasters, rampaging armies and 
determined thieves.

‘The numbers are eye-popping,’ he adds. ‘For most of 
the pre-modern artists, we know of more works [that 
were lost] than survive and the further back we go, 
particularly into ancient times, then what survives is just 
the tip of the iceberg.’ 

He points to the work of a friend, the Egyptologist 
Dr Sarah Parcak, as an example. ‘During her time as 
a PhD student she used satellite imagery to look for 
unexcavated archeological sites in Egypt. Now, we have 
a sense that Egypt has been fairly well combed-over 
by archeologists for a good century and a half, but she 
estimates that only around 1 per cent of archeological 
sites have been excavated to date. 

‘She was finding an average of one a day over her 

three-year PhD and discovered more than 1,000. If Egypt 
is still so rich in lost treasures, a nation that has been 
actively excavated for more than a century, then other 
countries will be even more so.’

 As demonstrated by the grave-robbers of Egypt, great 
works of art have been ruthlessly targeted for their 
financial value for centuries, but that’s only part of the 
story, suggests Charney.

‘Art has always been packed with symbolism, like battle 
flags of nations or cities, eagerly seized by those who 
conquer them. For example, possessing Jan van Eyck’s 
[15th-century altarpiece] The Adoration of the Mystic Lamb 
was the closest thing to “capture the flag” in Flanders, 
changing hands through theft six different times. It was 
the object of 13 crimes over six centuries. 

‘The Mystic Lamb was targeted by Calvinist rioters in the 
16th century because it was the most overt symbol of 
Catholicism that seemed destructible. It was only thanks 
to the bravery of some of Ghent’s Catholic soldiers 
that the altarpiece was dismantled and hidden from the 
rioters, who broke into the cathedral to seize it and 

found

Professor Noah Charney: 
on the trail of artworks that 
have been stolen or taken 
by conquering powers

burn it. The adventures, dramas and dangers that befell 
artworks are the stuff of cinema or opera.’

 He adds: ‘Art is targeted for non-intrinsic reasons, 
because taking a people’s greatest treasure means you 
have well and truly conquered them.’

During his research, Charney has found a host of 
similarly intriguing tales. Some, such as the fate of the 
Seven Wonders of the Ancient Word, date back millennia. 
Others are more recent and, for that reason, more 
immediately tangible.

‘One that interests me is the story of a lost painting 
that may well still be out there. Gustav Klimt’s Portrait of 
Trudy Steiner is, as I call it, a ghost of a ghost. It was stolen 
by the Nazis from its Jewish owner and its whereabouts 
are unknown. Such works are unlikely to have been 
knowingly destroyed and periodic discoveries like the 
Gurlitt Hoard, in which nearly 1,500 lost works were 
discovered in a pensioner’s apartment [in Munich] a few 
years back, gives hope that lost works can be found.’

Charney suggests it’s too easy to focus on the hundreds 
of thousands of remarkable artworks that have survived 
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‘My aim with this book is to surprise (and hopefully 
inform and delight) even avid art history buffs, opening 
their eyes to what can no longer be seen, but is certainly 
worth remembering.’

 While works such as Van der Weyden’s Judgment Circle 
have definitely gone for good, it is not impossible that 
others may yet reappear.

Says Charney: ‘Each chapter of this book begins with the 
story of a famous work that was lost but was, against all 
odds, found again – inspiring hope for the 100-plus works 
examined that remain lost. 

‘Lost is a nice word. In art history terms, it’s the 
opposite of “extant”, but it is used for works that we 
know were destroyed, that might have been destroyed, or 
that are mislaid (stolen, hidden, never found, etc).’

He adds that a portion of his book could also be 
considered a ‘treasure hunter’s guide’, as clues abound 
which may one day lead to discovery.

‘Unfortunately, many trails have grown cold and it may 
be down to time and luck for them to be stumbled upon,’ 
he explains. 

‘Consider the loot from the Isabella Stewart Gardner 
Museum heist [in Boston] in 1991, which is the highest-
value property theft in peacetime history. Thirteen works 
are still out there, somewhere, but those who know 
their whereabouts are probably all dead now, and so 
presumably they will have to be stumbled upon to be 
found. Such fortuitous stumblings do occur, however. 
Leonardo da Vinci’s Salvator Mundi was lost, mislabelled, 
and now it’s the world’s most expensive artwork; just 
bought for $450m.’
The Museum of Lost Art, by Professor Noah Charney, is 
published by Phaidon.

‘Works from the Isabella Stewart Gardner heist are still out there.’

Pablo Picasso creates a 
painting for a film (right). 
It would later be destroyed. 
A tapestry copy is all that 
remains of Rogier van der 
Weyden’s Justice of Trajan 
and Herkinbald (below) 

the centuries. ‘I think we’re often too focused on these,’ 
he adds. ‘A masterpiece like Rogier van der Weyden’s lost 
Judgment Cycle would be at the centre of any art history 
book, probably instead of his Deposition, since it was more 
influential and famous before it was destroyed by fire. 

‘We focus on the wonderful Deposition, but only 
because Van der Weyden’s greatest work is no longer 
with us. This leads to a skewed focus – not an incorrect 
one, but one that results in even people schooled in art 
history perhaps having studied works of less influence 
and renown than those that are no longer extant. 

The Nth Degree Club, founded by Robert Walton MBE is a private global dining club based in London, 

Dubai and other prestigious locations around the world. Its exclusive membership is made up of influential 

and successful individuals and leading corporate partners.

For more information contact membership@nthglobal.com | www.thenthdegreeclub.com
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Tiger Private leads the way in bringing together outstanding 
support staff and private households worldwide

Laura Glendenning, 
Head of Tiger Private

One of the family

Y
ou know when you’ve found the one, or so 
the saying goes, and that’s an adage that lies 
at the heart of Tiger Private.

The highly specialist search and recruitment 
agency matches exceptional support staff 

with private households around the globe, as Head of 
Tiger Private, Laura Glendenning, explains.

‘We pride ourselves on knowing our clients really well 
and understanding how to build a great team for them,’ 
she says. ‘People often come to us and don’t really have 
a brief for exactly what they need, but we can help 
explain what the different roles are and how they should 
be structured. We can also advise about employment 
contracts, performance reviews and how to reward staff.’

Glendenning’s own background includes many years 
spent as a private PA and chief of staff for ultra high 
net worth families, meaning she has a wide-ranging 
knowledge of the market and the skills that are required 
to succeed.

‘I’m probably one of the only recruitment heads [in the 
business] who’s worked for private individuals,’ she says. 
‘From the candidate side I know what it means to work 
in a private household or a family office. I’ve worked with 
butlers, house managers, chefs, chauffeurs… I know from 
personal experience what each of those roles entails. 
Our candidates know they’re talking to someone who 
understands them.’

Most of those candidates are very experienced private 
household and family office staff, with a sprinkling of 
younger people who have, for example, completed a ski 
season or a summer on a yacht. In addition, the company 
represents some extremely experienced individuals who 
may have a background in areas such as logistics, for 
example, and whose skills might be perfect for estate 
management roles.

Whatever the job and its seniority, Tiger Private looks 
for certain characteristics in all of its candidates, as 
Glendenning explains.

‘Everybody is loyal, discreet and shares an innate 
need to provide an exemplary service. I think private 
household staff are generally motivated by the idea of 
adding value. They like being the right-hand person to 
someone and they have a flexible approach – they enjoy 
the fact that every day is different.

‘More than anything though, they just really love looking 
after a family. Nothing is too much trouble, they’re not the 
sort to shirk responsibility and they’re creative thinkers – 
resourceful and resilient. Everyone has a can-do attitude 
for every situation.’

To find out more about hiring both temporary and 
permanent private staff, call Laura or her team on 
+44 207 917 1803.
tiger-private.co.uk

mailto:sales@harrodsaviation.com
http://tiger-private.co.uk/
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Collecting Collecting

Mayfair-based Henry Sotheran’s is a 
treasure trove for rare book collectors

Words: Dan Hayes

Collectable or shelf-filler? 
Technology has meant 
the rare book trade has 
changed, but dealers still 
need to sniff out the unique

Literary great

T
here is a timeless quality about the Mayfair 
premises of Henry Sotheran’s. The venerable 
antiquarian booksellers has been in business 
since the 1760s and its tome-lined shelves 
and long wooden desks resonate with the 

understated charm of a long-lost era.
The shop is vaguely reminiscent of a scene from one of 

the Harry Potter films – rather appropriately, given the 
recent record-breaking sales of rare books from their 
author, JK Rowling.

Seated behind the best-placed of the solid-looking 
desks, facing the door and positioned to watch the hussle 
and bustle of Sackville Street, is Andrew McGeachin, the 
firm’s managing director.  

A veteran of more than 25 years in the antiquarian 
book trade, he may well have witnessed more changes in 
the sector during his career than his forerunners saw in 
the previous two centuries.

‘In the past people might have had their own tame 
bookseller – the person they went to whenever they 
wanted to add to their collection. Now so much 

information is available online collectors can compare 
copies of books without moving from their seat at home.’

To an extent that explosion in the amount of 
accessible information has resulted in a democratisation 
of the market, he adds, but it has also brought with it 
polarisation – with the most desirable works seeing sharp 
increases in value while the lower end of the spectrum 
has fallen into something of a decline.

‘As a bookseller, you have to be able to show that your 
copy is the best one available or that it has something 
about it that makes it stand out from the crowd. For 
example, it might be signed or it might have belonged to 
someone famous.

‘Provenance is a huge thing and that’s where more and 
more booksellers are trying not just to have copies of 
books, but to have really interesting copies of books.’

Book collectors also come to Sotherans because of the 
firm’s long-standing expertise and in-depth knowledge of 
all things literary, he adds.

‘We’ve been around for 256 years so people trust what 
we’re saying. If we say something is a really nice copy of a 
book, then people are going to believe it. If you buy from 
someone you’ve never heard of who’s working from 
his shed, he might not have the same ideas about what 
constitutes “a nice copy”.’

McGeachin also points out that collecting rare books is 
complicated in other ways. ‘Art is comparatively simple,’ 
he suggests. ‘You see a picture and you like it or you don’t. 
With books it’s harder because they aren’t usually unique 
items, [as a collector] you have to understand you’re 
buying it because you’ll enjoy it.’ 

That enjoyment could stem from a wide range of 
factors, he adds. ‘Somebody might like the look of books 
in their leather bindings. Or they might be interested 
particularly in the illustrations or they might even like the 
smell. Antiquarian books, if you give them a proper polish, 
have a very distinctive smell. Someone else might like the 
sound a book makes; something that’s printed on vellum 
will make a real crackle when you turn the pages. With 
the exception of taste, books can appeal to all the senses 
at once.’

In terms of what books to buy, McGeachin suggests 
enthusiasts don’t become fixated on price and the 
potential of their investment to grow in value, although 
that can be a welcome fringe benefit. Instead, he 
recommends concentrating on an existing area of interest 
that isn’t too narrow in its focus.

‘A collector might be interested in evolution,’ he 
explains. ‘They could start with the works of Charles 
Darwin, then move on to the people who disagreed with 
him and the people who agreed with him and build up a 
whole collection around an idea.’

Bibliophile’s delight: inside 
Henry Sotheran’s, a place 
where rare prints are 
also on display (below)
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‘Alternatively, cricket might appeal to someone who 
enjoys sport. Thousands of books are available on the 
subject, but the collector can focus on their interests. It 
could be the game in the sub-continent, or in Australia or 
related to the English counties. Alternatively, they could 

concentrate on a period such as Bodyline and the 1930s 
or WG Grace and the 19th century.

‘We start with the individual, find out what they like, 
then, in the nicest possible way we tell them what to buy.’ 

Even in the rarified world of rare books, trends and 
fashions come and go, he adds.

‘There are enduring classics such as Shakespeare, Austen 
and Dickens. Then, from the 20th century, there are the 
likes of Graham Green, Evelyn Waugh and Ian Fleming.

And what about the author of those Harry Potter 
books? ‘With someone such as JK Rowling it will be 
interesting to see if, in 25 years time, anyone is buying 
[rare copies of] her books and whether she has the 
longevity of a Fleming, for example.’

One reason for the latter’s continuing popularity, he 
adds, is the film franchise that keeps regenerating interest 
in the author’s written works. With the Potter films 
already in the can, it might take an unlikely re-make to 
spark up the market.

Not that the film of the book always acts in a positive 
way, he notes.‘When Captain Corelli’s Mandolin came out 
in cinemas, it was slated. Before then [first editions of] the 
book had been worth a few hundred pounds because 
people thought it was rather good. But the film devalued 
it. No-one wanted copies after that.’

Even in the rarified world of  rare books, 
trends and fashions come and go

An eclectic selection of 
works lines the shelves in 
Sotheran’s travel section
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Tables from wings and chairs from windows… 
Plane Industries takes recycling to new heights

Words: John Edmunds 

A wheel from a Boeing 
airliner enjoys a new 
lease of life (below)

Salvage experts I
t’s certainly a statement piece. Despite the bottles 
and glasses in position behind its doors, its gleaming 
curves and nose-cone give away its original purpose. 
This is a drinks cabinet whose original purpose was 
far more sinister. It was once a bomb.

‘That was the first really ambitious product that we 
built,’ explains Harry Tucker, one of the founders of Plane 
Industries. ‘Until then, everything we were doing felt rela-
tively straightforward. That was the piece that threw us in 
at the deep end and made us learn really quickly.’

Harry and his brother, Ben, began their aviation-focused 
design and furniture business in 2012 despite having no 
formal training in the sector.

Parts are reworked in the 
studio (left); the drinks 
cabinet crafted from what 
was once a bomb (below)

Harry says: ‘We grew up on a farm, so we were always 
pretty hands-on, but we didn’t have any engineering back-
ground as such. We’re pretty much self-taught.’

The pair began by buying up a few parts from scrapped 
aircraft and then working on them in what they describe 
as a ‘small shed’.

A stand at the Grand Designs trade show pulled in a 
few more orders and they were signed up to produce 
objects for Red Bull, among others.

Now, five years on, Plane Industries has a niche in its 
market and a growing reputation for creative and innova-
tive design as well as signature pieces – bringing its own 
unique approach to the business of recycling.

Says Harry: ‘Our business partner runs a facility in 
the Cotswolds [Air Salvage International] which breaks 
around 10 per cent of the world’s [retired] aircraft. This 
means we have access to all sorts of parts and these 
form the backbone of our product line.’

For example, the firm produces a chair crafted from the 
engine cowling of a Boeing 737. As anyone who has ever 
stood next to one of these will testify, it is a pretty signifi-
cant chair that requires a decent amount of space.

‘We’re now known by just about everyone in the [plane 
breaking] industry,’ continues Harry, ‘and we’ve got to 
know them, too. It’s quite a small world. We have a long 
list of people to call if we need particular parts for a job. 
On the one side we’re sourcing items from breakers and, 
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‘We try to stay away from 
sourcing bits of  rare aircraft 

to turn into furniture.’

Much of the firm’s ethos 
centres on creating 
something special from 
often standard objects

on the other, we’re supplying quite a few products to 
auxiliary companies within the industry.’

While aeroplanes provide much of the raw material for 
the company’s creations, it is more focused on the ap-
pearance and dramatic impact of the final object than the 
model of aircraft that supplied the raw material.

‘We try to stay away from sourcing bits of rare aircraft 
to turn into furniture,’ admits Harry. ‘Our aim is to be less 
about the heritage and more about the design and cre-
ativity. That’s the opposite of some of the companies out 
there – they’re more about taking a piece of a particular 
aircraft then sticking on some legs and a bit of glass to 
create a table.

‘We don’t want to do that. We’d rather add as much 
value as possible and create pieces that can’t be repli-
cated very easily. In that respect we’ve created a niche for 
ourselves. We’re open to requests when customers want 
something unique, but that doesn’t necessarily have to 
involve a specific [type of] aircraft.’

There are solid business reasons why the firm isn’t 
pushing bespoke orders harder. It’s still a very lean outfit, 
involving just a handful of people, and the Tucker brothers 
are keen at the moment to focus as much of their energy 
as possible into developing their core products

 ‘Bespoke requests can take a lot longer,’ adds Harry, 
‘though, having said that, we’re always open to hearing 

From top: in the workshop; 
a typically dramatic piece 
in situ, an example of the 
company’s raw material

what people want and doing new things. We like the idea 
of doing bespoke pieces from a personal perspective, but 
they can be a complete pain from a business perspective.’

That iconically dramatic drinks cabinet is a case in point, 
he adds. ‘It’s unique and beautiful, but it’s also the bane of 
our lives.’

Part of the reason for this is the rather controversial 
raw material involved – its original use was as a practice 
bomb, used by the RAF to hone pilots’ low-level skills. 

‘We sourced a few of them through one of our 
contacts,’ explains Harry. ‘Although I’m not sure the guy 
offering them was really meant to have them, because 
they were supposed to be have been scrapped by the 
Ministry of Defence.’

While their provenance may have been debatable, the 
former weapons had something that appealed to the 
brothers’ creative side. 

‘They look so fascinating and they have this unmistak-
able profile,’ Harry says. ‘They were also something that 
took us into the art world. We had a gallery exhibition 
for  a month and we realised that making something from 
a bomb is quite controversial and divides opinion.’ 

Some felt this was a ‘swords-into-ploughshares’ scenario, 
with an inherently lethal object transformed into a thing 
of beauty. Others were less enthusiastic, wondering if the 
cabinet might be seen as glorifying warfare. Either way, 

Harry remarks, it was certainly a conversation piece. ‘If 
you’re making things that don’t evoke any emotion then 
you’re probably not doing it right,’ he adds.

Close proximity to the breakers’ business has also led to 
other experiments, one of which led to a limited edition 
luggage line.

Harry explains: ‘We became increasingly fascinated with 
all the parts nobody else was using. We learned, for ex-
ample, that a huge volume of the material used in airliner 
seats was going to landfill. We wondered what we could 
do with it and came up with this idea for luggage, which 
we had made in the UK to a really high standard.’

While recognising that accessories such as this might be 
something the firm revisits, the focus is now firmly on the 
core business. 

This year’s additions include a smaller, more accessible 
version of the aero engine chair, crafted from the engine 
cowling of a BAE 146, in addition to a table made from 
a 3m length of fuselage, another featuring the leading 
edge from a wing and a chair that has been shaped from 
acrylic airliner windows.

‘We’re both young and ambitious and eventually we’re 
looking at a much wider market,’ adds Harry, ‘but for now 
we’re concentrating on the original, eye-catching furniture 
that we’re known for.’
planeindustries.com

http://that.we/
http://ourselves.we/
http://things.we/
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http://planeindustries.com/


  

Quinta do Lago is the jewel of the Algarve, with 
visitors and investors alike attracted by the 
unique combination of an unrivalled location, 

  world class sport and lifestyle amenities and a 
thriving year-round community who enjoy some 300 days 
of sunshine a year. 

A fifteen-minute journey from Faro airport, and with 
regular flights serving most large European cities, you 
can be runway-to-fairway in only 30 minutes or simply 
unwinding on the beach or at one of Quinta do Lago’s 
varied choice of restaurants.

Setting the standard for European golf, Quinta boasts 
three championship golf courses; the North course – 
designed by Beau Welling in collaboration with Ryder 
Cup winner Paul McGinley; the famous South course 
– the host of the Portuguese Open no fewer than eight 

times; and the charming Laranjal course. 
The focus is on learning as well as experience. This year 

will see the completion of the resort’s highly anticipated 
CAMPUS; a state-of-the-art sports and wellbeing centre 
welcoming a new era of inclusive sporting excellence, 
where world-class athletes can train alongside regular 
people. The CAMPUS will offer the pavilion, tennis and 
padel courts, the bike shed, a high-performance gym and 
semi-Olympic-sized swimming pool, continuing Quinta’s 
prestigious sporting legacy for generations to come.

Quinta do Lago is surrounded by 2,000 acres of breath-
taking scenery of the Ria Formosa National Park; an 
authentic paradise of coastal lagoons and a rarefied place 
to appreciate the flora and fauna through the changing 
seasons. This leads to 3.5km of rich golden sandy beaches. 

Embracing the idyllic surroundings, the resort maintains 

Quinta do Lago
An authentic paradise
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only a 9% build area, and all properties are designed in 
low-rise proportions in harmony with the landscape.

Low-impact and leisure-oriented, Quinta do Lago leads 
the way in combining residential living with nature, and 
beauty with lifestyle.

Echoing the resort’s founding roots, RESERVA is the 
latest real estate development in Quinta. Occupying a 
lake front plot, and exclusively for sale through Quinta 
do Lago Real Estate, RESERVA takes the resort full 
circle, reaffirming the reason it was developed in the 
first place – to celebrate its finest asset, nature. West-
facing, RESERVA looks across Quinta do Lago’s iconic 
lake to the Atlantic Ocean, with fine sandy beaches to 
its left.

This landmark development is nestled within one of 
the last untouched corners of Quinta do Lago and will 

boast a unique collection of 26 apartments, each with 
private pools. The new residences have been designed to 
meet the exacting specifications of today’s modern family, 
maximising build space while also encouraging outdoor 
activities. The properties at RESERVA are paired with 
a new Residents’ Club with a 24-hour reception with 
concierge and security services, children’s play facilities, 
a heated outdoor pool and a tennis court, among other 
amenities. 

If you’re interested in hearing more about the exclusive 
investment opportunities available at Quinta do Lago, 
please contact our dedicated sales team. Every member 
of the team is well equipped to guide you through the 
buying process.  
Please visit www.quintadolago.com or call the sales team on 
+351 910014622.
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English wine may finally have turned a corner as 
ambitious producers focus on sparkling success
Words: Richard Woodard

Mark and Sarah Driver 
of Rathfinny (above); 
Black Chalk winemaker 
Jacob Leadley (left)

F
or many years, the ambition of the UK wine 
industry was a bit like that Oscar acceptance 
speech by Chariots of Fire scriptwriter Colin 
Welland in 1982: full of ambition, but lacking 
the impact to match. ‘The British are coming!’? 

Maybe, but they’re taking their time about it.
That’s changing, and it’s for reasons of both quality 

and scale, but also because many producers have a 
laser focus on producing one style of wine: sparkling, 
typically using the classic Champagne grape varieties of 
Chardonnay, Pinot Noir and Pinot Meunier. The old days 
of making mostly still wines from Germanic grapes such 
as Reichensteiner and Müller-Thurgau are all but gone.

English wine is in a dynamic state of flux; established 

producers such as Nyetimber, Chapel Down and 
Ridgeview have laid the foundations for success (and 
continue to drive things forward) and, over the past 
few years, a new wave of well-funded and highly skilled 
winemakers are creating a new era of excellence. 
Hattingley Valley, Jenkyn Place and Rathfinny are among 
the relative newcomers building growing reputations for 
themselves.

Of the new projects, Rathfinny is the most ambitious, 
the most Welland-esque expression of UK winemaking’s 
increasing self-confidence and positivity. And yet it might 
not have been a domestic venture at all.

Founders Mark and Sarah Driver were bitten by the 
winemaking bug while in New Zealand in 1990, and 

initially the former hedge fund manager had harboured 
no thoughts about planting vines in England. ‘We always 
thought that we would do something overseas, and 
possibly in France,’ he admits.

Instead, the pair found a dream vineyard site on the 
South Downs of East Sussex, just three miles from the 
English Channel; south-facing slopes, chalk soils perfectly 
suited to growing grapes for sparkling wine, climatically 
ideal in almost every way.

The first vines were planted in 2012: 50 acres of classic 
Champagne varieties, plus a little Pinot Blanc and Pinot 
Gris; and the project has grown swiftly from there. At 
the last count, 185 acres of the estate were under vine, 
and that’s scheduled to hit 400 acres by 2021, making 
Rathfinny probably the largest single vineyard site in the 
whole of the UK.

That’s an immensely ambitious undertaking for a 
fledgling wine industry, especially when you consider that 
the estate alone is reported to have cost the Drivers 
£5m – and that the first wines are only now being 
released, six years after planting began.

The good news is that those wines – a Blanc de Blancs 
2014 and a Rosé 2015 – have immense promise. Bright, 
pretty, fruit-forward wines showing an uncommonly ripe 
and rounded flavour profile for English sparkling. Once 
the vines lose their puppy fat – they’re still extremely 
young, after all – they’re only likely to make further strides 
in terms of complexity and depth.

Rathfinny is perhaps the most eye-catching of the 
‘new wave’ of English sparkling wine producers, not 
least because of its scale and level of investment, but 
it is by no means alone. At the other end of the scale, 
and moving west along the ridge of the South Downs 
into Hampshire, sits Black Chalk, the personal project of 
Hattingley winemaker Jacob Leadley.

Leadley’s nine-year journey took him from a job in the 
City of London to retraining as a winemaker, with the 
ultimate aim of making his own wine. Unlike Rathfinny, 
Black Chalk is not the expression of a single site, but 
instead is sourced from some of Hampshire’s finest 
vineyards, again all planted on chalk soils. What the first 
wines – Black Chalk Classic and Black Chalk Wild Rose, 
both from 2015 – do share with Rathfinny is the purity of 
their fruit expression.

Both ventures also show how English sparkling wine 
is evolving and exploring its own identity – ‘coming 
of age’, as Leadley puts it. Both he and Mark Driver 
sing the praises of Pinot Meunier, for instance, the 
Cinderella variety in Champagne that is almost always 
overshadowed by Chardonnay and Pinot Noir. 

‘Pinot Meunier has been a revelation for us at Rathfinny, 
and we’re planting more of it,’ says Driver. ‘If you ripen 

Pinot Meunier, you’re picking very late in October and 
you get incredible flavours. It’s such an aromatic grape.’

Meanwhile, Leadley has 34 per cent Meunier in the 
Classic blend, and 47 per cent in Wild Rose – unusually 
high proportions, and testimony to his belief that 
the grape is both underrated and perfectly suited to 
Hampshire’s chalklands.

What also runs through the Rathfinny and Black Chalk 
projects is the pride they show not just in English wine, 
but in their particular corner of the burgeoning domestic 
scene. Driver is so passionate about Sussex that he wants 
wines made under the county name to be given the 
kind of geographical protection enjoyed by Champagne; 
for Leadley, Hampshire is ‘the best county for grape 
production’. Rivals in Kent would make similar arguments 
on their own behalf.

This local passion cuts through an ongoing debate 
about what English fizz should call itself. Beyond the 
drab functionality of ‘English sparkling’, suggestions have 
included ‘Merret’ and ‘Britagne’. Neither has much going 
for it, with the former an obscure reference to the 

Making
their mark
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Some English options to try
Rathfinny Wine Estate Blanc de Blancs 2014 
(£37, Rathfinny cellar door from June): Intensely aromatic 
blast of ripe lemon, yuzu and heady florals. Rounded on 
the palate, but all about the fruit purity. Utterly charming.

Rathfinny Wine Estate Rosé 2015 
(£35, Rathfinny cellar door from June): Alpine strawber-
ries and light cream, moving into apricot and mango. 
Bright, precise and very dry, with a fresh, food-friendly jag 
of citrus.

Black Chalk Classic 2015 
(£35, blackchalkwine.co.uk) and Black Chalk Wild Rose 
2015 (£40, Corkage, Chesters Wine Merchants, 
blackchalkwine.co.uk): Fruit purity is the main aim here, 
but some use of oak and time spent on the lees is de-
signed to add complexity to both Hampshire wines.

Gusbourne Blanc de Blancs 2012 
(£35-£45, widely available): Serious English fizz, with that 
trademark zing of green apple running through a textured, 
complex palate that brings together hints of toast, honey 
and brioche.

Chapel Down Kit’s Coty Coeur de Cuvée 2013 
(£85-£100, The Whisky Exchange, chapeldown.com): In a 
broadly similar style to the Gusbourne, but made from 
the finest blocks of Chardonnay in the Kit’s Coty vineyard 
in Kent. The clearest sign yet of English sparkling’s growing 
ambition, in terms of both price and quality.

17th-century English scientist who invented the method 
of making sparkling wine, and the latter sounding like a 
Franglais rendering of a Champagne offshoot. 

That term may, however, be made slightly more 
appropriate by recent events. Champagne house 
Taittinger is developing its own English sparkling wine 
project on a former apple farm near Canterbury in Kent, 
with Domaine Evremond likely to bottle its first wines 
around 2023.

Meanwhile, rival Champagne house Pommery has its 
own start-up in Hampshire under the Louis Pommery 
label (it has already launched its first wine using bought-
in grapes), California-based Jackson Family Wines is 
rumoured to be interested in an English project, and 
Hattingley has received ‘enquiries’ from a number of 
producers of prosecco, cava and sparkling wine in both 
Germany and California.

It is this external show of confidence that illustrates 
more than anything else the strides that English wine 
has made over the past decade and more. Having 
the right soil and climate is vital, but the human factor 
is crucial, too. That means confident investors and 
increasingly talented winemakers (many educated at the 
excellent Plumpton College in East Sussex), all aiding 
the transformation of UK wine from a hobbyist cottage 
industry to one of global status and credibility.

And, all the while, shaping, evolving and defining its own 
identity and style. Colin Welland would be proud.

Investors are looking hard 
at English winemakers’ 
potential as standards 
continually improve

Champagne house Taittinger is developing 
its own English sparkling wine project on 

a former apple farm near Canterbury
Loch Lomond Whiskies@lochlomondmalts

THE 
SPIRIT 
OF THE 
OPEN

www.lochlomondwhiskies.com
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Known as Le Petit Versailles, 
the Château de Villette has been 
painstakingly restored by its 
current owners to reflect its role 
as one of 18th century France’s
most magnificent residences
Photos: Bruno Ehrs
Words: John Edmunds

One of Villette’s bedrooms, 
where blue silk damask 
features on hangings and 
walls in 18th-century style

D
riving through the French countryside, the 
Chateau de Villette appears almost out 
of nowhere. One moment the landscape 
is one of fields and woods that looks as 
though it has barely changed in centuries, 

the next a pair of iron gates open to reveal a building 
that is so picture-perfect in appearance it has long been 
known as ‘Le Petit Versailles’.

The similarity is not mere coincidence. Both properties 
were designed in the 17th-century at least in part by one 
of the stand-out architects of the day; Jules Hardouin-
Mansart, who spent much of his career as the chief 
architect to Louis XIV.

In this latter capacity he oversaw the works at Versailles 
for more than 30 years and was responsible for both the 
famous orangery and the royal chapel. 

Similar to that great palace, Villette has had a front-row 
seat for some of the most dramatic events in French 
history. Its owner in the 1790s, Nicolas de Condorcet, fell 
foul of the Revolutionaries and died in prison; his wife, 
Sophie, in a bid to avoid a similar fate opened a store 
selling lingerie, wrote books and put her artistic talent to 
work painting portraits of France’s victorious soldiers.

A few years later her younger brother, Emmanuel de 
Grouchy, would become one of Napoleon Bonaparte’s 
marshals, enjoying an esteemed military career but 

A restoration
fit for a king

A Miniature of Sophie de 
Condorcet, painted by 
François Dumont, c1790
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ultimately falling into disgrace when he failed to come 
to his Emperor’s assistance when the crucial Battle of 
Waterloo hung in the balance.

Owners came and went and fortunes ebbed and 
flowed over the course of the next century but, in 
May 1942 Villette was officially recognised as a historic 
monument. The timing was unfortunate, however, because 
the building was at the time in use as a headquarters by 
the occupying German army, transforming it into a target 
for Allied aircraft.

Perhaps inevitably, the château was badly mauled in 
a bombing raid in 1944. The damage was so significant 

that Jules Formigé, the then-inspector-general of France’s 
Monuments Historiques, requested emergency funds for 
repairs, listing details of the damage.

‘The château itself has sustained some shattered 
windows and damage to the roof,’ he recorded. 
‘The chapel is almost completely destroyed, but the 
magnificent boiseries have been saved. The orangery 
façades are badly damaged and its roof partially 
destroyed. The roofs of the outbuildings are also 
damaged. Shells have blown holes in the estate wall.’

In the aftermath of the war, Villette had to wait its 
turn for restoration; the orangery finally being rebuilt 
in 1949. By now the chapel was in a worrying state of 
disrepair and, in autumn 1951, the chief architect of the 
Monuments Historiques, Sylvain Stym-Popper, drew up a 
plan for its reconstruction. 

At the time he pointed out: ‘The owner of the château 
is keen to restore the gardens to their classical layout, 
the main outlines of which have been revealed thanks to 
large-scale earth-moving works.’

The château was gradually brought back to a semblance 
of its former glories over the next 30 years and would go 
on to feature as a backdrop in films such as The Da Vinci 
Code, in which it appeared as the residence of Sir Leigh 
Teabing (played by Sir Ian McKellen).

The château has featured as a backdrop in films such as The Da Vinci Code
Villette’s gardens are laid 
out symmetrically and 
provide an uninterrupted 
vista to the horizon (right)

Delicate touches: an 
original writing table by 
Jean-François Oeben, 
cabinetmaker to Louis XV
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The property was sold in 2011 and the present owners 
of the château, who like to keep their identity private as 
far as possible, have set out to restore both building and 
gardens to their full magnificence and equip the interior 
with original 18th-century furnishings and artworks.

Key to this process has been Paris-based interior 
designer Jacques Garcia, who spent five years focused on 
the project.

The plan has been to decorate the rooms in a mixture 
of the various styles in vogue during the reigns of Louis 
XV (reigned 1715–74) and Louis XVI (reigned 1774–92). 
The dining room, for example, also demonstrates a new 
social custom. Before this period, the practice in French 
aristocratic was for meals to be laid out on a table in the 
principal bedchamber. 

In the early 18th century habits changed and people 
began to sit down to eat in a room that was specially 

The present owners of  the château have set out to equip the 
interior with original 18th-century furnishings and artworks

Detailed approach: 18th-
century allegories on show 
(above); original colours in 
the dining room (below)

http://www.machdunes.com/
mailto:info@machdunes.com
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designed for the purpose and the dining room at Villette 
would have been one of the earliest examples of this 
new development. 

Archeological analysis of the wall panelling also revealed 
the room’s original paint, which echoed the blue tones of 
the five paintings that hung on the walls. 

The scenes depicted reflected the growing 
contemporary interest in the ‘Orient’ and especially 
in China and chinoiseries. The great maritime trading 
companies were at the time making their fortunes from 
importing Chinese porcelain, lacquer panels and other 
exotic items. With its large plates displayed on the walls, 
its porcelain vases and a console table, the dining room at 
Villette reflects the tastes of the time.

During the reign of Louis XV the exuberant excesses of 
the Rococo became more restrained and from the mid-
1750s there was a revival of the classical.

This turning point may be seen in the writing desk 
displayed in the library at Villette: made from amaranth 
and kingwood in the early 1760s by Jean-François Oeben, 

cabinetmaker to the king, it is an exquisite piece of 
craftsmanship. Textiles have also played their part in this 
epic restoration. Tapestries, seat-covers and curtains were 
supplied by the Prelle textile firm, founded in 1752, which 
continues to uphold the tradition of silk-making in Lyon. 

Luckily, the firm’s archives contain samples of fabrics 
dating to the 18th century, as well as a wealth of 
documentation, making the job of Villette’s designers 
slightly less challenging than it would have been. 
The Château de Villette by Guillaume Picon tells the story of 
the house’s restoration and is published by Flammarion.

During the reign of  Louis XV the excesses 
of  the Rococo became more restrained

The property’s elegant 
fountain (above); an 
example of the lavish silks 
produced for the restoration 
by Lyon-based Prelle (right)
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Over the centuries merchants, traders and pirates have 
all succumbed to the attractions of Zanzibar. Today, the 
island’s tourism offering is hitting new heights of luxury
Words: Tim Griffiths

The calm, cool interior of 
the Baraza Resort and Spa 
(below); a typically alluring 
Zanzibar beach (right)

Spice of life
T

here’s an authenticity to some places. 
Despite time’s inexorable march and the 
creeping pervasiveness of the ‘modern’, some 
things just ring true. So it is with Zanzibar, a 
tiny tropical archipelago in the Indian Ocean 

off the east coast of Africa.
An eclectic mixture of heritages provides Zanzibar with 

a unique identity. Archeological remains suggest there 
has been human habitation here for at least 20,000 years 
with classical texts from the 1st century AD mentioning 
the main island. 

Down the centuries Persian, Indian, European, Arab and 
Chinese traders have made use of the islands’ location 
and their capital’s sheltered harbour. This has given the 
underlying Swahili culture a more global, exotic feel. The 
archipelago is also known as the African spice islands due 
the production of cloves, nutmeg and black pepper.

From Vasco da Gama in 1498, through the Sultanate of 
Oman 200 years later and on into a British protectorate 
in the late 19th century, Zanzibar was governed by 
outside powers. Britain’s main interest in the island was 
due to the political impetus to abolish the slave trade. 

For my visit to this exotic corner of Africa I am staying 
at the luxurious Baraza Resort and Spa. The word 
baraza means ‘bench’ in the local dialect and refers to 
focal points in community life. The resort is part of the 
family-owned Zanzibar Collection that comprises four 
hideaways, all with different identities. 

This particular property is an hour’s drive from Zanzibar 
International, an airport whose name is far grander than 
the sight that greets you on landing. Having said that, a 
new terminal is under construction.
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The writer flew with Kenya Airways, which operates daily 
flights from London Heathrow Terminal 4 to Nairobi with 
daily onward connections to Zanzibar.
kenya-airways.com

The Zanzibar Collection
Four hotels: Breezes (family-centred), Baraza (Oman-
influenced, 30 villas), Zawadi (modern, nine villas – soon 
to be 12), Palms (colonial style, six villas)
Reservations: info@thezanzibarcollection.com

Baraza has just 30 one- and two-bedroom Arabic-
style villas, all with private plunge pools. Eight of the 
accommodations, including the Presidential villa that 
has seen various celebrity guests in residence, look 
directly onto the tranquil Bwejuu-Paje beach from their 
secluded verandas. These villas feature exquisite fittings 
and a powerful air-conditioning system that fights the 
heat valiantly. The emperor-sized bed provided the most 
comfortable night’s sleep I can remember.

There are three dining options to choose from, all with 
excellent standards of cuisine. The local fusion of cultures 
has given birth to a wide range of dishes that incorporate 
local spices and flavours. Being an island means many 
seafood specialities but other options are abundant also. 

While Zanzibar is a Muslim country, plenty of alcoholic 
cocktail choices are available, usually tailored to the locale. 
I would personally recommend a  ‘Zanzipolitan’, the 
watermelon juice providing much-needed refreshment in 
the Dhahabu Lounge before an evening repast of mouth-
tingling delight.

However, if I could find but one negative in all this 
comfort and first-class service it would be that there 
appears to be a dearth of plug sockets in the villas – 
the accoutrements of the 21st-century traveller dictate 

ready-at-hand power sources. Personally, I would 
have liked a screened-window option for natural air 
occasionally rather than the ubiquitous air conditioning. 
But it’s a only small grumble.

Baraza is a five-star resort (and was chosen as one 
of the World’s 60 Best New Hotels on the Condé 
Nast Hotlist of 2012), but just down the coast lies an 
engaging opportunity for extravagance. Zawadi Hotel is 
a collection of nine villas (soon to be 12 – all with plunge 
pools) that presents itself perfectly as a private, intimate 
getaway retreat perched atop a cliff with its own small, 
private beach. 

Where Baraza is all about history and heritage, Zawadi 
has been conceived with an entirely different mindset: 
soft greys and blues underline its place in the modern 
world. It’s easy to imagine the exclusive whole-retreat 
rental option being taken up by a group of close friends 
and relations. From €5,760 (£5,100) per night a private, 
luxurious, all-inclusive break might work a treat.

A further step up on the privacy-and-luxury scale, the 
Palms (the third of the four resorts) is again distinctive 
within the Zanzibar Collection. 

Six spacious private villas, designed in colonial style 
with dark woods and palm frond roofs, all have over 
130m sq of living space with two en-suite bedrooms and 
walk-in dressing rooms. Laid out around a central pool 
and a large bar/restaurant, the tranquillity to be found 
here is only disturbed by the breaking waves as the tide 
approaches only 50m away. 

If your Learjet only has limited capacity, then an all-
inclusive stay, encompassing the six villas at the Palms, can 
be all yours from €4,050 (£3,570) per night.

It’s not just sun-soaked lounging by the pool, though. 
Baraza has the Frangipani Spa with its cornucopia of 

options to soothe and sate the ravages of age and the 
stresses of ‘real’ life. 

I opted for a deep tissue massage from a pocket rocket 
from Bali named Rusti who had cast-iron fingers so 
strong she could have squeezed milk from coconuts with 
her bare hands. 

After her effective ministrations I floated back to my 
villa a good three inches taller. Access to the Frangipani 
Spa is included within the rates for both Palms and 
Zawadi and the ginger tea served up after your treatment 
is simply divine.

The authenticity oozes from Zanzibar, even during 
the monsoon season in which I visited. From teeming 
downpours springs verdant lusciousness that serves to 
prove the integrity of the natural world. It all just leaves 
you with a soul-sating relaxation that will live with you 
long after you fly away.

Zanzibar is accessible to private jets but, having raised 
this with Jaume Vilardell, the group general manager 
of the Zanzibar Collection, he confirmed that travel 
arrangements would have to be negotiated directly 
with the Zanzibar Airports Authority. The transfer from 
the airport to the resort, meanwhile, can be organised 
directly with the hotel.

I chose a massage from a pocket rocket from Bali named Rusti who 
had fingers so strong she could have squeezed milk from coconuts

A stylish veranda at the 
Zawadi Hotel (above); the 
property’s beach (right)

The Sultan bath at the 
Palms (left); the pool at 
the Frangipani Spa is 
a sheltered oasis (below)

The fusion of  cultures has given birth to a 
wide range of  dishes that feature local spices

http://kenya-airways.com/
mailto:info@thezanzibarcollection.com
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With its entrancing scenery, innovative restaurants and friendly 
welcome, Palma de Mallorca is a city to suit all tastes Words: Danielle Berclouw

From far left: Palma’s 
harbour sparkles in the 
sunshine; one of many 
yachts; a local delicacy 

Jewel of the Balearics 

Long regarded as a mere supporting act for 
Mallorca’s renowned beach resorts, the seaside 
city of Palma de Mallorca is finally being recognised 

as a prime attraction of its own accord. And rightly so. 
The city’s exciting cultural and culinary treasures, not 
to mention its thriving nightlife and revered, laid-back 
personality, have meant Palma is fast becoming the jewel 
in the crown of the Mediterranean. 

Palma genuinely offers something for everyone and is 
as versatile as it is incredibly generous in dishing out year-
round sunshine. 

From cool-hunters keen to give their credit card a 
workout to foodies eager to try the latest addition to 
the city’s gourmet scene, sun-seekers partial to beaches 
with a Caribbean flair or art aficionados curious to 
experience avant-garde galleries, this is a place that offers 
a kaleidoscope of attractions for young, old, active and 
chilled-out alike.

Palma as a cultural destination in its own right. The island’s 
greatest legacy is the Pilar and Joan Miró Foundation, 
housed in the Catalan artist’s original studio. Not only 
does this iconic building exhibit a permanent collection of 
his works but it has been left as it was at the moment of 
his death, apparent in the used tubes of paint and unfin-
ished canvasses, seemingly poised and ready for action. 

Other than museums and awe-inspiring architectural 
features, (such as La Seu Cathedral, one of the most 
notable architectural treasures in Spain) Palma flaunts 
its artistic side through an abundance of galleries. It is 
said that the city has more galleries per capita than any 
other in Spain, a fact which is prominently celebrated in 
the annual Nit de l’Art. This distinctly Mallorcan event 
fuses the untamed spirit of traditional Spanish fiestas 
with the opening of the island’s artistic year. Galleries and 
art studios throw open their doors until midnight and 
otherwise sleepy squares sparkle with installations and 
live performances. 

High-end fashion and promising local labels 
Fountains, palatial buildings and 18th century facades 
are not the old town’s only appeal. The many upscale 
boutiques and internationally renowned fashion houses 
will make the hearts of most shopping enthusiasts flutter 
at first sight. 

For one-off finds and local-designs, venture down the 
old town’s side streets or the more centrally located Car-
rer de Sant Feliu. Here, you’ll chance upon independent 
boutiques selling Mallorcan-made luxuries and contem-
porary art galleries showcasing ceramic meerkats or 
high-heeled rhinos in their display windows. 

However, the most talked-about store and island-icon is 
life-style emporium, Rialto Living. Housed in an 18th-cen-
tury Baroque palace, Rialto Living is arguably the mother 
of all stylish stores in the Balearics. While there’s much to 
say about Palma’s ever-growing list of on-trend boutiques, 
there’s an air of laid-back chic about the store by which 
all others are judged. Feast your eyes on an exquisite 
collection of furniture, fabrics, gifts and fashion, and enjoy 
a delicious refreshment in Rialto Living’s light and airy 
indoor patio/cafe.

Vermouth makes a comeback
Freshly opened vermuterias also play a major part in the 
Palma de Mallorca conversation. The vermouth renais-
sance that has been sweeping Spain has hit Palma with 
force and two establishments at the forefront of this 
comeback are La Rosa Vermutería and Vinostrum. Here, 
old-school underdog vermouth is celebrated anew to a 
backdrop of glazed-tile walls and with a boisterous vibe 
to boot. Enjoying cold vermouth over ice with an olive 

Flourishing restaurant scene
Lovers of innovative Mediterranean cuisine can rejoice as 
the capital’s restaurant scene is arguably one of its great-
est highlights. No one-trick pony, Palma prides itself on 
everything from swanky seaside eateries to bustling tapas 
bars hidden down old-town back streets.

Visitors keen to throw their taste buds a curve ball can 
bypass the impossibly elegant, yet ever-busy, Jaume III and 
Passeig del Born, to tranquil Carrer de la Concepció and 
Sant Jaume. Both narrow lanes’ atmospheric traditional 
stone buildings and quintessential Mallorcan shutters 
quietly impress, while the restaurants and their talented 
chefs will give foodies-in-the-know something memorable 
to shout about. 

Fera, housed in an old town palace, had barely opened 
its doors before word had already spread about chef 
Simon Petutschnig’s ‘Mediterr-Asian’ cuisine. Expect a 
veritable feast for the senses, both by means of the 

restaurants’ large-scale artworks and the bi-weekly 
changing tasting menus. Waiters and waitresses almost 
transfix with the fluid way they bring out impeccably 
timed, beautifully presented courses: each a perfect 
combination of texture and taste, right down to the 
crispy, chewy, creamy miniature macaroons which 
accompany coffee. 

Other top picks include: Emilio Innobar, which features 
chef Emilio Castrejón’s ‘Fine Fusion’, (a subtle blend 
of Mexican, Asian and Mediterranean cuisine), Canela, 
located in a former spice shop and Tast Club, an 
underground tapas restaurant with a private members’ 
club feel to it.

Casual island-style chic reigns supreme in Palma and 
even the city’s Michelin star restaurants are refreshingly 
unassuming. With its open, stripped-down interior and 
relaxed ambiance, Marc Fosh attracts a loyal clientele 
made up of locals, expats and tourists alike. Tuned-
in waiting staff serve Fosh’s signature Mediterranean 
creations, featuring bright, fresh and seasonal flavours. 

A cultural destination in its own right
Gourmands and beach lovers aren’t the only ones lured 
in by Palma de Mallorca’s magic. Just as internationally 
acclaimed artists (such as the Spanish painter/sculptor 
Joan Miró) have fallen for the beauty and light of the 
island, so too have travelling art enthusiasts, recognising 
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and a slice of orange alongside classic vermouth compan-
ions, like marinated mussels and small pickled fish called 
boquerones, is a singular experience and a local adventure 
that’s impossible to pass up.

Character hotels and roof top luxury
Petite restaurants with big personalities and independent 
boutiques selling cherry-picked treasures are matched by 
the capital’s stylish hotels. Those who scorn chain-hotel 
monotony can rest assured a good number of city centre 
hideaways boast more character in their bathrooms than 
most others in their entirety. 

Downtown gems such as Hotel Cort pride themselves 
on quirky artwork, abundant charm and rooms that 
have been individually decorated. The newest boutique 
hotel on the block is Es Princep. The soulful use of stone, 
wood, leather and two large indoor patios give the place 
an authentically Mallorcan atmosphere – more private 
country finca than city hotel. The fact that most hotels 

boast a roof-top terrace offering a front row seat to tall 
palm trees, the glinting Palma bay or the city’s charismatic 
old town, only adds to their attraction.

Home of the prestigious Palma Superyacht Show
Some of the world’s largest and most impressive 
superyachts are based in the stylish marinas along Palma 
de Mallorca’s waterfront. Add the island’s year-round sail-
ing conditions and it comes as no surprise that a number 
of the yachting industry’s most high-profile regattas and 
events are hosted right here. 

An event which annually pulls in the biggest 
international crowd is the prestigious Palma Superyacht 
Show. Since its debut in 2013, it’s not only become a 
not-to-be-missed event on the yachting calendar, but also 
a show with its own distinct personality. If you dream of 
dozing off on a sunlounger under a startling sky, lulled by 
the sound of gentle waves lapping against the side of a 
hull, then you should definitely visit, as the show enables 
visitors to get a feel for what owning or chartering a 
superyacht is like. 

Other enticing superyacht scenarios include sipping 
a glass of something pale and delicate while watching 
Mallorca’s dramatic coastline roll by, or flying 40ft above 
the water on a flyboard. It’s said that chartering or 
owning a superyacht may change the way you choose 
to spend your holidays irreversibly as it offers you the 
freedom and flexibility to do as you please. 

The Palma Superyacht Show is the perfect place to get 
lost in the illustrious world of yachting as it showcases 
no fewer than 80 superyachts over 24m for sale and/
or charter. There has been a year on year increase in 
numbers – 2017 saw 60 yachts flaunt their stunning lines 
and inviting aft deck areas. 

Every year you can marvel at boats ranging from 
multi-levelled motoryachts offering ample space and 
top-level luxuries to sleek sailing yachts offering the rush 
of watching waves break off the bow while speeding 
20knts across the water. Aside from viewing some of the 
industry’s most talked-about yachts visitors can revel in 
the show’s lively social programme.

The beach is just the beginning
Even though Palma is best known for its magnificent 
beaches, this urban escape boasts more than just tur-
quoise waters and soft golden sand. Dynamic, cosmo-
politan yet relaxed and friendly, Palma is fast becoming 
Europe’s best option for a city break. What’s more the 
airport’s location, just 10 minutes from the city centre, 
means you could be enjoying a glass of something cold 
and sparkly on a shaded rooftop terrace half an hour 
after your plane has landed.

An intriguing history and 
shops that appeal to all 
tastes and budgets are two 
of the city’s attractions

This urban escape boasts more than just 
turquoise waters and soft golden sand

RIALTO LIVING, C/ SANT FELIU 3, PALMA DE MALLORCA. TEL 971 71 33 31. WWW.RIALTOLIVING.COM

COME AND SEE US, WE ARE OPEN MONDAY – SATURDAY 10.00 – 20.30.

Your lifestyle store in Palma

               Rialto Living_HALCYON 1 2018  27/03/2018  09:19  Page 1

http://www.rialtoliving.com/


 110 111

Sport Sport

S
hu

tt
er

st
oc

k

England’s top female player, Hazel 
Jackson, discusses her career in polo 
and why more women should play it

Words: Robert Verkaik

England star Jackson did 
not come from a traditional 
polo-playing background

Fast forward

I
t was in the 6th century BC that hitting a ball with 
a stick while sitting on a horse became a pastime 
enjoyed by the hordes of horsemen who swept 
across the Central Asian steppes. A form of polo was 
also used to help train cavalry units that comprised 

the attacking forces of the armies of the Persian Empire.  
Only much later did the game become a Persian national 
sport adopted by the nobility. And it was during the 
reign of King Khosrow II Parvîz that the first women polo 
players emerged who were given permission to play 
alongside men.

Today, that tradition is carried on in the modern game. 
Under the handicap system, which gives each player a 
ranking, women compete in their own tournaments as 
well as in the mixed competitions with men.

The players are rated on a scale from minus-2 to 10 
goals. Minus-2 indicates a novice player, while a player 
rated at 10 goals has the highest handicap possible. Only 
a handful of men in the world have attained a 10 ranking. 

Britain’s Hazel Jackson, with a handicap of 2 goals (9 
in the women’s game) is currently ranked joint second 
woman in the world and is one of England’s key players, 
regularly competing in international tournaments. At this 
level polo can be a lucrative sport and Jackson and her 
fellow athletes command fees of $5,000 (£3,700) plus 
expenses when they play abroad. 

In Britain, the sport also enjoys the patronage of the 
royal family, which adds a particular glamour and kudos. 
Last year Jackson proudly played in a tournament 
alongside Prince William at the Norfolk Polo Festival. 

But Jackson, 27, is not the typical polo player. She 
grew up in an unremarkable family in the New Forest, 
attending the local state school. She could not use any 
aristocratic connections to get started in a sport that 
requires considerable investment if a player is to succeed.

‘I have always loved ponies and horses,’ she explains,  
‘and have been riding since I was three years old. I first 
got introduced to polo when I went to a “taster day” 
run by the Pony Club and I was hooked. I think one of 
the biggest appeals was the fact you didn’t have to wear 
jodhpurs, which I hated. Instead you were allowed to 
wear jeans. For me that was a game-changer!’

Jackson could only afford to play the game by working 
all her spare time at a New Forest polo club where 
she groomed the horses and mucked out the stables.‘It 

meant that they let me ride the horses as well, which was 
what I always wanted to do,’ she says. Soon Jackson got 
her chance to play in a tournament in Cirencester when 
her natural horsemanship and aggressive use of the polo 
stick got her noticed. Next stop was New Zealand, where 
she developed her game while still supporting herself 
working with horses. She returned to the UK doing three 
seasons in Cheshire and then playing in Argentina in the 
off-season so that she was able to play all-year round. 
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Argentina is the only country that is able to challenge 
Britain’s pre-eminence in modern polo. To stake a place 
in the world game all players have eventually to compete 
in Argentina where overseas players who join the  
Argentine clubs are called “hired assassins”.

Typically, they go to Europe and the US for summer in 
the Northern Hemisphere, before returning to Argentina 
for that country’s main spring polo season, which runs 
from the end of September to early December. 

The modern sport of polo is largely run by sponsors, 
known as patrons, who finance the teams. The costs are 
large and very few patrons expect to make a return on 
their investment. They invest for the glamour and love 
of the sport. For example, in one game, which is divided 
into four or six chukkas of seven minutes’ duration, each 
player will need to ride six ponies. Since there are two 
teams of four players and two riding umpires, a game of 
polo will require a total of 50 ponies.

Jackson acknowledges that, for this reason alone, the 
sport has to rely on wealthy families. In Argentina she 
enjoys the patronage of Hana Grill, a fine player in her 
own right. 

Polo as a professional sport for women only took off 
seven years ago, when players were able to earn a living 
playing in mixed teams.

Now female players have their own tournaments and 
international competitions. Jackson has captained England 
and enjoyed recent wins against New Zealand, Zambia, 
South Africa and Australia. However, against Argentina, 
the honours are even with one win apiece. 

Despite the rise of women’s competitions, the bigger 
fees are still restricted to the men’s game. 

Jackson says more can be done to get more women 
to compete in these mixed tournaments: ‘They still tend 
to favour men who are seen as stronger and more 
aggressive. It means women players, who can be more 
experienced polo players and are just as good in matches, 
don’t get their chance.’ 

She adds: ‘I think there is a tendency to believe that 
because polo can be a brutal game and the weaker 
players tend to get shouted out by the better ones, it is 
something that the women won’t be able to handle. But 
that’s just not the case.’

Jackson is passionate about more young women players 
following in her footsteps and her advice to aspiring 
female polo players is: ‘Dream it, believe it, achieve it.’

While playing in Argentina she also met her now 
husband, fellow player Ivan Gaona. The pair married 
in September 2017 and divide their time between 
Argentina and the New Forest, where Hazel works and 
plays for the Coombe Place Polo Team. 

She says: ‘I am out in the yard every day, schooling and 
mucking out. I love polo, but unfortunately not all of us 
are millionaires.’

To emphasise her point she says she recently passed 
her HGV licence, meaning she now takes the horses to 
and from the tournaments and underlining her hands-on 
approach to the game.
Now in its ninth year, Chestertons Polo in the Park kicks off 
the English polo season at London’s Hurlingham Park in June.
polointheparklondon.com

Jackson competes for the 
ball (above) and taking the 
honours for England (right)

Polo as a professional sport for 
women only took off seven years ago
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The classic motorcycle market is booming, with rare and 
historic machines generating huge excitement at auction
Words: Dan Hayes

Both the 1973 MV Agusta 
(top) and the Clymer Münch  
Mammoth (right) sold for 
world record prices in April

Record breakers on two wheels 

The Mammoth features a car 
engine and has a distinctive, 

growling note to match

I
n its day, the Clymer Münch Mammoth was one 
of the fastest machines on two wheels. A hulking 
beast, it centres on a car engine and has a distinctive, 
growling note to match.

Only around 150 were ever produced, so when 
a well-preserved specimen came to auction in April, 
collectors dug deep into their pockets. In the end, the 
bike went under the hammer for £154,940, a world 
record for the type.

That was a reflection not only of the Mammoth’s 
rarity, but also of a growing collector interest in rare 
motorcycles. That spring sale, under the auspices of 
auction house Bonhams, saw 92 per cent of lots sold, and 
a total sale value of more than £3.3m

A 1973 MV Agusta 750S also managed a world record 
price of £96,700, but the top lot of the sale was a 1931 
Brough Superior, which sold for £264,700, well above its 
pre-sale estimate of £170,000-220,000, after a six-way 
battle between interested bidders.

James Stensel, head of Bonhams collectors’ motorcycles 
UK commented: ‘The result exceeded all of our 
expectations and demonstrates the strength of the 
Brough Superior market.’

The  Brough brand is an enduring favourite of collectors. 
The firm was only in business for 21 years (between 
1919 and 1940), but its bikes have endured, with experts 
estimating that around one third of the 3,000 or so 
machines ever produced still survive to this day.

The Brough will also forever be associated with TE 
Lawrence (Lawrence of Arabia), who owned eight of the 

machines and who ultimately lost his life in an accident 
while riding one.

That sort of tangible link to a famous owner can have 
a dramatic effect on a machine’s value. Steve McQueen 
famously paid £500 for his 1936 Indian Chief, but the bike 
sold in 2014 for £50,000.

Leaving aside celebrity associations, collectors also focus 
on design classics, barely used superbikes that have been 
mothballed and even bikes made famous by their ugliness 
or unpopularity.

Firmly in the latter category, but highly sought after 
nonetheless, is the Aprilia Moto 6.5. Designed by Philippe 
Starck in the 1990s, it proves that even creative brilliance 
sometimes goes astray.

Unprepossessing in appearance (some observers 
suggested it looked like a teapot on wheels), somewhat 
unreliable and available in rather eccentric colour 
schemes, the Moto 6.5 cut short Starck’s bike designing 
career, but is now both rare and desirable.

At the other end of the looks scale is a model such as 
the Ducati 750SS Project, a shapely 1970s classic, one 
of which sold for more than three times its pre-sale 
estimate (£106,780) at Bonhams’ April sale.
Bonhams’ Autumn Stafford Sale of Important Pioneer, Vintage, 
Classic & Collectors’ Motorcycles is on 14 October 2018 at 
the Staffordshire County Showground.
Bonhams.com
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