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Auctions

Auction house Sotheby’s will be running a series of sales entitled 
Property from the Goldwyn Collection during the course of 2015. 
Hollywood film pioneer Samuel Goldwyn Sr assembled a 
remarkable core group of works from the late 1940s until the 
1960s, including standout pieces by artists such as Pablo Picasso 
and Henri Matisse. 

His son, Samuel Goldwyn Jr, then added to the collection, 
bringing in notable works by David Hockney, Milton Avery and 
Diego Rivera among others.

Sotheby’s sales of the Goldwyn Collection will include Picasso’s 
Femme au chignon dans un fauteuil – a portrait of the artist’s 
lover Françoise Gilot – and Anémones et grenades by Henri 
Matisse, the first picture that Samuel Goldwyn Sr purchased for his 
collection, in March 1948.

Samuel Goldwyn Sr (1879–1974) produced more than 100 
movies and played a key role in the establishment of the US film 
industry. As the founder of The Samuel Goldwyn Company in 1979, 
Samuel Goldwyn Jr (1926–2015) championed the independent film 
movement in the US and supported many rising stars such as Ang 
Lee and Kenneth Branagh at the start of their careers.

Simon Shaw, co-head of Sotheby’s Worldwide Impressionist & 
Modern Art Department, said: ‘The unique spirit with which both 
Samuel Goldwyn Senior and Junior approached film is the same 
spirit with which they collected important works of art for more than 
50 years.’

For more about the schedule of sales of the collection:  
www.sothebys.com

The Diary

Legendary Goldwyn Collection on sale in 2015

The Goldwyns (left) built up a  
wide collection of art including 
works from Picasso and Matisse
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Openings

When the Grand Hotel Tremezzo first opened its doors, Russia still had a 
Tsar, Britain still had an empire and most men in the street still had a hat.
That was back in 1910 and the hotel, overlooking Lake Como in Italy, was 
soon one of the most popular in Europe among those seeking a relaxing, 
luxurious break in scenic surroundings. 

The latter have changed little in the past century or so, the hotel still 
provides glorious views towards the lake and the mountains and still 
borders the genteel greenery of the Villa Carlotta botanic gardens.

Inside, though, extensive refurbishments have taken place and the hotel 
reopens this year after an impressive makeover.

One of the highlights is the extensive spa complex, including an infinity 
pool, a hammam and a three-storey gym that provides an impressive 
backdrop for working up a sweat.

In addition, bedrooms have all been refurbished to combine modernity 
with the traditions of a grand hotel of the 1900s. 

www.grandhoteltremezzo.com

A grand revival on Italy’s Lake Como

The Diary

Grand Hotel Tremezzo: a stately survival 
that has enjoyed an extensive makeover
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Exhibitions

The ancient Greeks’ representation of the human body in art impressed 
the ancient world – the Romans were forever copying them – and it  
continues to inspire to this day, as the British Museum’s major spring 
exhibition demonstrates. 

Entitled Defining Beauty, the Body in Ancient Greek Art, the show 
considers how the Greeks not only saw the body as a thing of beauty in 
its own right, but also as something that had its own symbolic meanings. 
The 150 or so objects on display include some of the most beautiful Greek 
sculpture to have survived from antiquity and the exhibition includes 
works in marble, terracotta and bronze. It also considers the colours that 
would have been used in the ancient world and how they breathed life into 
objects that today we imagine to have always been white or grey. 

Highlights include a newly discovered original bronze sculpture of an 
athlete that was raised off the seabed near Lošinj, Croatia in 1999 that will 
be shown for the first time in Britain after years of conservation, plus six 
Parthenon sculptures from the museum’s permanent collection.

Defining Beauty, the Body in Ancient Greek Art is at the British Museum 
until 5 July, www.britishmuseum.org

Masterpieces of ancient 
Greek art make their mark 

The Diary

Items on show include this Roman copy of a  
5th-century BC discus thrower, a 2nd century  
BC vase depicting a woman’s head and a Greek 
statue found near Lošinj in Croatia in 1999
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Exhibitions

It is possible that the Allied victory over Napoleon at the battle 
of Waterloo in 1815 was the high point of King George IV’s life. 
Certainly, the man who was at that time Prince Regent built 
up a collection of items that were either used at the battle, 
depicted its critical moments or described its aftermath.

These objects provide an intriguing human aspect to the 
Waterloo at Windsor exhibition currently on show at Windsor 
Castle. Perhaps most dramatic of all is Napoleon Bonaparte’s 
elaborately decorated cloak, recovered from the French 
emperor’s baggage by Prussian hussars and later given as 
a gift by their commander, field marshal Blücher, to George 
IV. The king also snapped up more prosaic items – such as 
a silver-gilt porringer (a kind of cooking pot) that may have 
contained the emperor’s breakfast on the morning of the 
epoch-defining battle.

Exhibition curator Kathryn Jones, of the Royal Collection 
Trust, said: ‘These objects, many collected by George IV, still 
resonate powerfully with their history, even 200 years after the 
events of Waterloo.’ 

And George’s interest went beyond collecting memorabilia. 
He also created the Waterloo Chamber, commissioned at 
Windsor Castle as a lasting monument to the battle. 

Waterloo at Windsor is at Windsor Castle until 13 January 2016, 
www.royalcollection.org.uk

Waterloo revealed at Windsor

The Diary

Napoleon’s cloak – found on the 
battlefield and given to George IV 
(right); the Duke of Wellington,  
victor of Waterloo (below)
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British artist Eric Ravilious provides the focus at 
London’s Dulwich Picture Gallery this summer. The 
historic museum will concentrate in particular on 
the artist’s work in watercolours with an exhibition 
that features such iconic paintings as The Westbury 
Horse (1939) and Train Landscape (1940), 
alongside rarely seen works held in a number of 
private collections.

Bringing together more than 90 paintings, the 
displays show how Ravilious’ career spanned both 
peace and war. They also highlight how the artist 
adapted his existing style following his appointment 
as an official war artist in 1939. 

The exhibition begins with a section termed, 
Relics and Curiosities – paintings that reveal 
Ravilious’ fascination with the rather ordinary 
objects and scenes that interested him, such as in 
his depiction of a No29 Bus or of small boats at the 
Sussex seaside town of Rye.

It goes on to consider how he depicted 
Interiors – scenes that seldom contain figures and 
often feature unusual perspectives, but which 
successfully combine interior and exterior worlds.

The show moves on to deal with Ravilious’ 
portrayals of people, an aspect of his work that 

A home-grown genius with a light touch

The Diary

particularly came to the fore during his time as 
a war artist. The visitor also sees how Ravilious 
combined topography, atmospheric conditions and 
light to record his locations.

The exhibition culminates with an exploration 
of the artist’s fascination with light and its effects. 
A 1933 portrayal of November 5 fireworks hangs 
next to a study of HMS Ark Royal in action in 1940, 
revealing how Ravilious treated very different 
scenes as gripping visual spectacles. 

Curator James Russell said: ‘This exhibition has 
given me the opportunity to look more closely at 
familiar paintings and to explore others for the first 
time. I love Ravilious’ playfulness, and the subtle, 
surreptitious use of distorted geometries in his 
paintings, and the fact that he made so little public 
comment about his own work. 

‘In some ways this has made my job more 
difficult, but at the same time it is liberating: anyone 
can enjoy the work of Eric Ravilious, but there is 
also plenty there for people who want to go deeper.’

Ravilious is at the Dulwich Picture Gallery, London 
from 1 April-31 August.
www.dulwichpicturegallery.org.uk

The Westbury Horse, (far left);
November 5th, 1933 (left)

Eric Ravilious, Anchor and Boats, Rye, a work painted in 1938
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London has lately borne witness 
to a sea change of sorts in its 

restaurant scene. Though luxury temples 
to gastronomy still thrive, it was evident 
in the latest distribution of Michelin stars 
that both chefs and critics are beginning 
to favour a more relaxed model, with 
venues fêted for their glorious cuisine 
above formality of ambience. Here are 
some others that have followed suit.

Barrafina Adelaide Street
A few jaws hit the floor last year when it 
was announced that Barrafina, a minute 
tapas counter in Soho, had received a 
Michelin star. 

The food had been garnering gushing 
critical assessments and pilgrimage-scale 
queues since it opened, but many were 
still surprised to see a restaurant that 
doesn’t even have tables win one of the 
most sought-after accolades in the world 
of gastronomy. 

Around the same time, the Hart  
Brothers launched a second restaurant in  
Covent Garden with Nieves Barragán 
Mohacho helming the kitchen. Diners take 
their seats at a polished marble and steel 
bar snaking its way through the room and 
are quickly plied with the best of Iberian 
food and drink, including the much-
celebrated morcilla and piquillo pepper 
tortilla as well as beautiful crab croquetas. 

Much has been made of the queues. 
However, chances are that guests who 
arrive at the beginning or end of the  

evening – 5pm or 10pm – will not be 
waiting long, if at all. Alternatively, book 
out the basement private dining room if 
you have a party of eight or more.

Engawa
This is a place that is somewhat paradoxi-
cal: informal in that it also boasts bar and 
counter seating, but predicated on the 
Japanese tradition of kaiseki, a multi-
course meal that is formality incarnate. 

Nestled along the svelte Ham Yard 
Village in Soho, the dining room offers 

Some of  London’s finest 
restaurants are perfecting 
the idea of  exquisite 
flavours without formality
Words: Nick Savage

Easy does it

Barrafina (above and left) has astonished 
diners with its flavoursome tapas menu 

Diners take their seats 
at a polished marble 

and steel bar snaking its 
way through the room 
and are quickly plied 

with the best of  Iberian 
food and drink
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29 seats, which are promising to become 
some of the most sought-after in London. 
Engawa was spearheaded by Japan’s Salt 
Group and specialises in Kobe beef, a deli-
cacy unavailable in London until the 2014 
EU ban was lifted and now only served 
at a handful of top restaurants, including 
SushiSamba and M Grill. 

The meat is sourced entirely from 
Hyogo Prefecture, where only 3,000 
head of Tajima breed Wagyu cattle qualify 
each year as Kobe beef. Its unsaturated 
fatty acids melt at a temperature of 65°F, 
which means it’s fantastically tender. 

Where Engawa differs from others is in 
its sensitive approach to the beef. There 
are a number of different menu options 

wherein guests can really learn about 
the nuances of the meat. The foremost 
of these is the nine-course tasting menu, 
in which all of the iterations of the beef 
are explored – whether served sukiyaki 
style; slow-cooked; seared on the grill; 
atop sushi; or in dashi stock with ramen 
noodles. For an introduction to a beef 
that is nothing less than legendary, Engawa 
is currently the best destination in Europe.

Jinjuu
Time and again celebrity chefs have 
launched restaurants on the back of their 
television careers. However, it is not very 
often that they open their own kitchens. 
Anyone who visits Jinjuu on Kingly Street 

in Soho will have the opportunity to wit-
ness Iron Chef Judy Joo on her A-game. 
The restaurant is split over two levels 
with the ground floor offering a more 
relaxed bar area catering to a chic Soho 
crowd. Downstairs you will find the main 
dining room, which shares the bar’s steel 
and slate colour palette with an open plan 
kitchen where Joo oversees each dish. 

Of these, the prawn lollipops with 
gochujang mayo and the Korean fried 
chicken thighs are not to be missed. Joo 
has identified a niche that had not been 
filled in London’s restaurant milieu – 
upscale Korean. For those looking for a 
sophisticated buzzy scene, DJs and guilty 
pleasure dining, Jinjuu ticks all the boxes.

For an introduction to a beef  that is 
nothing less than legendary, Engawa 

is the best destination in Europe

Inside Engawa (far left) and a selection of its 
Kobe beef dishes (below left); Jinjuu (above  
and left) fills a previously vacant niche in 
London’s restaurant scene – upscale Korean
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Was there a moment when you decided high-altitude 
mountaineering was what you wanted to dedicate 
your life too?
It was a gradual process. When I was about 13 or 14, 
I picked up Sir Chris Bonington’s book Everest the 
Hard Way and there was a photo of tents lit up in the 
Western Cwm that captivated me. It looked like the 
best campsite ever and I thought, ‘I want to be there.’ 
Later I did my mountain guide qualification and have 
never looked back. I saw a niche in guiding on Everest 
and that has been a focus for my life. 

 
Your personal philosophy is ‘Touching the Sky’ – what 
do you mean by this?
Touching the Sky is not specifically about me; it can be 
for anyone. The sky can be anything you want it to be: 
music or art, or anything. Touching the Sky is pushing 
yourself, to stand tall and try to fulfil the potential that 
you have. For me it’s mountains.

 
What’s the most challenging thing you’ve ever done?
For me a defining moment was in 2003. We were try-
ing a very hard climb on Annapurna III and we pushed 
ourselves physically and mentally beyond a line. I 
realised I could die, I realised I was mortal. It ceased to 
become a game and it became a battle, a fight with the 
mountain for our very survival. I came home a different 
person – I came back mentally scarred, but a stronger 
person for that.

 
Has there ever been a moment when you wondered 
if that’s it – or are your risks much more calculated?
As a mountain guide looking after a client the safety 
net is much larger. In my personal climbing the risks are 
greater, but as climbers we negate the risk as much as 
possible. At super high altitude the margins of error are 
low. Success and failure are a matter of staying alive or 
dying. You stack everything in your favour and mitigate 

Words: Daniel Nielson

enton Cool

Kenton Cool is one of  Britian’s greatest mountaineers. He has summited 
Everest 11 times and with his climbing partner recently became the first 
person to traverse Nuptse, Everest and Lhotse in a single expedition 

the risk, but there’s always a point when you have to 
step up to the plate.

 
You’ve climbed Everest 11 times. Is Everest still an 
important mountaineering feat, both for you person-
ally and others?
I’m still looking for my own adventures on Everest, 
but what is most important is to inspire the next 
generation of game-changers – our children. They are 
the people who hold our future in their hands.

 
What is your next challenge?
The idea behind the Himalayan trilogy is to climb Ever-
est, Kanchenjunga and K2 in one season and to link the 
three with an overland drive of 3,000 miles through 
Bhutan and Pakistan to K2. I want to showcase that 
adventure has the ability to cross borders, cultures and 
religions and bring people together.

 
What whimsical things do you take in your expedi-
tion bag?
I’m famous for cutting labels off clothes to reduce 
weight, but I always carry a stuffed mouse called Stripy 
that goes everywhere with me. I’ve had him since I was 
born and he’s like a security blanket!  

 
You’ve spent a lot of time in helicopters and planes 
getting to far-flung places; which has been the most 
beautiful flight?
That’s very easy. Flying over Geneva is impressive, and 
the trip into Kathmandu over the backbone of the Hi-
malayas is incredible. But Kathmandu to Paro in Bhutan 
is, without a shadow of doubt, the single most amazing 
flight in the world because of the close-up view of the 
Himalayas. I can’t really put it into words. The experi-
ence left me speechless.

 
For more information, kentoncool.com

K
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P erhaps the Maharaja of Kotah was to blame, way back 
in 1925. Umed Singh II was such an enthusiastic hunter, 
he had his Rolls-Royce specially customised to chase 

big game through the Indian undergrowth. The classic pre-war 
Phantom became the first luxurious off-roader – complete with 
its own built-in elephant gun.

Since then, off-roaders have evolved rather slowly. They first 
emerged from the wartime utility Jeep, via early Land Rovers. 
By 1970 the Range Rover had appeared, creating the first 
comfortable production vehicle that also could cope with 
difficult terrain. 

Over the next 45 years, the trend away from tractors-with-
roofs towards luxury off-roaders has gradually accelerated. The 
momentum of the trend has led to sales of luxury 4x4s trebling 
over the past decade. Today’s buyers can choose from an array 

of smart and sophisticated vehicles that are now known as 
SUVs, or ‘sport utility vehicles’. Range Rovers have been joined 
at the prestige end of this market by well-appointed rivals from 
Mercedes, Porsche and Cadillac. 

But even these flagship SUVs have always lagged behind road-
going luxury and sports cars. The highest level of performance 
in any off-roader has been only average compared to what is 
available in road-going supercars. 

The comfort and ride of the finest road limousines is way 
beyond anything an SUV can offer. And the prestige of an SUV 
has never been able to match that of the top road machines. 
The idea of a four-wheel-drive Rolls-Royce, Jaguar off-roader or 
Bentley SUV, for example, has been unthinkable… until now.

Suddenly this year, top manufacturers have recognised that the 
next big trend will be for hyper-luxury, high-performance vehicles 

A new category of  vehicle is coming over the hill as prestige 
manufacturers sign up to build multi-faceted super-SUVs 
Words: Simon Heptinstall

volutionary road

Bentley’s Bentayga (below); how off-roaders 
have changed – from basic Land Rovers of  
the 1950s to today’s plusher variants (far right) 

E
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with all-terrain ability. Within the space of a few weeks Bentley, 
Rolls Royce and Jaguar have announced plans to build their own 
SUVs. We had already heard that Lamborghini has one on the 
drawing board and Maserati’s chunky offering is due on sale in 
early 2016. 

These newcomers look likely to create a whole new class of 
luxury SUV that supersedes anything currently offered by Range 
Rover. Already more mainstream manufacturers are rushing to 
improve their off-road flagships. Look out for up-rated versions 
of the Porsche Cayenne, Lexus GX and Mercedes MLC soon. 
But it is hard to imagine them getting close to competing with a 
Rolls-Royce that can waft its occupants across rough desert with 
the same comfort as it might provide a jaunt along the Strand or 
a Bentley that can tackle mountain snow trails with impressive 
refinement and style. And what about a Lamborghini that can 
reach speeds over 200mph, off the road?

This latest motoring movement is hardly surprising. Today’s 
most demanding buyers want it all. They consider that simply 
having high performance or supreme luxury or off-road ability is 
not enough. They want all three – in the same vehicle. Perhaps it 
is more surprising that it has taken the top motoring brands so 
long to catch on.

Maserati’s Lavente is likely to be the first of the new breed to 
go on sale next year. The glamorous Italian brand’s first SUV will 

be offered with a 3.8-litre V8 engine producing a hefty power 
output of 530bhp. Maserati calls its newcomer a ‘game changer 
that will become our biggest seller’.

At the same time, Bentley, of course, is saying that its new 
Bentayga will also be ‘ground breaking’ and it ‘will redefine the 
SUV category’. By being supremely capable in any environment 
and extremely comfortable, the marketing hyperbole continues, 
‘it will let the world see through new eyes’.

We do not know much detail about this forthcoming optical 
miracle yet. We have, however, learnt that the car is named after 
a distinctive rocky pinnacle on the island of Grand Canaria. 

Wolfgang Dürheimer, chairman and CEO of Bentley Motors, 
claimed: ‘Bentayga is a name that reflects what we know our 
SUV will do better than any other car in the world – combine 
the best automotive luxury with outstanding performance to 
take the Bentley experience to new environments.’ 

The Bentayga is due to be revealed to the world later this year. 
Whatever emerges from Bentley showrooms, it’s a sign of the 
changing times that the range is likely to feature the marque’s 
first diesel-powered model. 

 Today’s most demanding buyers want it all. They consider that simply 
having high performance or supreme luxury or off-road ability is not enough

As soon as Bentley christened its new SUV, another official 
announcement shocked motoring traditionalists: Rolls-Royce 
wrote a brief formal letter to its customers explaining that it was 
working on its own rival off-roader, or ‘high-bodied Rolls-Royce’ 
as they appear to prefer to call it. It is as if the world’s most 
prestigious motoring marque is a little sheepish about entering 
such populist territory.

What we know is that Rolls’ new vehicle is provisionally called 
the Cullinan, after the largest gem-quality diamond ever found 
(which is now mounted on the Queen’s sceptre). The vehicle is 
not scheduled to launch until 2017, but Rolls promises ‘effortless Maserati’s Lavente (top) could set the standard in 

this market; the Porsche Cayenne (above) is one 
model that may be upgraded to stay in contention

Jaguar’s F-Pace, less 
an SUV, more what 
the company terms ‘a 
performance cross-over’

Rolls-Royce has written a brief  formal letter to its customers explaining  
that it is working on its own off-roader, or ‘high-bodied Rolls-Royce’
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The finished model is sure to feature 
lightweight carbon-fibre bodywork 
and a multi-cylinder engine. Top 
speed should be around 205mph 

luxury that can cross any terrain’. In practice, this probably 
means a large, four-wheel-drive SUV model (or high-bodied 
model, if you prefer) based on the Phantom’s alloy spaceframe 
underpinnings and 6.8-litre V12 engine. A hybrid version is likely, 
but insiders suggest that a diesel-powered model is considered a 
step too far for the ultra-conservative marque.

Meanwhile, it is an open secret that supercar maker 
Lamborghini is working on its own SUV. The Italian specialist 
manufacturer tried this once before. In 1986 it produced the 
LM002, a 130mph, four-door, four-wheel-drive, truck-like vehicle. 
Perhaps it was ahead of its time, but the largely unloved LM002 
only sold 328 times in seven years of production. 

Predictions for the new Lamborghini Urus, however, are more 
positive. It will have distant family connections to Bentley’s 
Bentayga, but will certainly look very different. Prototype concept 
versions have been spotted that are a striking mix of supercar 
and four-wheel-drive SUV. The finished model is sure to feature 
race-bred lightweight carbon-fibre bodywork and a screaming 
multi-cylinder engine. Top speed is expected to be around 
205mph. 

There is no timetable yet for the Lamborghini SUV’s entrance. 
Jaguar, however, has already booked a date for launching its 
new F-Pace four-wheel-drive vehicle: it will be on sale next year. 
Jaguar is another traditional company that is a little reluctant 

to be associated with the world of tall, muddy, off-roaders. Its 
new, chunky, four-door, all-terrain vehicle with four-wheel drive 
and a big tailgate at the rear is not being referred to as an 
SUV… instead, says Jaguar, it will be a ‘performance cross-over’. 
Whatever it is, expect a supercharged V6 or V8 range-topper 
with all Jaguar’s leather-and-wood classic ambience – plus the 
ability to tackle any conditions.

There is, of course, one name from the ranks of motoring 
prestige that is still missing from the SUV fan club. One brand 
could indeed create the most extraordinary 4x4. There were 
rumours a few years ago that Ferrari was planning an off-roader 
wearing the prancing horse badge that would put the Porsche 
Cayenne in its place. But makers of the iconic Italian sports car 
have recently made their position absolutely clear. New company 
president Sergio Marchionne sternly told journalists Ferrari 
would continue ‘to make two-door sports cars… not SUVs’.

Lamborghini’s Urus: ‘a striking mix of  
supercar and four-wheel-drive SUV’ 
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Combining efforthless power  
with supreme comfort, the  
Rolls-Royce Wraith redefines  
the concept of  the grand tourer 
Words: Tim Griffiths

T here is really no such thing as perfection. There can’t be. 
The most soaring of arias, exquisitely performed at The 
Royal Opera House, seems always to be interrupted 

by that lady three rows behind me who slowly, ever so slowly, 
unwraps a lozenge from its hideously crinkly paper. When I finally 
hit that perfect drive down the first fairway of the Old Course 
at St Andrews it is bound to come to rest in an old, partially 
repaired divot. That’s just the way of life.

Sir Henry Royce famously stated that the best that exists 
should be taken and made better. So imagine my feelings 
as I wait for a Rolls-Royce Wraith, the latest offering from 
the Goodwood plant, to arrive at my house for five days of 
promised luxurious motoring. I have driven all manner of 
(whisper it softly, expensive) vehicles for Halcyon magazine but 
this is to be my first Rolls-Royce.

‘I don’t really do reviews of turning circles, power-to-
weight ratios, or the like,’ I confessed to James Warren, the 
communications manager at Rolls-Royce. ‘Just how it drives.’ 
‘That’s alright,’ came the blithe reply from a man supremely 
confident in the product he was entrusting to my maladroitness 
for a forthcoming motoring jaunt. ‘It’s meant to be used, driven, 
enjoyed. Have fun.’

Well, it would appear that there is no experience like a Rolls-
Royce experience. Coffee in hand I opened my front door early 
only to see a slab-sided truck blocking out most of the light. In 
order to preserve her polish and coachwork the Wraith had 
come wrapped up like an early Christmas present. Some gentle 
coaxing and she blinked her way down the ramp and into the 
day’s early rays.

A swift farewell to the kind gentleman who had delivered this 
spectacle and it was to be straight out onto the road to get 
acquainted. Having reminded myself to open the rear-hinged 
coach doors in the correct manner so as not to embarrass myself 
in front of awestruck neighbours, I gently eased the car around. 

A quick note should be made at this point. I live in a converted 
barn with half a mile of unmetalled road for a driveway. 
Depending on the prevailing weather conditions it can get rather 
bumpy. In a low-slung Italian sports car it’s enough to reach for 
the phone number of your friendly neighbourhood chiropractor. 
So how would the Wraith deal with this very first challenge?

Superbly. There is no other word for it.
I had heard much about the celebrated ‘wafting’ as a descriptive 

of how a Rolls-Royce drives but, unless you have experienced it 
firsthand, nothing comes close. That lumpy, bumpy driveway was 
never a challenge although I am not sure whether the suspension 
was simply that good or whether, because the Wraith weighs in 
at 2.36 tonnes, she actually levelled out all the undulations.

aith inFthe Wraith
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The 19th-century English poet and playwright Robert 
Browning, in his collection of poetry, Men and Women, has his 
eponymous hero Andrea del Sarto utter the line: ‘Ah, but a man’s 
reach should exceed his grasp, Or what’s a heaven for?’ I’m fairly 
sure that Rolls-Royce would beg to differ, but surely Browning’s 
heaven has been reached with the Wraith? I have never driven 
anything so gloriously entertaining in so many different ways. 

It is important to observe that the Wraith is not a sports car. 
She can certainly be driven in a sporty manner with the eight-
speed gearbox intuitively sensing the road ahead through the 
satellite aided transmission wizardry to ensure you are in the 
correct gear at all times and over all topography. But a pure-bred 
sports car wants to shout about it and there is just no way that a 
Rolls-Royce would ever do something quite so vulgar.

Instead, the Wraith is the ultimate gentleman’s gran turismo 
coupé. From the moment you press the start button and that 
powerful 6.6-litre V12 burbles mellifluously into life you just know 
that this is going to be one of those contradictory experiences 
that only a true GT gives you. One where there’s a gargantuan 
amount of power but, through witchcraft, that power is only 
delivered at just the right moment in just the right quantity, 
irrespective of your driving ability. 

She is truly huge at first glance (and second). But once you 
are cocooned inside, swaddled in bull-hide leather and book-
matched, open-grained wood, senses numbed by the super-
insulated, double-skinned bulkhead, four people can sit in total 
comfort and be unaware of the world passing them by outside. 
If it weren’t for the sensation of movement by looking through 
the windows it would be easy to believe you were stationary. 

There are so few auditory references that you could be in your 
own armchair in front of the fire with a glass of scotch in hand. 
There is almost a sensation that Richard Wagner composed the 
engine with restrained Mephistophelean fury while Henry Purcell 
fitted the cabin in baroque splendour. Even the centre console 
binnacle was apparently constructed in one complete piece so 
as to eliminate unwanted squeaks and rattles. It is a mark of the 
marque that an estimated 75% of all Rolls-Royces ever made are 
still on the road in 2015.

Driving the Wraith has the feel of being waited on by a private 
butler. There is plenty of theatre, but no drama; everything is 
there exactly when you want it and how you need it and sir 
is always right. It is a sensation that actually allows you to slow 
down and appreciate the drive where, so often in modern life, 
we want to get to the end point before we have even set off. 

The ultimate compliment I can give is that my wife, once she 
realised that I was not going to let her drive this beautiful vehicle, 
settled back into the smell of the saddlery and fell asleep for two 
hours. That never happens. 

And was it perfection or was there a wrinkly lozenge wrapper 
in there for me? 

Well, the quilted carpet under my feet by the pedals kept 
catching the heels of my shoes. But, to quote the admirable 
Warren once again: ‘Oh don’t worry about that, we’d change it 
for you.’

This is this a car for the lady or gentleman who already has the 
Phantom or the Ghost and wants to sit in the front for a change. 
Goodness knows, when it comes to driving either of those two 
I just hope I don’t like them quite as much – I’m not sure I’m 
ready for that particular Faustian bargain.

There’s a gargantuan amount of  power but, through witchcraft, that  
power is only delivered at just the right moment in just the right quantity

Sweet music: as if Richard Wagner composed 
the notes of the Wraith’s engine, while Henry 
Purcell brought baroque splendour to the cabin
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W hat the Cannes film festival is to the movies, 
Baselworld is to watches. That is, a clever mix of the 
out-there and the mainstream, business-focused but 

consumer-alert. And if Cannes is where you might find a Korean 
auteur like Kim Ki-duk rubbing shoulders with warhorses such as 
Steven Spielberg, Baselworld is where big beasts such as Rolex 
and Montblanc share exhibition space with newcomers such as 
Dwiss and revered ateliers such as Voutilainen. 

It is all here, in other words. So it is no wonder that 
manufacturers save the big launches for Baselworld. Established 
in 1917 in the city where Switzerland abuts Germany and 
France, it has been expanding ever since.

This year, collapsing demand in China and the situation in 
Russia, uncertainty in Europe and the decoupling of the Swiss 
Franc from the Euro made Baselworld more febrile than 
ever. Our selection reflects that atmosphere – these are not 
necessarily the best, nor the most expensive watches Baselworld 
had to offer, but they are all of the moment and they all say 
something about the way the industry is heading.

The latest edition of  Baselworld 
saw some remarkable, innovative 
watches making the headlines 
Words: Steve Morrissey

 
Kerbedanz Celtic Dog
A niche producer of one-offs and limited editions, Kerbedanz 
has tapped the zeitgeist with this tourbillon timepiece heav-
ily indebted to Celtic folklore, source of inspiration for many a 
hipster’s tasteful tattoo. The Celts reserved a special place for the 
dog, an animal closely associated with the moon and the hunter. 
And Kerbedanz are only making 41 of these individually num-
bered Celtic Dogs, which beneath the runic decoration boasts 
a handwound KRB-01 tourbillon movement delivering 120 
hours of power reserve from its twin barrels. As for the face, it 
is a three-layer dial with white gold on blue enamel and a style 
heavily influenced by decorations on the huge hoard of Iron Age 
artefacts discovered at La Tène, Switzerland. Those Celts, they 
got about.

Okletey Merry Go Round
An impressive debut from a new name in watchmaking, this 
Merry Go Round promises great things to come from Okletey, 
with its distinctive rectangular steel case, silver dial with skeleton-
ised spider’s web motif at each corner and a flying tourbillon to 
deliver greater accuracy. But mostly, it’s all about the face, and the 
nuanced design that makes the most of silver’s tendency to shim-
mer elegantly as light is refracted at critical angles. 

Keeping things subtle is a discreet power indicator at 9 o’clock 
and a window onto the differential at 11 o’clock, while the one-
minute tourbillon whizzes away unmistakably at six. A 100-hour 
power reserve and a heartbeat of 21,600 vibrations per hour 
deliver enough oomph to keep this merry-go-round spinning 
happily for days.

improved

Kerbedanz Celtic Dog (top)
Okletey Merry Go Round (left)

Baselworld: to watches  
as Cannes is to films…
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Claude Meylan Lac ‘Tortue de Joux’
A remarkable feat of engineering, the Lac Tortue de Joux is so 
skeletonised that the tiny cogs of the mechanism appear to 
be floating in space. In fact, they are sitting between two clear 
sapphire crystals, with the calibre, bridges and plate finished in 
co-ordinating colours, the better to separate foreground (what 
you might in other circumstances call a dial) and the 165 CM14 
calibre. The case is a simple steel tonneau – no one at Claude 
Meylan wants the eye to be drawn away from the star of the 
show – and the functionality is also fairly straightforward, with 
hours and minutes and that’s your lot. A steel buckle, a black 
alligator strap, it is simplicity itself. And then the eye goes back to 
that remarkable and delicate structure.

Greco Genève Hexagonal Nut-Design LTM-18T
Playful is not the first word you would might use if asked to 
describe the LTM-18T. But, wait a moment, this is a watch that 
also goes by the name Hexagonal Nut and looks like something 
you might find in a hardware store’s catalogue (though you are 
unlikely to fall foul of the ‘free deliveries only on orders over £50’ 
stipulation with this limited-edition curio). 

The case is nut shaped, so is the winder. The strap is rub-
ber and has a car-tread pattern. And if you look closely at the 
back, you will see the words Les Temps Modernes, the entire 
assemblage being inspired by the film Modern Times (you know, 
the one where Charlie Chaplin armed with a gigantic wrench is 
trying to fix a clock). And as if that is not enough, the hands are 
in the shape of spanners. Of course they are.

Cuervo y Sobrinos Cronografo Landeron Limited Edition
There is a touch of the ‘for the man who has everything’ about 
this latest limited edition from Cuervo y Sobrinos. It is a watch 
with 1950s styling and, inside, a genuine 1950s movement that’s 
been rebuilt from the ground up by the Swiss manufacturer with 
its roots in Havana, Cuba – hence that distinct Latin look. It’s a 
limited series of only 50 watches, appropriately, with a 45-minute 
counter and a small second hand adorning a face that conceals 
the 1950 (give or take a year) Landeron 248 mechanical hand-
wound calibre with 14 jewels. Power reserve is an adequate 38 
hours, which is small fry in today’s world, but was just fine for 
the go-getting man about town when Frank Sinatra ruled the 
roost. The Louisiana alligator strap completes this gorgeous, func-
tional window on a more elegant era.

Artya Son of a Gun Russian Roulette Glasnost G1
A watch which, with its Glasnost tag and the bullets on the side 
of the case, seems to be addressing two facets of Russia’s recent 
history at the same time. The bullets are real too; they are 6mm 
Floberts, a reminder, according to Artya’s press office, that life is 
short (sure is, when bullets are involved). But it can’t be denied 
that this is an arresting design and there’s more than a hint of 
the industrial might of the Soviet Union in the functional dark 
looks and solid construction. The designer is the maverick Yvan 
Arpa, who has developed a material for the case called ITR2, a 
composite involving carbon nanotubes that is four times lighter 
than titanium. And with a front and back of transparent sapphire, 
and fully skeletonised, the spinning revolver dial with a hand-
set real bullet is even more of a feature. Good luck getting it 
through airport security.

Cuervo y Sobrinos Cronografo Landeron  
Limited Edition (right); Artya Son of a Gun 
Russian Roulette Glasnost G1 (below)

Claude Meylan Lac ‘Tortue de Joux’ (top)
Greco Genève Hexagonal Nut LTM-18T (left)

The entire assemblage is inspired by 
the Charlie Chaplin film Modern Times
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Fendi My Way Limited Editions
The trend in watches for women has been to make them more 
like a man’s – bigger, more functional, less flim-flam and girly stuff. 
Fendi has boldly decided to swim against the tide with this re-
markable item that looks like a high-class poodle after a not par-
ticularly successful blow dry. Again, against the trend, it is loaded 
with diamonds, the entire case (either 28mm or 36mm) being 
paved with them. Though it is a fashion house associated with 
fur, Fendi is not insisting that the watch should be worn with its 
accompanying Glamy collar – which comes in either Arctic fox, 
silvery blue, kiwi green or bright orange. It is detachable, as you 
would hope with a watch that is water-resistant to 50 metres, 
meaning the My Way works well as an everyday timepiece or as 
a glamorous addition to evening wear.

Voutilainen GMR
The Finland-born but Switzerland-based watchmaker Kari 
Voutilainen set up as an independent in 2002, and since then has 
gained a reputation as a producer of quality. The GMR continues 
the trend, being a meticulously finished mechanical-wind watch 
with a colour scheme that provides easy legibility – a deep grey 
solid silver dial with applied flat-brushed hour markers and 
a couple of dashes of red, one for the power indicator at 12 
o’clock, the other for the second time zone hand at 6 o’clock 
(whose dial doubles as a seconds counter). It is a good-looking 
watch in white gold, but it also comes in rose gold or 950 plati-
num. And the calibre, Voutilainen’s own, is a 28-jewel, 250-part 
affair. It is a future classic.

Fendi My Way Limited Editions (right)
Voutilainen GMR (below right)

The Fendi My Way is loaded  
with diamonds, the entire case  

being paved with them
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T here are not that many hotels in London that have 
better views from their roof terrace than does ME by 
Meliá. Opened in 2013, this chic, stylish hotel, located at 

Aldwych – roughly equidistant from the City and the West End, 
is one of the capital’s more fashionable bolt-holes for an urban, 
design-savvy type of guest. 

While the décor is modernity incarnate, there is also plenty 
of history to this place – and it has not been forgotten in the 
redevelopment. The Marconi Bar on the ground floor is named 
after the telecommunications pioneer who briefly operated a 
telegraphic station here in the 1920s and the site also witnessed 
some early BBC transmissions. The bar’s vibe combines gleaming 
chrome with deep leather armchairs and it shares the ground 
floor with the moodily lit STK – whose menu, of course, is based 
on steak and which has its antecedents in New York – and 
the welcoming Italian restaurant called Cucina Asellina, which 
features an open kitchen and a glass wall including suspended 
wine bottles.

The hotel occupies a site that once housed the Gaity Theatre, a 
wildly popular venue in the early 20th century that was damaged 
in World War II and ultimately pulled down in the 1960s to 
make way for a rather unlovely office block. 

That, too, is now long gone. Today’s hotel is the work of Foster 
and Partners and the architects have placed reception at the 
centre of their creation and surrounded it with rooms, bars 
and restaurants – so the latter have access to goodly amounts 
of light. The 157 rooms and 16 suites are lined in white leather 
and add a palette of dark and pale grey in rooms and silver and 
bronze in suites. They all offer Nespresso machines, desks with 
iPads and interactive TVs set into a black glass wall.

And so to that roof-terrace bar, entitled Radio in 
acknowledgement of those early broadcasters. From here, diners 
and drinkers can overlook the Thames from Tower Bridge all 
the way down to Chelsea Harbour and beyond. The site may 
no longer house a theatre, but as far as stages go, this is a pretty 
dramatic one.

ME Hotel, 336-337 The Strand, London WC2R 1HA
www.melia.com

Designed by Foster & Partners, ME by Meliá merges cutting-edge 
design with Stateside restaurants and a slice of  London history

Words: George de Grey

t’s all about ME 

Best seats in the house: views from the Radio 
bar (far right); the colour palette features plenty 
of dramatic white and neutral grey (above) 

I
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T his is clearly not a man to tangle with. He stands at the 
entrance of a palatial building, sword carried casually 
across his thighs. His expression is one of relaxed 

vigilance, but it is perhaps the details in the painting that really 
catch the eye. Every link of the man’s chainmail shirt has been 
individually painted and his weapons are realistic in every detail.

This rendition of a Cairo palace guard dates to 1893 and is the 
work of the French artist Ludwig Deutsch, possibly the most 
talented of the 19th-century Orientalist painters.

This genre had little to do with what we might today perceive 
as the Orient – countries of east and southeast Asia. Instead it 
was a Victorian term to describe artworks that depicted scenes 
from nations such as Turkey, Egypt and Algeria.

Orientalist art is enjoying a resurgence 
in popularity, driven by enthusiastic 
collectors from the Middle East

Words: Dan Hayes

ysteries of  the east

Ludwig Deutsch’s Palace Guard and
Caravan passing the Colossi of 
Memnon, Thebes by Jean-Léon 
Gérôme (far left) display the variety 
of styles in Orientalist paintings

M
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Claude Piening, the senior director and senior specialist for 
the European & Orientalist Paintings Department at London 
auction house Sotheby’s, adds. ‘Orientalism was a convenient 
tag for what was a very diverse area. The movement was also a 
Western phenomenon. There were very few portrait painters in 
the countries depicted and the genre was driven by European 
artists who had the opportunity – through the rise of their 
countries’ empires – to travel to North Africa and the Middle 
East and who found a fascination for those places.

‘There was also a romantic element to the genre,’ he adds. ‘You 
went out to these nations at your own peril and some of the 
individuals were true adventurers who weren’t simply looking 
to capture a romantic vision. They were also very keen to depict 
places in as objective a manner as possible.’

Agreement comes from Charles O’Brien, head of 19th-century 
paintings at London-based auction house Bonhams. ‘Orientalist 
art flourished in tandem with a growth in interest in more exotic 
countries and the growth of European empires,’ he says. ‘There 
were some decidedly romantic figures among the Orientalist 
artists – men who lived among the people whom they painted 
and who adopted local customs. They were much-admired 
celebrities of the period who were imbued with exoticism.’

Among these was Englishman John Frederick Lewis, who lived 
and worked for several years in Spain before decamping for 
Cairo – a city where he stayed for more than 10 years, wearing 
local clothes and living as much as possible as a local Egyptian. 
Working in both watercolours and oils, he produced numerous 
works that, while often rather idealised in subject matter, were 
lauded at the time for their colours and attention to detail.

Says O‘Brien: ‘There were many talented painters and 
fascinating people among the Orientalists and Lewis was one 
of them. Works from this genre are very often valued not 
merely based on their subject matter, but also on the quality of 
the work involved. Deutsch is a good example of this – he was 
very technically competent and was extremely highly regarded 
by his contemporaries.’

In recent years, the Orientalists have been generating levels of 
interest that have not been seen since the heyday of their genre.

Says Piening: ‘In the 19th century this was a very popular 
sector. It was so new, so different and showed such quality 
of workmanship that people were fascinated.’ That situation 
changed for much of the 20th century, though, when the works 
were often viewed as kitsch and old fashioned in approach. 

Increasing levels of interest from, in particular, the Middle East 
have served to revitalise the market over the course of the 
past 20 or 30 years. Piening says: ‘Orientalist works have always 
been an important segment within the 19th-century art market. 

‘In the 19th century this was a very popular sector. It was so new and 
showed such quality of  workmanship that people were fascinated.’ 

Une Caravane dans l’Oued-Biskra, by  
the French artist Marie Lucas-Robiquet  
shows the artist’s portrayal of desert light
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What has changed is that in more recent times new buyers 
have emerged from the region itself, resulting in a surge in value. 
We see a mixture of private buyers and institutions showing an 
interest. For example, the Museum of Orientalist Art in Doha 
[Qatar] has built up a fabulous collection and the Louvre in Abu 
Dhabi also has a large and eclectic selection of paintings.’ 

One of the main images used by the latter museum to market 
itself, he adds, is an Orientalist work by the French-trained 
Turkish painter Osman Hamdi Bey. Entitled The Reader it depicts 
a boy reading the Koran.

It is scenes such as this that are generally the most sought after, 
especially by buyers from Middle Eastern countries. 

Says Piening: ‘The most interest is usually generated by paintings 
that depict religious subjects and buildings, or markets and the 
military – scenes that are respectful of the society they show.

‘Landscapes are also important. Many European painters were 
entranced by the desert and they strived to capture the way 

its colours changed during the course of a day. They were also 
bowled over by the incredible light in that part of the world – 
they saw immediately that it was so different to that of Europe.’

A glance through Sotheby’s recent Orientalist art sale catalogue 
reveals all of these themes. Une Caravane dans l’Oued-Biskra, 
by the French artist Marie Lucas-Robiquet, depicts a Berber 
or Touareg family about to cross a stream on the edge of the 
Sahara. The sky is a brilliant blue, the sand and rocks of the 
desert infused with pink, the figures’ shadows hinting at a time in 
the early morning before the temperature rockets. 

A more subdued approach is taken by Jean-Léon Gérôme in 
his 1856 painting Caravan passing the Colossi of Memnon, Thebes. 
It portrays a group of merchants and their camels passing two 
statues on the west bank of the Nile at Luxor. The caravan 
moves across a raised causeway – temporarily shadowed by 
cloud or dust – while in the background distant mountains rise, 
pink-hued, from the plains and remnants of ancient Egyptian 
columns lie in the foreground.

There is one type of scene, however, that – while it was 
popular with the Victorians – is markedly absent from this, 
and many other, of the best Orientalist sales. For 19th-century 
Europeans, one intriguing aspect of the genre was paintings of 
harem scenes that allowed artists and collectors to experiment 
with elements of the exotic that might otherwise have been 
deemed unacceptable.

Bonhams’ O’Brien adds: ‘Harem pictures are, for the most part, 
figments of the artists’ imagination. One reason for this is that no 
man other than the sultan would have been able to gain access 
to such places. They were also produced for a Western market 
and they tend to ignore the fact that this was a sophisticated and 
complicated social institution.’

Generally, though, the trend in Orientalist art is one of strong 
interest and rising prices. ‘There is plenty of enthusiasm for the 
best quality works when they come to auction,’ says Piening. 
‘Many are parked in museums and collections and are unlikely 
to come up for sale any time soon so it’s often a challenge to 
source works.’

Deutsch’s magisterial Palace Guard, recently on sale in London, 
is a case in point. ‘Great examples of his work rarely come to 
market,’ says Piening. ‘In 2013 we had a comparable painting from 
a private collection in Scotland that was estimated at £500,000 
to £700,000 and eventually sold for £2m. It was a rare example, 
of exquisite quality and with a great subject matter.’

‘The most interest is usually generated by paintings that depict  
scenes that are respectful of  the society that they show.’

Josep Tapiró Baró’s painting The Young Recruits 
shows boys playing soldiers on the battlements 
at Tangiers (above); In the Madrasa, by Ludwig 
Deutsch depicts a religious school in Cairo (right)
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T he next time a sharp-suited Mad Men-style character 
sidles across a cinema screen, spare a glance at his cuffs. 
Odds are the links – whether discreet or garish – will 

have been designed specifically for the performance.
Films, television productions and the armed forces keep 

bespoke cufflink craftsmen in business – along with a cadre of 
discriminating individuals with a taste for the unique.

The fashion accessory – which was once a necessity – has 
made something of a comeback in the past 20-odd years. 
Cufflink use nearly died out in the button-cuff, button-down 
era of the 1970s and 1980s. But the top end of the market 
has become daring and exclusive on the subject of wrist 
adornments, with hand-made items costing around £12,000.

But that is diminutive compared to the highest price ever paid 

Hand-made cufflinks are a 
great way to set off  a suit 
and create a talking point
Words: Jonathan Ames

shirtsleeves with baubles of painted glass or quartz. The Victorian 
era and the Industrial Revolution brought stiff French collars to 
the ranks of the middle classes, and the more or less modern 
cufflink was born.

But typically, it was the US that brought mass production, when 
in the late-1880s German-born jeweller George Kremenzt 
invented a device based on a US Civil War cartridge shell that 
could manufacture cufflinks by the hundred. Some 135 years 
later, fashion has come full circle. Bespoke cufflinks are the sign 
for many of ultimate fashion sophistication and individuality. 

Still, the opportunities for finding upmarket designs are limited. 
‘There are not many people making really nice bespoke cufflinks,’ 
says Stephen Einhorn, who 20 years ago launched a specialist 
studio and shop in north London’s Islington. 

n the

for a pair of bespoke cufflinks – albeit at auction more than half 
a century after they were crafted. In 1987, a pair of platinum links 
complete with baguette diamonds owned by the much-troubled 
Edward VIII was sold for $440,000. 

Of course, those cufflinks had history and scandal going for 
them, as well as uniqueness. They were given to the soon-to-
be king in 1935 by his divorcee American lover, Wallis Simpson, 
before there was any wider whiff of their relationship and 
abdication loomed. They also bore the initials W and E. 

Wallis Simpson knew a thing or two about fashion and she was 
right at the edge of the curve in choosing the links. The 1920s 
and 1930s were the historical heyday in cufflink history.

However, the origins date back centuries to the mid-1700s, 
when it was fashionable in the court of George II to fasten 

O cuff

Vintage inspiration: a typically detailed cufflink 
from bespoke manufacturer Stephen Einhorn 
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from a piece of meteorite. While a top-flight concert pianist 
was keen to have a set honed from the keys of a favourite, but 
redundant old piano. 

But standard materials are titanium, silver and gold, with the last 
of that trio broken down into red, yellow and white pigments. 
Some designers are also considering using less common purple 
and green gold. 

At the top end of the materials’ chart are platinum and 
palladium, with the latter being a very light metal for the 
gentleman or lady who does not fancy being weighed down in 
the wrist area. 

Customers wanting to push the boat out are generally advised 
to ask for a bespoke design based around platinum or 18-carat 
white gold, topped off with a diamond or two. Such an effort 
is likely to cost around £10,000 to £12,000. An average pair of 
silver bespoke links would be more in the region of £1,000.

However, do not expect to order on a Wednesday afternoon, 
collect on a Friday and then to be flaunting your latest 
accessories on Saturday night. Turnaround times for high-fashion 
bespoke cufflinks run to an average of at least a couple of 
months. Indeed, Einhorn points out that it took his team the 
best part of 12 weeks to complete the Bentley pair to their 
customer’s satisfaction.  

Those in pursuit of flamboyant fashion are not the only 
bespoke cufflink customers. Carl Huxley runs Selcraft in Malvern, 
Worcestershire, which caters for the thriving trade in crafted 
links for the armed forces, both at home and abroad. 

British military clients tend to be far more conservative in their 
requests than their counterparts in, say, the Persian Gulf states. 
Ministry of Defence protocols inhibit radical designs. Yet, reports 
Huxley, his team can still incorporate personalised variances in 
standard crests.

‘They can be depicted in different surrounds,’ he explains. ‘Some 
clients ask for the crest to be in relief, while others ask for the 
crest to be on one side of the link and something else – a date 
or a quotation – on the other.

Indeed, just as the Islington designers had to toil for hours over 
a Bentley design, Huxley’s clients are no less demanding. ‘Military 
crests seem to be designed to make our life awkward,’ he says. 
‘And some of our most particular clients check our work under 
a microscope. The crispness of the detail is very important to 
them. Sometimes you get right in one go; other times it takes 
three attempts.’

One glaring difference between the high fashion and the 
military markets is cost. The officer class would see their top of 
the range links hitting just £200.

‘Some of  our clients check our work under a microscope. 
Crispness of  the detail is very important to them.’

Personalised pianos for the musically inclined 
(left); remarkable detail on a Bentley logo (below)

The business remains niche, with Einhorn crafting with just 
six fellow designers in his workshop. Tucked away on Islington’s 
Upper Street they may be, but the design team has a high profile 
and international clientele. 

For example, orders for bespoke cufflinks have come from 
Benoy, the architects responsible for the centrepiece building at 
the Ferrari World amusement park in Dubai. For the opening, 
Einhorn designed cufflinks for the Formula One team and its 
guests based on the crab-like red building. 

Einhorn’s team has also designed cufflinks for Lauren Child, 
the author of the hit children’s books Charlie and Lola, with the 
bespoke images based on characters from the series.

Other quirky requests have included replicating the design of a 
1936 Bentley motorcar, getting the minute detail accurate right 
down to the original number plate. 

Einhorn’s team also produces small bulk orders for film 
productions. Indeed, movie producers can be the toughest 
customers. ‘Normally, we retain the copyright in the designs of 
our cufflinks,’ he explains, ‘except in the case of film production 
jobs. The film companies make you sign your life away.’

Bespoke cufflink designers use a variety of metals, from the 
standard to the literally out of this world. Einhorn relates that 
one renowned astronomer client asked for a pair to be crafted 

Hand-made cufflinks inspired by the Indian  
Head gold pieces that were struck in the  
US in the early 20th century (right)
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T hroaty does not even come close as a description. The 
noise is explosive and all-consuming; blue flames shoot 
from a vast exhaust and the huge chassis rocks with 

barely restrained power as the 28.5-litre engine kicks into life. 
Add in a massive, bulbous nose and an elegant, waspish rear and 
you have the mighty Fiat S76, a machine that was – in 1911 – the 
fastest car in the world, capable of speeds in excess of 130mph.

The so-called ‘Beast of Turin’ will be one of the highlights at this 
June’s Goodwood Festival of Speed, joining a line-up of equally 
impressive contemporaries under the banner of ‘Edwardian 
Leviathans’. These mighty machines – at least 19 in total – will 
remind spectators of the days when a Grand Prix could involve 
six hours and 400 miles on rutted or dust-choked roads.

That the S76 will be taking its place on the starting grid is 
down to Duncan Pittaway, a classic car enthusiast who has a 
long-standing interest in the Beast of Turin.

‘It goes back to when I was a child,’ he says. ‘I remember seeing 
a picture of this funny-looking car in one of my father’s books 
and it always stuck in my mind.’

It was a chance conversation in 2003 that put him on the trail 
of the Beast, taking him to Australia where he found the remains 
of one of only two S76s that were ever built. How they got 
there, though, remains something of a mystery.

‘The car had been sold to a member of the Russian royal family 
called Boris Soukhanov who had a collection of racing cars. He 
bought it in 1911 and kept it until 1914 – after that the trail 
went cold,’ says Pittaway.

Thanks to the efforts of  British 
automotive enthusiast Duncan 
Pittaway, a legendary Edwardian 
racing car is back in action

Words: Dan Hayes

eturn ofR
the Beast

The mighty Fiat S76 during its reconstruction
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racing car. ‘It had been in a crash, so there was a bent and rusty 
chassis with axles, steering, wheels, pedals and levers.’

Pittaway shipped the remains back to the UK, but for several 
years he was left wondering what to do next, reluctant to begin 
an extensive restoration project because the S76 was missing a 
key part – its enormous engine. ‘Without that, the car somehow 
didn’t have enough heart, so I put out the word to people I 
knew saying I needed one. 

‘The story was that the car had originally been fitted with an 
airship engine, but I did some research and realised this couldn’t 
have been the case.’

A solution emerged from a somewhat unexpected place, Fiat 
itself. In the 1920s the company was in the habit of breaking up 
its racing cars to prevent competitors getting their hands on its 
designs. This had been the fate of the second S76, but its engine 
had survived, tucked away in a warehouse amid the outskirts of 
Fiat’s industrial empire.

‘By 1914 the Russian aristocracy realised the writing was on the 
wall and the revolution was coming. Many of them fled with their 
cash and possessions and it’s often hard to find out where they 
went because they didn’t want to be found.’

He also believes the car probably made its way Down Under 
during World War I. ‘Australia was an extremely wealthy country 
at the time because it was producing food and raw materials 
for the armies that were fighting on the Western Front and 
elsewhere. Between 1910 and 1918, for example, Rolls-Royce 
sold more Silver Ghost cars in Australia than anywhere else in 
the world.’

In many ways it was lucky for Pittaway, though, that the S76 
had ended up where it was. ‘Because of the climate, enough 
remained to make restoration a possibility. If it had been lying in 
a hedge in Herefordshire it would have been compost by the 
time I got to it.’

All the same, what he found was far from being an operational 

There followed a painstaking process of restoring chassis and 
engine and bringing the pair together successfully, culminating in 
the ear-shattering moment when that mighty engine came back 
to life.

And Pittaway believes that those who see the car on its outings 
this summer will be not only impressed, but also surprised.

‘It’s easy to forget that the S76 was originally built in the winter 
of 1910. Everything else you see from that period is so different. 
They look like something out of the 19th century, but the 
Fiat, with its serious attempt at streamlining, looks as though it 
belongs in the 21st century. It must have looked like a spaceship 
to people in 1911.’

Pittaway also wants to set a few records straight. For decades 
motoring writers dismissed the S76 as a cumbersome freak that 
would have been extremely difficult to drive.

‘That’s just not true,’ he says. ‘In 1911 an Italian racing driver 
called Pietro Bordino brought an S76 to the Brooklands 

track in Surrey, he then drove it up to Saltburn Sands near 
Middlesborough and back again. He said it was good to drive 
and that he enjoyed the experience. 

‘The British mechanic he took with him recalled how they did 
120mph between Oxford and Banbury. In the villages on the 
way, people stopped to see what was coming and the blast from 
the car’s exhausts blew off their hats and singed their hair.

‘There’s also a letter from a chauffeur to Autocar magazine. In 
it, he recalls being passed a note from the lady in the back telling 
him to pull over, then this huge red car came past, with flames 
coming out of its sides.’

That sense of awe will perhaps be recreated this summer 
as Pittaway takes the S76 not only to Goodwood, but also to 
Ostend – to recall his car’s 1913 speed record bid that took 
place there. Footage still exists of that day. Typical of Edwardian 
film we see a few dignitaries wandering around, obligatory 
cigarettes in hand, then a brief glimpse of the car shooting past, 

The restored S76 in all its glory mirroring a photo of the car that was 
taken in 1911 (facing page); checking on the restoration (below)

‘The story was that the car had originally 
been fitted with an airship engine, but  

that couldn’t have been the case.’

An original name-plate dating 
to 1910 (top); the engine taking 
shape once again (left and above)

‘In the villages on the way, people stopped to see what was coming and the 
blast from the car’s exhausts blew off  their hats and singed their hair.’
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then back to the strolling gentlemen and a fleeting shot of the 
drivers in their cockpit.

‘I’m looking forward to setting the record straight,’ adds 
Pittaway. ‘Over the years the car has almost been ridiculed for 
being overweight and not fast enough and it wasn’t around to 
defend itself. The truth is it wasn’t this big, heavy lumbering thing. 
It was timed at 136mph – faster than the fastest aeroplane of 
the day. It would be like to be saying today: “I’ve got something 
outside that’s faster than anything on the planet. Do you want to 
come for a spin?”’

The Fiat S76 will be one of the highlights of the Goodwood Festival 
of Speed, from 25-28 June. grrc.goodwood.com

‘The truth is it wasn’t this big, heavy lumbering thing. It was timed  
at 136mph – faster than the fastest aeroplane of  the day.’ 

Back where it belongs (top); a roadside stop allows  
a good view of the car’s streamlined front (above)
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M embers of the Victorian aristocracy were rather 
partial to a shooting party. Clad in bramble-
confounding tweeds and armed with finely tooled 

shotguns, they would bag hundreds of pheasant, grouse or snipe 
over the course of a weekend. Many would also stay up rather 
late at night; recalling the quality of their marksmanship, playing 
billiards, smoking cigars and downing a measure or several of fine 
claret or aged brandy.

The latter led to one or two rather fuzzy heads come a Sunday 
morning and the thought of a formal breakfast only a few hours 
after bedtime, or a church service followed by a heavy lunch 
made many a gentleman feel slightly queasy.

It is difficult to be sure exactly where and when an alternative 
was proposed, but a clue may be found in an 1895 edition 
of Hunter’s Weekly magazine. In an article entitled Brunch: A 
Plea, Guy Beringer expostulated: ‘Brunch is cheerful, sociable 
and inciting. It is talk-compelling. It puts you in a good temper, 
it makes you satisfied with yourself and your fellow beings, it 
sweeps away the worries and cobwebs of the week.’

The meal hit the big-time in the US in the 1930s, when 
Hollywood stars (and others) making transcontinental train trips 
would stop off in Chicago for late-morning sustenance. 

In modern-day London brunch is flourishing like never before, 
with top hotels and restaurants vying to out-do each other with 
innovations and adaptations.

That’s not to say that today’s chefs have lost touch with those 
original Victorian cooks, though. 

Daniel Doherty is executive chef at Duck & Waffle – famed as 
the UK’s highest restaurant and located on the 40th Floor at 110 
Bishopsgate (previously the Heron Tower).

‘Every dish on our brunch menu has its origins in an earlier 
period,’ he says, ‘While you can’t reinvent the wheel, you can 
change the tyres, drawing inspiration from the original version 
to create something new and creative. For instance, there’s a big 
focus on eggs at Duck & Waffle so we’re always making decisions 
about their preparation and flavour profile… savoury, sweet, or 
in many cases, both.’

Agreement comes from Alex Visciano, a former sous-chef 
at the Connaught, who now holds the culinary reins at the 
fashionable Bourne & Hollingsworth Buildings in Shoreditch.

He says: ‘We draw on the traditional origins of brunch by 

Brunch is currently enjoying the 
status of  most fashionable meal 
of  the day, with London’s chefs 
marrying classic dishes with 
inspirational innovations
Words: Felix Hoskins

odern classicsM

A contemporary version of an old favouite – in 
this case, ox cheek Benedict at Duck & Waffle 

The lofty heights of Duck & Waffle, where  
brunch is a popular option with diners
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keeping to the simple nature of the dishes that tend to be 
lighter than the classical Sunday roast, with a strong focus on 
the humble, yet always versatile and crowd-pleasing egg – a 
ubiquitous favourite.

‘At the same time we look to build on these ideas and add a 
modern spin that both represents us well and caters to modern 
food trends – for example we offer four dishes inspired by Eggs 
Benedict – a late 19th-century classic in itself and a notorious 
hangover cure of it’s time at that.’

Doherty has a similar approach in his kitchen. ‘I’m all about 
eggs,’ he says. ‘Brunch isn’t brunch without an egg. The most 
popular dishes tend to be the foreign imports, whether that’s 
something with Indian heritage or perhaps Mexican inspiration. 
Spice is usually the common denominator – we all need a little 
kick in the morning.’

Similar flavoursome impetus is available at Bourne & 
Hollingsworth Buildings. ‘My favourite dish on our current menu 
is the crispy potato hash, braised beef and HP Hollandaise 
served optionally with poached hens’ eggs or a fried duck egg,’ 
says Visciano. ‘In my mind this dish brings texture and deep 
flavour with a touch of Britain and a luxurious finish built around 
the modest potato.’  

But is there more to the increasing rise of the brunch than 
menus that combine the tried and tested with the unexpected?

Visciano has a theory on the subject: ‘Brunch fits into the type 
of dining that modern professionals need – not just in terms 
of nourishment, but also because it allows for informal social 
interaction with friends and family at the end of a busy week. 
The one dish style and the casual nature of those dishes allows 
people to relax and enjoy the food and their environment.’

At Duck & Waffle there is also the matter of those views 
across the London skyline to lure diners. It comes as no surprise, 
then, that Doherty adds: ‘Brunch is one of, if not the most 
popular meals that we serve at the restaurant. It falls on the 
weekend so that creates a fun, relaxed atmosphere. More dining 
options seem acceptable (breakfast, lunch, sweet, savoury) and 
you still have the whole day to accomplish other things, and, 
more importantly, digest.’

The devotees of those original Victorian shooting parties 
would no doubt approve of all those sentiments. Tempting 
dishes steaming on the sideboard followed perhaps by a leisurely 
excursion in search of partridges, teal or woodcock. It would 
probably have been the perfect way to spend a day.

Duck & Waffle, 
110 Bishopsgate, EC2N 4AY
www.duckandwaffle.com

Bourne & Hollingsworth Buildings,
42 Northampton Road, London EC1R 0HU
www.bandhbuildings.com

‘The most popular dishes tend to be the foreign imports. Spice is usually  
the common denominator – we all need a little kick in the morning.’

The interior and exterior at Bourne & 
Hollingsworth Buildings (above and left); 
plus one of the restaurant’s juices (below) – 
to provide a healthy brunch accompaniment
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For the past 15 years, the Serpentine Pavilion has been bringing 
a dose of  avant garde architecture to London’s Hyde Park

Words: Robert Verkaik

slice ofA Neverland

The Office in the Woods in Madrid is a creation 
of SelgasCano, designers of this year’s Pavilion 
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T he winner of this year’s Serpentine Pavilion design 
will use Kensington Gardens’ bucolic setting to create 
a blended, hidden structure in the heart of central 

London. Spanish architects José Selgas and Lucia Cano, chosen 
for the 15th annual exhibition, have a track record in utilising 
woods and water to make their buildings almost disappear. 

It will be a marked departure from the spaceships and pyramid 
structures that hundreds of thousands of Londoners and tourists 
have got used to encountering at the Serpentine Gallery’s now 
well-established outdoor annual architecture event.

José and Lucia, or SelgasCano as they are better known, say 
their design has its origins in a phrase coined by the author JM 
Barrie when he described his children’s character Peter Pan as 
being ‘betwixt-and-between’ the world of men and make-believe. 

In the same way SelgasCano’s design will place a modern 
dwelling in an ancient woodland setting.  

Barrie as the inspiration for this year’s exhibition is no accident. 
His special fondness for the park is laid out in his 1906 book 
Peter Pan in Kensington Gardens, illustrated by Arthur Rackham.

And there is something of an influence of ‘Neverland’ in 
SelgasCano’s other designs, including their own offices, which 
nestle in a park just outside Madrid in a subterranean set 
of cavities dug down into the landscape so that the building 
becomes an organic part of the countryside.  

The Spanish husband and wife team have committed to 
construct this year’s Serpentine Pavilion structure from a single 
material and to keep it transparent and open to the landscape. 
Visitors may have trouble locating it, but the exploration and 
discovery will be a worthwhile part of the experience. 

Julia Peyton-Jones, who first conceived the Serpentine Gallery’s 
Pavilion in 2000, says: ‘SelgasCano are architects for our time 
who offer a tantalising vision of the future. Their innovative use 
of materials, bold application of colour, informed by playfulness 
and a passion for nature ensures that this summer’s Pavilion will 
be very exciting. They are the perfect choice to celebrate the 
Pavilion’s 15th anniversary.’

The Serpentine Pavilion is now established as an international 
site for avant garde architectural design which has given free rein 
to some of the world’s leading architects.

But the very first Pavilion had a simple utility – its purpose 
was to create a structure for a celebrity fundraising dinner to 
mark the Serpentine Gallery’s 30th anniversary. This very first 
2000 structure was designed by Zaha Hadid, the Baghdad-
born architect who has settled in London. The Pavilion was a 
springboard for her to go on to design and build remarkable 
structures across the capital, including the London Aquatics 
Centre for 2012 Summer Olympics, the Evelyn Grace Academy 

in Brixton and the Roca London Gallery in Chelsea Harbour.
Hadid’s Pavilion was only supposed to last a week, but the then 

culture secretary, Chris Smith, liked it so much that he persuaded 
the planners to extend its life for three months.  And so the 
concept of the Pavilion was born.

The commissioning criteria for the Pavilion only requires that 
the designer must not have built anything in the UK before and 
the finished structure must be a flexible, multi-purpose social 
space with a café that is open to all throughout the summer.  In 
just 15 years the Pavilion has become one of the top-10 most 
visited architectural and design exhibitions in the world.

Names to have graced the event in past years include Chinese 
artist Ai Weiwei, who worked with Swiss architects Herzog & 
de Meuron to design the 2012 structure. This design involved 
sinking the base of the pavilion beneath the lawn of Kensington 

‘SelgasCano’s use of  materials and 
colour ensures this summer’s  
Pavilion will be very exciting.’ 

Works by SelgasCano include the Factory  
Mérida in Badajoz (above) and Amidst the Air,  
an installation for the 13th Venice Bienale (left)
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Gardens, where the imagined previously buried foundations of 
the past 11 annual pavilions were unearthed and lined with cork 
to form a network of trenches.

One of the most critically acclaimed designs was that of 
Japanese architect Toyo Ito, who created a multi-cube structure 
that gave the impression of a half-finished giant game of Tetris.

It was bought by an admirer, Victor Hwang, then owner of 
Battersea power station, as a visitor centre for his proposed 
development there. But it has since gone on to help host events 
at his Hôtel Le Beauvallon, near St Tropez.

But not all of the Pavilion designers and designs have been 
quite so successful.

In 2004 one idea put forward by a firm of Dutch architects 
was to cover the whole Serpentine Gallery in an artificial 
mountain, upon which the public would be able to scramble. It 
was a radical concept that would have given the exhibition solid 
abstract credentials and moved it away from some of the stand-
alone structures so neatly erected on the Serpentine lawn. But 
a combination of budgetary constraints and restricted disabled 
access killed it off.  It meant that 2004 was the year there was no 
Pavilion.  For several more years the Serpentine clung on to the 
hope that the Pavilion mountain would one day be built, but it 
is unlikely to amount to anything more than a series of sketches 
that promised so much.

SelgasCano’s design follows Smiljan Radic’s Pavilion in 2014, 
which was described as ‘an ethereal mass of carefully moulded 
fibreglass punctuated by precisely cut openings… that appears 
thin and brittle, yet was strong enough to support itself, and his 

affection for the rudimental layered qualities of papier-mâché.’ To 
everyone else it was a spaceship sitting on some standing stones.

SelgasCano’s work is characterised by a use of synthetic 
materials and new technologies, rarely applied to architecture. 
Taking inspiration from Luis Barragan and Richard Rogers, the 
duo use distinctive colours and references to nature throughout 
their designs. They believe architecture is always secondary to 
nature, an idea that informs the design course on Nature and 
Climatology that they teach at the Massachusetts Institute of 
Technology and their work on the Educational and Medical 
Pavilion in Turkana, Kenya.

Selgas and Cano established their practice in 1998 in Madrid 
and have completed the majority of their buildings in Spain 
through a diverse range of commissions. But the studio is 
currently working on a number of projects worldwide, including 
Pip House, Laurel Canyon, Los Angeles; the renovation of Texas 
Square in Oranjestad, Aruba, Lesser Antilles; and La Canaria 
House, Mount Washington, Los Angeles.

The couple have welcomed the opportunity to come to 
London to showcase their work. On the eve of the official 
unveiling of their design they said: ‘This is an amazing and unique 
opportunity to work in a royal garden in the centre of London. 
Both aspects, “garden” and “London”, are very important for us 
in the development of this project.’

And confirming how important the green space of Kensington 
Gardens is to their finished design they both agreed:  ‘We are 
in the middle of a garden, a ‘Royal’ garden indeed, once divided 
in two and separated by the Serpentine. That garden clings to 
the middle of London. Garden and London (which best defines 
London?) will be the elements with which to show and develop 
in the Pavilion.

‘For that we are going to use only one material as a canvas for 
both: the Transparency. That “material” has to be explored in all 
its structural possibilities, avoiding any other secondary material 
that supports it, and the most advanced technologies will be 
needed to be employed to accomplish that transparency.’

Though do not be surprised if the finished transparency reveals 
a structure which Peter Pan would comfortably recognise as 
a suitable dwelling in the heart of his beloved Neverland in 
Kensington Gardens.

The 15th Serpentine Pavilion runs from June throughout the summer.
www.serpentinegalleries.org

‘This is an amazing opportunity to work in a Royal garden in the centre of  
London. Both aspects, “garden” and “London”, are very important for us.’

The 2014 Pavilion – looking rather like a spaceship that had landed on standing stones
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N ever mind what the revisionists think. It is fair to say 
that King John, ruler of England from 1199 to 1216, was 
not a popular monarch. In fact, his reputation is right 

down there with the very worst – with tyranny, embezzlement 
and murder all making an appearance on his charge-sheet.

John, however, has won undying fame – as the man who was 
forced to put his seal on Magna Carta – the document that was 
designed to protect the people of England from the tyrannical 
behaviour of a leader such as himself and which is arguably the 
most important legal document in world history.

That was 800 years ago and, to mark the centenary, London’s 
British Library is currently hosting what promises to be the 
definitive exhibition on the subject. 

Four years in the preparation, the show is entitled Magna 
Carta: Law, Liberty, Legacy and considers the background to 
the production of the document, the way it has formed the 
background for national constitutions and legal systems and the 
inspiration it has provided for pressure groups and freedom 
fighters across the globe.

Julian Harrison, curator of medieval manuscripts at the British 
Library and co-curator of the exhibition, says: ‘This is the largest 
exhibition ever devoted to Magna Carta. It examines the context 
in which the document was originally granted, and how it has 
been used over the past 800 years.’

Among the items on show are the library’s two manuscripts of 
the 1215 Magna Carta, plus a document known as the Articles 
of the Barons, which was basically a draft of the final charter, and 
the papal bull which annulled Magna Carta just a few weeks after 
King John was forced to ratify it. 

Some 800 years after its creation, Magna Carta still has an influence 
across the world – as the British Library’s timely exhibition discovers
Words: George de Grey

igned, sealed

Harrison adds: ‘For the first time ever in the United Kingdom 
we also have the American Declaration of Independence and 
the US Bill of Rights – both inspired by Magna Carta.

‘We hope our visitors will be able to gain some understanding 
of the different uses of Magna Carta over the years, and will 
question why it is still so important today. We hope that there 
will be something to interest every visitor to the exhibition. We 
suspect that people will be particularly keen to see King John’s 
teeth (removed from his tomb at Worcester Cathedral in 1797), 
but there are also some great books and documents, paintings, 
prints and drawings.’

The exhibition begins with an exploration of why the England 
of the early 13th century was an unstable and dangerous place 
to be living. 

Claire Breay, co-curator of the show and head of ancient, 
medieval and early modern manuscripts at the British Library, 
explains: ‘John had inherited England and large parts of 
northern and western France from his father, Henry II, and his 
elder brother, Richard I. But he was not such a military success 
as them and that was at the root of all his problems. Then, as 
now, war was a very expensive business and he tried to raise 
a huge amount of money from the barons – which made him 
very unpopular with them.’

John also managed to upset the church, whose money and 
possessions he also coveted and the ultimate result was civil 
war, with Magna Carta acting partly as a peace treaty to bring 
hostilities to an end. 

At the earliest possible opportunity, however, John, who had 
been so enraged at having to sign Magna Carta that some 

S and delivered

A 14th-century depiction of King John on a stag hunt 
(above); the statue of Geoffrey de Mandeville that is  
one of the most striking objects in the exhibition (right)
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chroniclers (wrongly) suggested he had chewed it in a fit 
of rage, appealed to Pope Innocent III to ask for his help in 
repealing it. The pontiff duly obliged and declared the charter 
‘shameful and demeaning, illegal and unjust, and null and void of 
all validity for ever’. 

That may have sounded as though the king had ended up 
victorious, but it did not help him very much in the long-term. 
He died the following year, probably of dysentery, but possibly 
poisoned by a monk who wanted to get rid of the tyrant once 
and for all. 

John’s will gets a corner to itself in the British Library’s display. 
Not much bigger than a postcard, it’s a tightly written document 
written in Latin in which he asks to be buried at Worcester 
Cathedral. He got his wish, but in 1797 his tomb was opened – 
supposedly to check it really contained the remains of the king 
– and various items were removed. Among them were those 

two teeth and the thumb bone, which make a rather macabre 
appearance in the exhibition.

There is more to this show than just medieval England, 
however, with the majority of space being dedicated to the 
longer term effects of Magna Carta.

Says Harrison: ‘In particular, we’re borrowing Thomas Jefferson’s 
manuscript of the Declaration of Independence from New York 
Public Library and the Delaware copy of the US Bill of Rights 
from the US National Archives, Washington, DC.

‘The exhibition focuses particularly on the legacy of Magna 
Carta. Among the personalities featured are King Charles I, 
Thomas Jefferson, Mahatma Gandhi, Winston Churchill and 
Nelson Mandela. A great story is how, in 1941, the British 
Cabinet (led by Winston Churchill) considered giving the USA a 
copy of Magna Carta as an incentive to enter World War II.’

Ingenious the plan may have been – but it was not very well 

thought through. The British government had forgotten that the 
copy of Magna Carta it proposed sending across the Atlantic 
was not actually its to give away. It belonged to Lincoln Cathedral 
and the church was not prepared to see its prized possession 
handed over – even if it was for a noble cause.

Other misguided plans were also influenced by Magna Carta; 
one of the most striking exhibits in the show is a particularly 
lethal-looking axe. This was scheduled to have be used to 
execute a group of men called the Cato Street conspirators 
– who had plotted to assassinate the British cabinet. In their 
defence they cited Magna Carta as a justification – albeit to little 
effect, although the dread axe was never actually used.

As for King John, the exhibition has one conclusion.
‘It’s very difficult to rehabilitate him,’ says Harrison. After 

his death, one chronicler wrote, “Foul though Hell is, it is 
made fouler still by the presence of John.” We agree with 

the conventional view that John was a bad king. On display, 
for example, will be a unique medieval account of how John 
allegedly murdered his own nephew, and then threw the body 
into the River Seine, tied to a rock.’

Those who tempered his excesses, however, have fared rather 
better under history’s gaze. Visitors enter the British Library’s show 
under the gaze of a gilded statue of Geoffrey de Mandeville, one 
of the barons who made the king approve Magna Carta.

‘It’s normally at the House of Lords,’ adds Breay. ‘It was 
commissioned when the Palace of Westminster was refurbished 
in the mid-19th century and is one of a set of 18 that are placed 
high up in the building – looking down on the modern-day 
legislators as a reminder of what happened in 1215.’

 
Magna Carta: Law, Liberty, Legacy is at the British Library until  
1 September. www.bl.uk

‘Among the personalities featured are King Charles I, Thomas Jefferson, 
Mahatma Gandhi, Winston Churchill and Nelson Mandela.’

The first-ever printed copy of Magna Carta 
(above); a 17th-century portrayal of King 
John (right); a seal belonging to Robert 
Fitzwalter, one of the leaders of the  
barons’ revolt against the King (far right)

From left: a casket depicting the murder of 
Thomas Becket and dating to John’s reign, 
the king’s teeth and thumb bone, a medieval 
manuscript suggesting he was given poison
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M ouna Rebeiz, glamorous and beautiful as an ex-model 
ought to be, is 57, though with lustrous black hair 
that curls down around her shoulders, she could pass 

at first glance as 20 years younger.
‘That is because I am an artist,’ she says, ‘so I have a young soul. 

When the soul is young, the body follows.’ 
We start with a little background, when I ask whether she was 

born in Lebanon. ‘Beirut,’ she emphasises. Clearly well educated, 
and a fluent French speaker – ‘everyone in Beirut speaks three 
languages’ – I ask whether she was born to middle-class stock.

‘No!’ she interjects, ‘Not at all!’ I am expecting the usual 
protestations of poverty that one receives when one suggests 
that someone might have been born into a privileged life, but I 
am barking up the wrong tree.

‘I was not middle-class,’ she declares. ‘I was upper-class! I don’t 
like to speak of class, but I come from a very big family that is 
Greek Orthodox in Beirut, we have a historical background, and 
my dad always worked abroad so that is why it was easy for us 
to leave Beirut when the war started, when I was 17.’

That move was to Paris in 1975, where Rebeiz lived permanently 
until last year. ‘Now I live between Paris and London. Paris was my 
dad’s choice because we are French-educated.’ 

She attended the Sorbonne, where she studied psychology – a 
fascination with the human psyche is one theme in her work – 
and also worked as a model. So how did she become an artist?

Having come to painting almost by chance, Lebanese artist 
Mouna Rebeiz is not afraid of  using her works to make a point
Words: Eugene Costello

ense and 

Examples from Rebeiz’s 
latest London show at 
the Saatchi Gallery which 
focused on the tarboush 
(fez) and its role in society 

S sensibilities
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‘Par hasard,’ she replies. ‘How do you say? By random.’ She then 
corrects herself: ‘Even though I don’t believe in random, there is 
always a connection somehow. I never wanted to paint in my life, 
it is my eldest sister who dragged me into this. I had worked as 
a model and also in fashion and design, but then I got married in 
1985 and we left to Montreal for four years. When I came back 
[in 1996], I met [artist and art teacher] Alix de la Source.’

De la Source was to be instrumental in awakening the artist 
in Rebeiz, inculcating in her an appreciation of the greats of art 
history and the technical side of painting. Her first proper foray 
into the world of art was to replicate the work of the Old 
Masters – which she did, flawlessly.

So to what extent was this artistic ability intuitive? ‘I don’t know,’ 
says Rebeiz. ‘It was in there, but it was hidden from me. I knew 
nothing of it until I met Alix and everything popped out.’

I ask how long it took to get to the point of being a 
commercially successful artist who exhibits in London, Paris and 
Miami. Rebeiz laughs: ‘Oh, I am not commercially successful,’ she 
says with disarming candour. ‘I don’t think I make a living from it – 
but I will, I will.’

She goes on to explain, with charming frankness, that money 
is not an issue for her, so that when she sells works, she typically 
gives the proceeds to one of a number of favoured charities, 
some of which are Lebanese.

We turn to her philosophy – what does her art mean, what 
does she want it to mean?

‘It has been a progression,’ says Rebeiz. ‘For 10 years from when 
I met Alix I copied the Old Masters, especially Reubens. For the 
next five years I began to work on the theme of women. For 
me, it is all about the body.’

She warms to her theme. Her work is, she says, focused on 
femininity and sensuality. ‘I would say that my work is a vision 
from the interior of femininity.’ She explains that life begins with 
women – in the very act of birth – but also, less predictably, 
that it ends with women. ‘When women stop carrying children, 
perhaps due to some unspecified natural cataclysm, that will be 
the end of humanity in the form that we know it.’

This form of humanity? What will it give way to?
Rebeiz laughs. ‘Who knows? But I think it will be less sensual, 

more robotic. Anyway, less human, more synthetic. It is a 

shame because, with it, sense and feeling will disappear. I fear 
the essence of life will vanish, we will lose our transcendental 
dimension. As Goethe says in Faust: “Feeling is all. Names are 
sound and smoke, veiling heaven’s bright glow.’”

Rebeiz bridles at the idea that her work could be deemed to 
be political, particularly her latest show Le Tarboush. Recently on 
display at the Saatchi Gallery, this focuses on this distinctive item 
of male headgear (also known as the fez), a symbol of patriarchal 
authority throughout the countries of the Middle East and 
North Africa. 

‘I prefer to say that I wish to undermine the dominance of 
man, that it is all a masquerade. I do not claim to be political, I 
do not claim to be a feminist but I do wish to stand against the 
degradation of women, whether it is in the Middle East, China, 
Japan, wherever.

‘No, I am not a feminist at all. I believe women are emancipated 
in their own minds. We just need to stop the degradation of 
women in society.’

www.mounarebeiz.com 

‘I fear the essence of  life will vanish, we 
will lose our transcendental dimension.’ 

Rebeiz: ‘For 10 years I copied the  
Old Masters, especially Reubens.’ 

Examples from Le Tarboush, depicting  
the fez in unexpected contexts (below) 
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T here is a story – which may very well be an urban 
myth – about a wine writer who was touring the great 
Port houses of the Douro Valley in Portugal. Whenever 

talk turned to the great Port vintage of 1963, he made the same 
speech: ‘1963? My birth year, as it happens. And people are so 
kind here – I think just about everyone has given me a bottle 
of it to take away.’ Such is the legendary politeness of the Port 
companies that I am led to believe his hire car was groaning with 
top-notch Port by the time he headed home.

The sting in the tail is that, according to the story, he was not 

born in 1963 at all. Perhaps, like me, he had the misfortune to 
enter the world in 1967 – a famously duff vintage for just about 
every great wine you can name (minus Sauternes and the odd 
vintage Port).

‘Wines, particularly vintage wines, have a nostalgic element 
to them, which is quite powerful and hard to resist,’ says Levi 
Hensel, director of marketing at the Antique Wine Company 
(AWC), a fine wine supplier which owes its very existence to 
the desire to mark that special birthday or anniversary with a 
relevant bottle of something special.

Vintage wines are a fine way to mark  
a special anniversary – unless, perhaps, 
you happen to have been born in 1967
Words: Richard Woodard

ears to

AWC was set up some 25 years ago by Stephen Williams, 
after his passion for wine had led him to source vintage 
wine gifts for friends. Williams started picking up cellars from 
old estates and manor houses across the UK and Europe, 
recognising that there was a latent interest in wines of a certain 
vintage and provenance.

In particular, the corporate market proved lucrative, thanks to a 
never-ending succession of CEOs and MDs celebrating landmark 
birthdays or anniversaries. Born in 1945? What gift could be 
more handsome than a bottle of the legendary ’45 Lafite? 

Y remember
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Vintage wine gifts
All supplied by the Antique Wine Company and including a 75cl 
bottle of wine, copy of The Times and information on the vintage 
and château in question 

Château Haut-Brion 2005 (£835) 
This legendary estate in Pessac is now subsumed by Bordeaux’s 
creeping urban sprawl, but retains a fame that has endured for 
centuries – at least as far back as 1663, when Samuel Pepys 
enjoyed a glass or two of ‘Ho Bryen’.

Château La Mission Haut-Brion 1995 (£425)  
A close neighbour to Haut-Brion and under the same ownership, 
this property retains its own distinct character and is First Growth 
in all but name, thanks to its consistently excellent performance 
over recent years.

Château Angélus 1990 (£720) 
Vies with Cheval Blanc, Ausone and Pavie for the title of finest 
property in St-Emilion and noted for its quintessential expression 
of the Merlot and Cabernet Franc grapes. Sumptuous wine.

Château Lafite-Rothschild 1985 (£875) 
Among the five first growths, this is unofficially primus inter pares, 
commanding consistently stratospheric prices in recent years. It’s 
also classic mature Bordeaux par excellence.

Château d’Yquem 1965 (£965) 
Missed vintages at Yquem are like hen’s teeth, so even in an 
otherwise disastrous year such as ’65, this gem of Sauternes 
managed somehow to make a great sweet wine – but not much 
of it.

And if it’s not your birthday…
It may be somebody else’s. The year 2015 is also noteworthy 
in that it marks two landmarks for great Cognac houses: Hen-
nessy’s 250th anniversary, and Martell’s 300th.
The Hennessy 250 Collector Blend is a mix of eaux-de-vie 
selected by veteran cellarmaster Yann Fillioux from throughout 
his 50-year career with the house. It has finished its maturation 
in 250 specially commissioned 250-litre Limousin oak barrels 
(smaller than the usual 270-litre examples). 
The special release coincides with a global artistic and cultural 
event, The Hennessy 250 Tour. At the time of writing, price and 
availability information for the Cognac were yet to be announced.
Meanwhile, Martell marks its tercentenary with two new Cognacs: 
a limited edition bottling of its Cordon Bleu expression matured 
in oak from a 300-year-old tree (£115, select retailers including 
Le Caprice and Vintage House); and Martell Premier Voyage, 
a combination of 18 eaux-de-vie chosen using a map of Jean 
Martell’s key suppliers from 1735 to 1742. Just 300 bottles are 
available worldwide, produced to order and hand-signed and 
numbered for €10,000 (£6,000) each.

Marking the milestones in people’s professional and personal 
lives became AWC’s early raison d’être.

Why are we talking about this now? Because, whether or not 
you happen to have an important birthday or anniversary this 
year, 2015 is a landmark of a different type. 

When it comes to commemorative vintage wine gifts, you are 
spoilt for choice, with great or very good Bordeaux vintages 
in 2005, 1995, 1985… you get the idea. Right back to the 
legendary ’45s, years ending in five are uniformly excellent for 
the likes of Lafite, Latour and Margaux. Except for 1965. Rather 
like ’67, that was a disaster.

And, if your taste extends more to Côte de Nuits than Pauillac, 
the good news is that 2005, 1995 and 1985 are reliable bets for 
classic Burgundy as well. And if that important anniversary is of 
the silver variety, 1990 Bordeaux is pretty darn good too.

Vintage wine gifts are only a small part of the AWC operations 
these days – supplying fine wines to an array of private clients 
accounts for the bulk of the business. ‘But people will still ring us 
up because they’ve got a friend’s, spouse’s or partner’s birthday, 
and we’ll take care of it,’ says Hensel.

‘Taking care of it’ in the past has included providing the wines 

for the 70th birthday of former President George Bush Snr 
in 1994, and sourcing some historic bottles from 1912 for 
Paramount Pictures’ celebratory Titanic Oscars party after James 
Cameron’s film scooped 11 Academy Awards in 1997. The 
company also entered the Guinness Book of World Records 
when it sold a bottle of 1811 Château d’Yquem for a cool 
$117,000 (£78,500). In 2011, naturally.

While the bottle (and its contents) remain at the centre of 
the anniversary gifting market, AWC offers a Vintage Wine Gift 
package that can also include a copy of The Times newspaper 
from the day in question, plus a vintage report from the year and 
information on the wine itself.

Bordeaux First Growths of the ilk of Lafite, Latour, Margaux, 
Mouton and Haut-Brion tend to be the most favoured options, 
and for very good reasons: if you are marking, say, a 60th 
birthday, you need a wine with longevity. ‘Those wines typically 
have the ability to last and to gain nuances, but we do get 
requests for Burgundy or top estates in the US,’ says Hensel.

And if someone desperately wants – to pluck a purely 
hypothetical case out of the air – a bottle of Margaux from a 
desperate vintage like 1967? ‘We’ll always offer advice if it’s a 

poor vintage,’ says Hensel. ‘We may try to steer them towards 
something else – maybe Rioja, Scotch, vintage Armagnac or 
sweet wines. We do a lot with Château d’Yquem because it ages 
so well.’

Unusual requests tend to focus on the method of delivery 
rather than the gift itself. In cases like this, it helps that Williams 
has his pilot’s licence. ‘We might get someone who says they 
need a case of wine for a birthday celebration in Gstaad 
tomorrow,’ reports Hensel. ‘Then our CEO just hops in his own 
plane and hand-delivers it.’ Personal service indeed…

This year, you are spoilt for  
choice for commemorative  

vintage wine gifts, with great  
or very good Bordeaux vintages  

in 2005, 1995 and 1985

Tempting possibilities: Château  
Lafite-Rothschild 1985 (above) 
and Château Angélus 1990 (right) 

Alternatives in a bottle: the Hennessy 250 
Collector Blend (left) and Martell’s limited  
edition of its Cordon Bleu offering (right)
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T he concept of a cabin as a bucolic bolt-hole has come 
a long way since the American writer and thinker 
Henry David Thoreau headed off to the forests of 

Massachusetts to try his luck as a (then) modern-day hermit.
That was in back in 1854 and Thoreau lived in his cabin for a 

total of two years, two months, and two days, later producing a 
book describing his experiences of living in nature’s bosom.

Entitled Life in the Woods it set the bar for anyone looking to 
escape the hurly-burly of modern life and find a little peace. 

While he was away, he also had plenty of time to ruminate on 
a pithy phrase, explaining his sojourn thus: ‘I went to the woods 
because I wished to live deliberately, to front only the essential 
facts of life, and see if I could not learn what it had to teach, and 
not, when I came to die, discover that I had not lived.’

In the modern era, few of us would realistically contemplate 
following exactly in Thoreau’s footsteps, even if we could find a 
suitable tract of wilderness into which to retreat.

In the past few years, though, the world’s top architects 
have become increasingly interested in the potential of the 
environmentally low-impact, isolated, yet comfortable cabin – a 
place to think, relax and escape the cut and thrust of modern life.

There is a creative challenge to a small space, putting a 
premium as it does on the essentials of life in a compact space. 
Add to that a typically rustic setting and you have a propensity 
towards eco-friendly solutions. 

In 2013 Renzo Piano – architect of the Shard in London – went 
to the other end of the spectrum when he designed a cabin for 
the Vitra Campus in Weil am Rhein in Germany. 

Called Diogene, after the ancient Greek philosopher Diogenes 
who supposedly tried his hand at living in a barrel, it measured a 
mere 81sq ft, but included all the necessities for a single person 
to live happily – at least for a day or two. Made of wood and 
clad in aluminum, it also featured a fold-away desk and pull-out 
sofa, plus solar panels and a rainwater tank.

Similar environmentally aware principles have inspired US-
based architect Tom Kundig, a prolific creator of cabins and 
concise structures.

Examples of his work include the Sol Duc Cabin, set amid the 
forests of the Olympic National Park in Washington DC, which 

The idea of  designing the perfect cabin has an 
appeal with many of  the world’s top architects
Words: Petroc McShane Good things, 

small packages

The Drop eco hotel is a pod that can be placed virtually anywhere, 
providing compact accommodation with any setting you choose
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he created for a client to use on their regular fishing trips to 
the area. In 2014 the structure was one of the winners at the 
American Institute of Architects’ Housing Awards and it fulfils 
a brief for a robust structure that can remain uninhabited for 
weeks without suffering any ill effects.

To achieve this, the architect clothed the cabin in unfinished 
steel and raised it up on four steel pillars.

‘The cabin’s rugged patina and raw materiality respond to the 
surrounding wilderness while its verticality provides a safe haven 
during occasional floods from the nearby river,’ said Kundig.

The result looks faintly like a military bunker, but there is no 
doubting its practicality. The cantilevered roof provides shade 
and protection from rain and snow, while the windows can be 
completely shuttered and then uncovered thanks to a hand-
turned system of gears and drive-shafts.

Other examples of Kundig’s work include his Gulf Islands Cabin 
in British Colombia. Made of concrete clad in weathered steel 
it is wood-lined to provide a cozy sanctuary for its occupants. 
Perhaps less inviting on a chilly day, however, is the shower – 
which is located on an outside patio. A bit drafty perhaps, but it 
does have fantastic views of the forest.

The hospitality industry has also got in on the act. With the 
Drop eco hotel, Barcelona-based architects In Tenta have created 
what they term ‘removable modular hotel rooms that draw 
inspiration from organic shapes found in nature’. The idea is that 

the ‘hotel room’ can be transported easily to your secluded 
beauty spot of choice and afterwards removed without leaving 
an ecological footprint, save perhaps a bent blade of grass or 
two, as its contact with the ground is minimal.

The pod is faintly reminiscent of a Jules Verne-style submarine, 
with large, bulbous windows at either end of cylindrical tube. 
These can then be slid back, leaving the residents with a patio 
area surrounded by nature.

Similar in approach is the Hotel Everland, the brainchild of 
Swiss duo Sabina Lang and Daniel Baumann, which has enjoyed 
several incarnations in European cities. What has allowed this 
itinerant existence is the fact that the hotel is portable, allowing 
it to take up position at different times on top of the Museum of 
Contemporary Art in Leipzig and on the Palais de Tokyo in Paris 
– where it provided excellent views towards the Eiffel Tower.

Whether Thoreau would approve of such frivolity is a moot 
point, but the concept of a one-room hotel, on a level with one 
of the world’s most scenic skylines might well have appealed.

As the philosophical American wrote: ‘I have never found a 
companion that was so companionable as solitude. We are for 
the most part more lonely when we go abroad among men 
than when we stay in our chambers. A man thinking or working 
is always alone, let him be where he will.’

Cabins, by Philip Jodidio, is published by Taschen, price $69.99.

Made of  concrete clad in weathered 
steel it is wood-lined to provide a 
cozy sanctuary for its occupants 

The pod is faintly reminiscent of  a Jules Verne-style submarine,  
with large, bulbous windows at either end of  cylindrical tube

A traditional Swiss barn renovated by 
architect Hans-Jörg Ruch (above); Renzo 
Piano’s Diogene (below left); Narein 
Perera’s Estate Bungalow in Sri Lanka

CCS Architecture’s Diane 
Middlebrook Studios in 
California (above); Tree 
Snake Houses by RA 
Architectural in the Pedras 
Salgadas nature park  
in Portugal (right)
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T hey say there are no atheists at the South Pole. As the 
clouds clear beneath my boots, I begin to understand 
why. The panorama swimming into focus under our 

tightly roped group is both spectacular and otherworldly. 
Hundreds of feet down, the stillness of a vast natural bay is 
shattered as a young orca erupts from the surface, flipping onto 
its back amid shards of floating ice before disappearing again. 
Above us, unblemished snowy peaks march away into infinity, the 
vast majority untroubled by human footprints – or even names. 

‘This is unbelievable,’ I shout to Carlos, the Mexican climber 
behind me. ‘No mi amigo,’ he yells back, his voice amplified by the 
wind. ‘This is God.’

Exactly 100 years ago, one of history’s most celebrated battles 
for survival was beginning right here, in northwestern Antarctica. 
Their ship crushed by merciless sea ice, supplies running 
dangerously low and austral winter approaching, Sir Ernest 
Shackleton and the crew of The Endurance were about to start 
their desperate race against death.

A century later that self-same Antarctic Peninsula – a great 
white arm reaching for the distant tail of South America – looks 
very much the same. Whiskered Weddell seals laze about on 
ice floes, while braying penguins squabble over pebble nests and 

Nothing prepares the visitor 
for the unspoiled vastness of  
Antarctica, but change may be 
coming to the White Continent

Words: Jonathan Thompson 

nto the silence

Visitors in the shadow of the often nameless  
mountains of Antarctica (left); a few of the  
many penguins take to the water (above)
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a bloated alien sun squats heavy on the horizon. Being here 
is like climbing into one of the famous images taken by Frank 
Hurley, The Endurance’s talented photographer, back in 1915. 
Thankfully our situation is considerably more comfortable than 
theirs, largely thanks to the state-of-the-art, reinforced vessel 
we have to retreat to when the capricious weather turns again, 
The Ocean Diamond. 

We have travelled to the elusive seventh continent on a Quark 
Expeditions adventure cruise – one of 30 voyages the company 
now makes down here every November to March, containing 
upwards of 78 paying passengers on each. ‘Trip of a lifetime’ is a 
threadbare adage, but Antarctica is one place it applies to in full.

The crossing from South America, across the notorious 
Drake Passage takes a little over two days. But while the Ocean 
Diamond powers over hills of water up to 12 metres high, we 

The Information
The writer travelled to Antarctica as 
part of Jaeger’s Endurance project, 
which celebrates the centenary of 
Shackleton’s expedition, an event 
that the British-based clothing com-
pany originally sponsored. 
Expedition cruises to Antarctica 
with Quark Expeditions cost from 
£3,400, based on three sharing a 
cabin. For more information about 
the company’s offerings, visit  
quarkexpeditions.com

are treated to a series of lectures from the onboard experts, 
including a geologist, a historian and two of the world’s leading 
penguinologists, who have hitched a ride to study the effect of 
climate change on Antarctica’s wildlife. One of the latter pair, Dr 
Tom Hart of Oxford University, is at pains to point out that 21st-
century tourism is considerably more respectful to the White 
Continent than Shackleton and his cohorts ever were.  

‘Let’s face it, early explorers used to kill and eat penguins,’ says 
Dr Hart, who leads the international Penguin Lifelines initiative 
(penguinlifelines.org). ‘Even as late as the 1960s they’d be 
shooting seals to feed their dog teams. Not to mention the fact 
that they’d litter all over the continent. Things are far better now 
under the current system of international rules, which are very 
well regulated.’

Those rules, enforced by IAATO (the International Association 

of Antarctica Tour Operators), are surprisingly strict – and 
designed to minimise human impact on the continent. Before 
our excursions here begin (there are two a day to sites ranging 
from old British bases to penguin colonies), our rucksacks and 
outer clothing are painstakingly vacuumed, and our boots are 
carefully disinfected daily.

Unfortunately, in terms of the bigger picture, the damage is 
already done. Antarctica itself is granite and basalt, but 98 per 
cent of its land mass is buried under ice and enveloped by 
frozen seas. According to the Ocean Diamond’s resident geologist, 
Wolfgang Bluemel, that all-important ice is now retreating at an 
astronomical rate.

‘In 2000, the largest iceberg ever recorded calved off the Ross 
Ice Shelf in southern Antarctica, close to where Shackleton 
initially hoped to complete his Endurance mission,’ says Bluemel. 

‘Let’s face it, early explorers used  
to kill and eat penguins. Even as  

late as the 1960s they’d be shooting 
seals to feed their dog teams.’
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From left: climbing a frozen peak – following a 
good clean of boots; visitors dwarfed by the 
landscape; examples of the local wildlife 
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‘At 183 miles by 23 miles, it was larger than the island of Jamaica.’ 
Thanks to climate change, Antarctica is now hemorrhaging ice 

and, according to Dr Hart’s fellow penguinologist Mike Polito, 
that is already having a marked effect on the wildlife. 

‘The peninsula has been warming at a much higher rate than 
the rest of Antarctica; it’s actually one of the places that has 
warmed the fastest in the world,’ says Polito. ‘We’re seeing 
significant declines in sea ice, and that’s what drives the eco-
system down here. Young krill eat the algae that collects under 
the sea ice, and penguins eat the krill. Without the sea ice, the 
whole pyramid starts to fall apart.’

It is a sobering truth, and one that Polito believes should 
encourage anyone who is able to see the white continent to do 
so, before it is potentially too late. 

‘I’m all for tourism to Antarctica, because once people come 
here and see it, they’re going to be the best advocates for its 
conservation,’ he says. ‘This place is wonderful, so unique and 

‘We’re seeing significant declines  
in sea ice, and that’s what drives  

the eco-system down here.’

A stone-studded Antarctic 
beach (left); ice in all its 
many incarnations (below) 
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Go With The Floes
Key landmarks in half a century of commercial 
tourism to the great white continent 

1966 
Swedish-American explorer Lars-Eric Lindblad 
takes the first travellers’ expedition to Antarctica, on 
a chartered Argentine naval ship. 

1969
Lindblad builds the world’s first dedicated Antarctic 
tourism ship, the Lindblad Explorer. 

1983
The USSR’s Vostok Station near the South 
Geomagnetic Pole records the lowest ever 
temperature on Earth: a balmy -89.2°C   

1988 
The first tourists arrive at the South Pole by aircraft, 
on a plane commissioned by Adventure Network 
International (adventure-network.com )

1991
The International Association of Antarctica Tour 
Operators (IAATO) is formed. Its aims: ‘To advocate, 
promote and practice safe and environmentally 
responsible travel to Antarctica.’ 

1994 
In accordance with an international agreement, the 
last sledge dogs leave the continent. 

2007
Linblad Explorer sinks in the Bransfield Strait after 
being holed by ice. All aboard are rescued unhurt.

dynamic, so epic in scale, and we need to fight to protect it.’
In many ways, travelling here now has a similar appeal to that which 

drew Shackleton and his contemporaries during the heroic Age of 
Exploration. Life is reduced from a highly complex existence with a 
thousand petty problems to one of the barest simplicity. There is no 
mobile phone reception or internet access here, just glorious white, 
refreshing silence. It is wonderfully exhilarating to kayak amid the 
electric blue icebergs, ski the perfect snow on pristine ridges and 
watch the garrulous penguins go about their daily business. But most 
of all, it is a pleasure to stand on this storied white peninsula and 
simply gaze at its desolate, chilling beauty; to imagine what it must 
have been like for the 27 men of The Endurance 100 years ago who, 
despite overwhelming odds, all ultimately escaped with their lives. 

One of the highlights of our trip is a night spent camping on the ice 
– an excursion that brings us even closer to the conditions Shackleton 
and his entourage would have experienced during their epic journey. 

Shackleton’s friend and contemporary, Roald Amundsen – the first 
man to reach the South Pole – said of the Antarctic: ‘In the sun, the 
land looks like a fairy tale.’ To experience that magic, the time to go is 
now. Because unlike Shackleton’s Endurance expedition, climate change 
could mean that this fairy tale might not have a happy ending.

It is a pleasure to gaze at the desolate, chilling beauty and imagine what  
it must have been like for the 27 men of  The Endurance 100 years ago

From the water, the vastness of the  
white continent can be awe-inspiring
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T he America’s Cup is the oldest trophy in the whole of 
sport. It is a match race, sailing’s equivalent of a boxing 
duel. That means there only ever needs to be one 

challenger prepared to take on the title-holder. 
Sailing’s most famous contest was first held in 1851 as a 

fleet race around the Isle of Wight. Queen Victoria looked on 
(possibly not amused) as a lone yacht from America, called 
America, beat a gaggle of local racing yachts from the Solent. 
It was a humiliating defeat for the British as the ornate trophy 
sailed away over the Atlantic horizon, back to the New York 
Yacht Club where it would reside for 132 years.

Many times the British tried to wrest the ‘Auld Mug’ away from 
the cabinet of the New York Yacht Club, with great industrialists 
such as Sir Thomas Lipton and Sir Thomas Sopwith lavishing 
a small fortune on their efforts to build a faster boat. But the 
Americans were too good, or bent the rules sufficiently in their 
favour to make it impossible for the challengers to have a serious 
chance of beating them. In the end it was Alan Bond, a former 
East End of London barrow-boy who had made his fortune 
in Australia, who upstaged the Americans in 1983 with his 
legendary, wing-keeled yacht, Australia II.

Ever since the US stranglehold on the America’s Cup was 
broken, the event has moved around the world, although once 
again it is held by an American owner, Larry Ellison, founder and 
CEO of Oracle. 

Ellison employed New Zealand legend Russell Coutts to head 
up his team eight years ago. Through a combination of legal and 

With the America’s Cup scheduled to 
drop anchor in Bermuda in 2017, 
jockeying for position has already begun

Words: Andy Rice

ll to play forA

Steady as she goes: the crew of the 
Italian boat Luna Rossa in action
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technological outmanoeuvring, Ellison beat Swiss pharmaceutical 
billionaire Ernesto Bertarelli in 2010, and then successfully 
defended the Cup in San Francisco Bay in 2013.

The 2013 event saw a revolution in the technology used to 
race the America’s Cup. Up to 2007, the event had always 
been held in keelboats, barely capable of more than 10knts of 
boatspeed (about 13mph). Although Coutts had proven the 
master of these hi-tech, but not terribly fast craft, he felt the Cup 
needed sexing up. 

To the outrage of many traditionalists in the yachting world, 
he introduced wing-masted, lightweight catamarans that, once 
they launched out of the water on their hydrofoils, were capable 
of travelling up to four times the speed of the wind that was 
powering them, sometimes hitting over 40knts.

The new boats were certainly thrilling to watch, but part of the 
problem that critics saw with moving to faster boats was that it 

would probably spell the end of close competition. So it proved 
in all the preliminary build-up to the finals, with often only one 
of the two boats even managing to cross the finish line, such was 
the high rate of breakage on these cutting-edge flying machines. 

However, the final between Oracle Team USA and Emirates Team 
New Zealand turned out very differently. At first it looked like 
the Kiwis would win it comfortably, moving to 8-1 up in the best-
of-17 match, one tantalising point away from victory.

But the Americans were getting faster, learning how to sail 
quicker with every race. With the Kiwis sitting on eight match 
points, the Australian skipper of the US boat, Jimmy Spithill, said 
he still believed Oracle could win, that they could take the next 
eight races without slipping up. His blind optimism seemed 
laughable, but it was Spithill who had the last laugh. 

Part of Oracle Team USA’s change in fortune came about with 
a change of tactician calling the shots. Once Britain’s Ben Ainslie, 

with four gold medals the most successful Olympic sailor of all 
time, stepped on board there was a greater sense of belief about 
the defender. Against the odds, Oracle Team USA recorded one of 
the biggest turnaround victories in the history of sport.

So maybe these hi-tech boats were not so bad for close 
competition and nail-biting action after all. However, Coutts is 
not taking anything for granted. ‘Some of the racing was quite 
ordinary last time,’ he says. ‘We only had two teams that were 
performing at a higher level, and we need to improve on that, 
and I think we will. The teams will be much more up to speed 
this time.’

Returning from 2013 to challenge for the right to go up against 
Oracle Team USA are Italy’s Luna Rossa, owned by Prada boss 
Patrizio Bertelli, Artemis Racing, owned by Swedish billionaire 
oil trader Torbjorn Tornqvist, and Emirates Team New Zealand, 
backed by a combination of government funding, a group of loyal 

sponsors and some wealthy private backers. Joining them is Ben 
Ainslie Racing from Great Britain, of which more in a moment.

To compete for the Cup has always been expensive, with 
campaign costs running at no less than $100m and occasionally 
topping in excess of $200m. With salaries accounting for around 
60 per cent of that figure, one of the simplest ways is to build 
a smaller boat, not only to reduce costs, but because it requires 
fewer crew. 

So 2013 will be the only outing for the groundbreaking 
AC72 foiling catamarans, with the next event in 2017 to be 
raced in AC62s, 10ft shorter and reputedly a lot cheaper to 
build, maintain and crew. Even so, the Cup will still remain a 
billionaire’s game.

The venue changes, from sensational San Francisco to beautiful 
Bermuda. Money had a lot to do with it. The Cup is not a 
cheap event to run, and the other shortlisted cities of San 

‘Some of  the racing was quite ordinary last time and we need to improve  
on that. The teams will be much more up to speed this time.’

The crew from Ben Ainslie Racing under grey 
skies (far left), Oracle Team USA takes flight and 
completes a spray-soaked turn (left and below)
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Diego, Chicago and Newport, Rhode Island were never likely 
to get close to the $77m put up by Bermuda’s government. 
The government hopes to recoup much of its investment from 
commercial sponsorship, but in the straitened times of the global 
economy, that is often easier said than done.

However, the benefit of the Cup going to Bermuda is that 
it is an island nation steeped in sailing tradition. The 70,000 
population will take the event to its heart in a way that a major 
city in the mainland US would never do. 

Better to be a big fish in a small friendly pond, Bermuda’s 
supporters argue, and Ben Ainslie agrees. ‘It’s my favourite venue 
in the world, so I really am genuinely pretty happy about it,’ he 
said when the venue was announced last December. ‘The people 
are lovely people, they’re passionate about sailing and sport, so 
you know that there’s going to be a lot of support there on the 
ground to make it a good event.’

More challengers could yet come out of the woodwork, 
possibly from France and China, but for now it is looking like a 
four-way fight for the right to go up against the Americans in 
2017. The terms and the venue for the challenger series have yet 
to be finalised, but the strongest rumour is that it will take place 
in New Zealand before the finals move on to Bermuda.

Ainslie has perhaps already done the hardest part of his job by 
putting a credible campaign together on the strength of his huge 

standing in the sailing world. Never before has an America’s Cup 
challenge been mounted around a single sailing personality, no 
matter how grand is stature. 

Such is the strength of ‘Brand Ainslie’ in Great Britain, 
however, that he has assembled a powerful group of backers 
around him, including Carphone Warehouse founder Sir 
Charles Dunstone and Sir Keith Mills, mastermind behind the 
London 2012 Olympics and the man who brought us the 
Nectar rewards card. 

When Ainslie took his new wife, Georgie Thompson, sailing in 
the Caribbean for their honeymoon a few months ago, they ran 
into a bit of technical trouble just off the shore of Necker Island, 
owned by Sir Richard Branson. 

Branson gleefully tweeted that his staff had just come to the 
rescue of the world’s greatest sailor. But one could not but help 
wonder if the real winner from that chance encounter was Sir 
Ben, who may well have lured Sir Richard into becoming his next 
big backer. 

Ainslie has long proven himself one of the shrewdest and most 
ruthless operators in a sailing boat. He is beginning to show the 
same kind of skill in the boardroom. He will need to if this young 
upstart has any chance of beating the billionaires at their own 
game when the America’s Cup roadshow makes its way to the 
sunny shores of Bermuda.

The benefit of  the Cup going to Bermuda is that it is an island nation 
steeped in sailing tradition that will take the event to its heart 

An Artemis Racing crewmember in relaxed mode 
(above); Oracle Team USA leaps forward (left)
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A s  the 19th century entered its final years, the American 
photographer Edward Sheriff Curtis (1868–1952) began 
what would become a 30-year project to record the life 

and culture of Native American tribes. 
With a level of insight that was perhaps unusual for the era, 

Curtis realised that the peoples of the Great Plains were seeing 
a lifestyle that had remained much the same for centuries being 
rapidly destroyed. 

He visited 80 Native American tribes and his mission took him 
from the US border with Mexico to the Bering Strait. Coping with 
excesses of weather and with people who were (understandably) 
suspicious of interlopers, he was able to gain his subjects’ 
confidence through his patience and sensitivity. 

Curtis’ work was eventually printed in 20 volumes between 
1907 and 1930 under the title, The North American Indian. A total 
of just 272 copies were produced, however and originals are now 
extremely rare.

This intriguing book gathers Curtis’ entire Native American 
portfolio into one publication, providing a remarkable insight into a 
way of life that has long since passed into history and an innovative 
photographer who worked tirelessly to record it. 

How a vanishing culture was captured 
by a remarkable American photographer

Words: George de Grey

Lost horizons

The North American Indian, the Complete Portfolios
By Edward S Curtis 
Published by Taschen

A well-dressed warrior from the Piegan Blackfeet (above);  
a Brulé war party photographed in around 1907 (top right) 

A young Mojave woman
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There are now 6,500 members, with at 
least 800 people on the waiting list so it is 
very much a premium ticket.

If you are lucky enough to enter the hal-
lowed ground you might be forgiven for 
thinking you have stepped back in time. 
Dress codes are strictly enforced and 
have changed little since the days when 
Queen Victoria was on the throne. For 
men, pale-coloured flannels and rowing-
style blazers are de rigueur, for ladies 
hem lines are set at conservative levels – 
below the knee for certain – and hats and 
fascinators are encouraged.

All in all, the event has retained a large 
slice of Edwardian charm and promises 
to do so for many a year to come. And 
there is also the rowing to watch.

For more information about the Henley 
Royal Regatta, www.hrr.co.uk

For all the equine drama of Royal 
Ascot, the historic surroundings of 
Lord’s cricket ground or the muscu-

lar charm of Wimbledon, perhaps no other 
event sums up the English summer season 
quite as well as the Henley Royal Regatta.

Ever since the 1830s, the event, which 
takes place on the River Thames in 
Berkshire for five days around the first 
weekend of July, has been one at which to 
see and be seen.

As anyone can attest who has ever 
visited Henley (the words Royal Regatta 
rarely get much of a look-in when the 
event is mentioned), it can sometimes 
seem as if any actual sporting competition 
is purely to provide a backdrop to the 
main event of socialising.

The rowing course itself is a challeng-
ing one. Measuring around one and a 
half miles, it is a trip that has the respect 
of even the most experienced oarsmen. 
Throw in the fact that summertime in 
southern England can be accompanied by 
torrential downpours, howling gales and 
even the occasional burst of sunshine and 
it is no surprise the rowers sometimes 
look decidedly weary after a bout.

In all there are 19 cups up for grabs, 
with crews travelling from across the 
world to take part in one or several of 
the more than 200 races. The rowers 
compete in eights, in sculls and as pairs 
and there are never more than two boats 
in a heat – meaning there is a lot of ac-
tion on offer.

But the oarsmen might be forgiven for 
wondering occasionally just how many 
people are focusing that much atten-
tion on the river. That is an immediately 

noticeable difference between this event 
and Wimbledon or Ascot, where a goodly 
proportion of spectators are glued to the 
action most of the time. Even the most 
ardent rowing enthusiast – and there are 
plenty of these to be spotted, often in 
striped blazers, colourful ties and eccen-
tric socks – finds their attention wander-
ing every so often.

Henley, though, does provide a social 
focus with which few events can com-
pare. Its royal connections stretch back to 
at least 1851, when HRH Prince Albert 
became the first member of the royal 
family to visit the regatta, and the Queen 
and the Princess Royal have been more 
recent visitors. 

The most sought-after spot to enjoy 
Henley is the Stewards’ Enclosure – an 
esteemed location that is the exclusive 
preserve of members and their guests. 

Infused with Edwardian-era charm, the Henley Royal Regatta 
remains one of  the highlights of  the English summer season
Words: George de Grey

Messing about on the river

Its royal connections stretch back to at least 1851, 
when HRH Prince Albert visited the regatta

Evidence of Henley’s global appeal 
(above); rowers take the strain (left)
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